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Berkshire  Music  Center 


1970  Summary 


The  Berkshire  Music  Center  began  a  new  era  in  1970  with  Seiji 
Ozawa  and  Gunther  Schuller  as  Artistic  Directors  and  Leonard  Bernstein 
as  Advisor.  The  new  leadership  initiated  some  changes  in  the  Center's 
programs,  but  the  basic  concept  of  the  Center,  first  articulated  in 
1940  by  its  founder  Serge  Koussevitzky  and  continued  by  his  successors 
Charles  Munch  and  Erich  Leinsdorf,  remains  essentially  unchanged.  It 
was  Koussevitzky' s  vision  which  first  brought  to  Tanglewood  the 
talented  young  musicians  who,  during  that  summer  and  the  twenty-seven 
summers  since,  have  been  given  the  opportunity  to  develop  their 
artistic  gifts  in  an  inspiring  artistic  environment  which  is  not 
available  elsewhere  in  the  world.  158  such  instrumentalists,  singers, 
composers  and  conductors  came  to  Tanglewood  in  the  1970  Fellowship 
Program  to  become  "apprentices"  to  members  of  the  Boston  Symphony 
Orchestra  and  distinguished  guest  artists  in  the  stimulating  atmosphere 
of  one  of  the  world's  major  music  festivals.  Their  apprenticeship  is 
focused  on  all  aspects  of  musical  performance,  and  the  principal  role 
of  the  Music  Center  is  in  offering  the  kinds  of  experience  which  provide 
aspiring  professional  musicians  with  what  Koussevitzky  called: 

"...new  answers  to  arising  questions,  a  wider  access 
to  inexhaustible  treasures  of  musical  art,  and  a  higher 
vision  of  music  as  a  profession,  as  a  vocation,  and  as 
a  creative  cultural  force." 

The  Fellowship  Program  is  possible  because  of  the  generosity  of 
the  Boston  Symphony  Orchestra  and  the  individual  and  corporate  sponsors 
of  the  Music  Center,  who  provide  the  funds  which  underwrite  the  Center's 
unique  operation  as  well  as  the  fellowships  which  allow  the  young 
musicians  working  at  the  Center  to  pursue  their  training  without  the 
usual  constraints  of  tuition  or  living  expenses.  Indeed,  the  Center's 
Fellowship  Program  remains  the  only  "educational"  institution  in  the 
world  wholly  operated  and  supported  by  a  symphony  orchestra.  The 
Fellowships  are  awarded  on  the  basis  of  rigorous  auditions  supervised 
by  the  32  members  of  the  Faculty  of  the  Fellowship  Program.  The 
instrumentalists,  singers,  composers  and  conductors  who  are  accepted 
receive  either  room  and  board  in  the  dormitories  of  the  Center  or  a 
stipend  from  which  they  pay  their  living  expenses.  There  is  no  tuition 
charged  to  any  member  of  the  Program.  As  a  result,  many  of  the  finest 
young  musicians  are  able  to  spend  the  summer  "working  and  living  with 
music,"  as  Leonard  Bernstein  remarked  in  his  Opening  Exercises  Address, 
June  28,  who  would  otherwise  not  be  able  to  do  so  because  of  economic 
pressures. 

The  principal  innovation  during  the  1970  session  was  the  intro¬ 
duction  of  an  expanded  program  for  the  training  of  conductors,  made 
possible  by  a  grant  from  the  National  Orchestral  Association.  The 
grant  enabled  the  Center  to  enlarge  the  number  of  both  instrumentalists 
and  conductors  enrolled  in  the  Fellowship  Program,  With  the  increased 
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quantity  of  instrumentalists,  the  Center  scheduled  a  chamber  orchestra 
into  the  Fellowship  Program  in  addition  to  the  usual  full  orchestra  and 
chamber  music  assignments.  The  scheduling  was  done  on  a  rotating  basis 
so  that  members  of  the  Program  each  had  some  exposure  to  the  three 
different  kinds  of  ensembles  and  repertoire.  The  existence  of  the 
chamber  orchestra  meant  that  the  conducting  fellows  had  more  opportuni¬ 
ties  to  work  with  an  orchestra,  and  also  that  the  Center  was  able  to 
accept  more  conductors  into  the  Program,  The  Berkshire  Music  Center  is 
fortunate  to  have  Leon  Barzin  as  Head  of  this  new  Conducting  Program. 

Mr.  Barzin,  who  also  supervised  the  Orchestral  Music  Program,  joined 
the  Faculty  in  1970  for  the  first  time. 

Also  different  this  year  was  the  Vocal  Music  Program  of  the  Center. 
Under  the  supervision  of  John  Oliver,  vocal  music  activities  were  focused 
on  a  more  specialized  repertoire  than  in  recent  years,  with  a  smaller 
and  more  select  group  of  singers  participating.  Choral  music  was  not 
represented  in  the  Center's  training  program;  rather,  the  singers  in 
the  Fellowship  Program  worked  on  solo  and  small  ensemble  literature  — 
both  vocal  chamber  music  and  vocal  music  with  orchestra.  They  gave  four 
full  recitals  of  lieder  and  vocal  chamber  music,  participated  in  reading 
sessions  of  vocal  music  with  orchestra,  and  were  active  in  the  contemp¬ 
orary  music  presented  on  the  Composer's  Forums  and  during  the  Center's 
annual  Festival  of  Contemporary  Music.  The  eminent  soprano  Phyllis 
Curtin  also  x-jorked  with  the  vocal  music  fellows  during  the  1970  session. 

Miss  Curtin  and  Byron  Janis  joined  the  Center's  Faculty  during 
1970  in  a  new  capacity  --  as  Tanglewood  "Artists-in-Residence." 

Mr,  Janis  presented  a  Piano  Seminar  as  part  of  the  Boston  University 
Tanglewood  Institute,  and  Miss  Curtin  presented  a  special  series  of 
Master  Classes  for  singers  and  voice  teachers.  A  bequest  from  the  late 
Marian  D.  Granrud  was  used  by  the  Orchestra's  Trustees  to  establish 
a  fund  in  her  name  to  be  used  to  bring  distinguished  artists  such  as 
Miss  Curtin  and  Mr.  Janis  to  the  Center  for  special  workshops,  seminars 
and  master  classes.  Miss  Curtin  is  the  first  Granrud  Artist-in-Residence . 
Also  presenting  seminars  and  master  classes  at  the  Center  were  eminent 
violinists  such  as  Josef  Gingold,  Matthew  Raimondi,  Aaron  Rosand,  and 
Oscar  Shumsky,  and  violist  Walter  Trampler.  These  master  classes  were 
an  exciting  supplement  to  the  performing  activities  of  the  Fellowship 
Program  string  players. 

In  addition  to  the  Center's  usual  series  of  concerts  given  by  the 
Berkshire  Music  Center  Orchestra,  the  Orchestra  this  summer  presented  a 
series  of  Open  Rehearsals  --  informal  evening  "rehearsals"  which  featured 
Leonard  Bernstein,  Seiji  Ozawa,  Gunther  Schuller,  Michael  Tilson  Thomas, 
and  the  conducting  fellows  reading  through  repertoire  which  had  been 
rehearsed  only  a  limited  amount  of  time  beforehand.  This  gave  the  instru¬ 
mentalists  a  chance  to  work  on  a  larger  repertoire  during  the  session,  and 
it  also  gave  the  audiences  an  opportunity  to  observe  the  Center  "at  work." 
Often  a  microphone  was  used  by  the  conductor  during  the  Open  Rehearsals, 
and  sometimes  the  conductors  chose  to  speak  about  the  music  being  performed 
to  the  audience  as  well  as  to  the  orchestra.  In  addition  to  the  Open 
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Rehearsals  the  Berkshire  Music  Center  Orchestra  and  Chamber  Orchestra 
presented  five  concerts  under  the  direction  of  Gunther  Schuller,  Joseph 
Silverstein  and  the  various  conducting  fellows. 

Eight  programs  of  chamber  music  were  presented  by  the  instrumental 
fellows  during  1970  from  the  wide  range  of  small  ensemble  music  worked 
on  in  the  Program.  Other  chamber  music  was  featured  during  the  Festival 
of  Contemporary  Music  and  Tanglewood-on-Parade.  Tanglewood-on-Parade 
on  July  23  included  concerts  from  all  the  various  programs  of  the  Center, 
culminating  in  a  Gala  Concert  by  the  combined  Berkshire  Music  Center 
Orchestra  and  Boston  Symphony  Orchestra  conducted  by  Aaron  Copland, 
Chairman  of  the  Center1 s  Faculty  Emeritus.  Mr.  Copland  addressed  the 
audience  after  the  intermission  of  the  concert  which  honored  his 
seventieth  year  and  the  thirtieth  anniversary  of  the  founding  of  the 
Center. 

The  composers  working  in  .the  Fellowship  Program  studied  with 
Gunther  Schuller  and  guest  Faculty  members  George  Crumb,  Chou  Wen-chung 
and  Charles  Uuorinen.  Their  compositions,  some  of  them  finished  or 
written  at  Tanglewood  during  the  session,  were  performed  by  members  of 
the  Center  at  four  Composer1 s  Forums  which  featured  a  question-and -answer 
period  after  the  concert  with  the  composition  fellows  whose  works  had 
been  performed.  Another  contemporary  music  activity  of  the  Center 
was  the  sponsorship  of  six  Contemporary  Trends  Concerts,  during  which 
some  of  the  best  creative  efforts  in  jazz,  rock,  folk,  and  various 
ethnic  musics  were  heard.  Three  of  the  Contemporary  Trends  Concerts 
presented  well-known  or  well-established  artists  in  the  non-classical 
music  field  in  cooperation  with  Bill  Graham* s  Fillmore.  The  other 
three  presented  lesser-known  or  slightly  more  avant-garde  attractions. 

This  is  the  third  year  that  the  Berkshire  Music  Center  has  sponsored 
this  series  of  concerts  as  part  of  its  activities  in  contemporary  music. 

The  world-famous  Festival  of  Contemporary  Music  which  the  Center 
presents  annually  in  cooperation  with  the  Fromm  Music  Foundation  was 
held  during  the  final  week  of  the  1970  session.  The  Festival  this  year 
featured  five  United  States  premieres  and  four  world  premieres,  the 
latter  including  works  commissioned  by  the  Center  and  the  Fromm  Foundation 
from  Richard  Felciano,  Barbara  Kolb  and  Oily  Wilson.  A  work  was 
commissioned  from  Jurg  Wyttenbach  of  Switzerland,  but  was  not  performed. 

A  special  feature  of  this  year’s  Festival  was  the  first  American 
performance  of  Luigi  Nono*s  11^  Canto  Sosneso  for  soloists,  chorus  and 
orchestra.  The  Tanglewood  Festival  Chorus  joined  the  Berkshire  Music 
Center  soloists  and  orchestra  for  this  performance.  The  intensive 
preparation  for  the  Festival  of  Contemporary  Music  events  helps  the 
fellows  of  the  Center  meet  what  Gunther  Schuller  calls  nthe  obligation 
of  every  performing  musician  to  keep  the  lifestream  of  music  -- 
composition  --  going  and  moving  forward.11  Almost  257a  of  the  music 
studied  and  performed  at  the  Berkshire  Music  Center  during  1970  was 
written  by  composers  in  one  of  the  contemporary  musical  idioms  of  the 
Twentieth  Century. 
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Again  in  1970  the  Tanglewood  milieu  was  enhanced  by  the  Boston 
University  Tanglewood  Institute.  The  University  sponsors  programs  at 
Tanglewood  under  the  auspices  of  the  Berkshire  Music  Center,  and  helps 
to  make  the  unique  Tanglewood  environment  available  to  artistic 
aspirants  other  than  those  in  the  necessarily  restricted  membership  of 
the  Fellowship  Program.  The  Boston  University  Tanglewood  Institute 
offered  applied  music  instruction,  a  seminar  in  choral  conducting,  an 
opera  workshop,  piano  master  classes,  and  a  training  program  for  high 
school  juniors  and  seniors  similar  to  the  instrumental  Fellowship  Program. 
Members  of  the  University’s  music  programs  gave  18  concerts  and  recital 
programs  during  the  1970  session,  including  solo,  chamber  and  orchestral 
music.  An  evening  of  opera  scenes  was  also  included. 

The  Tanglewood  Institute  of  Boston  University  also  presents  training 
programs  in  theater,  dance,  painting  and  drawing,  which  add  to  both  the 
quality  and  variety  of  the  Berkshire  Music  Center.  The  members  cf  the 
Dance  Workshop  gave  three  dance  programs  during  the  summer  which  included 
two  premieres  of  new  choreography  by  Clyde  Morgan  and  Carla  Maxwell. 

The  Theater  Program  participants  worked  on  two  nplays  in  progress”, 

’Scenes  from  American  Life*  by  A.  R.  Gurney  and  ’The  Americans*  by 
Maxine  Klein.  These  two  plays  were  given  public  performances  during 
the  session.  The  art  programs,  which  offered  training  on  both 
beginning  and  advanced  levels,  also  featured  lectures  by  prominent 
artists,  art  historians,  and  critics.  Works  by  both  students  and 
faculty  of  the  Boston  University  programs  in  art  were  exhibited  through¬ 
out  the  summer  at  Tanglewood. 

Also  enriching  Tanglewood  are  the  Programs  of  the  Mew  England  Con¬ 
servatory,  which  are  sponsored,  like  the  Boston  University  Tanglewood 
Institute,  under  the  auspices  of  the  Music  Center.  The  New  England 
Conservatory  offered  programs  in  music  education,  contemporary  composition, 
and  a  seminar  in  jazz  music.  The  thirty  members  of  these  programs 
included  music  educators  active  in  teaching,  graduate  and  undergraduate 
students  supplementing  degree  programs,  and  a  few  gifted  auditors  who 
attended  the  programs  as  an  introduction  to  professional  musicianship 
or  music  education.  Both  the  Boston  University  and  New  England  Conserva¬ 
tory  Institute  programs  offer  college-level  credit  for  participation. 

The  varied  activities  of  the  1970  Music  Center  also  included  a 
program  for  so-called  Culturally  isolated”  children  from  Boston  public 
schools,  who  were  picked  from  those  attending  a  special  series  of  Youth 
Concerts  which  were  presented  for  these  children  by  members  of  the  Boston 
Symphony  Orchestra  at  Symphony  Hall  during  the  previous  winter  and  spring. 
Called  ”Days  in  the  Arts”  and  underwritten  by  a  grant  from  the  Frederick 
Kennedy  Foundation,  this  project  brought  the  specially  selected  children 
(most  of  them  fifth  and  sixth  graders)  to  Tanglewood,  where  they  were  in 
residence  for  several  days  of  observing  and  meeting  with  members  of  the 
Center  in  their  activities  and  programs.  The  groups  of  children  also 
visited  other  arts  organizations  in  the  Berkshires.  Other  programs 
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sponsored  by  the  Center  during  the  1970  session  included  the  Music 
Critics  Association  symposium  for  young  music  critics,  which  was  co¬ 
sponsored  by  the  Fromm  Music  Foundation  during  the  Festival  of  Contemp¬ 
orary  Music. 

The  young  artistic  aspirants  in  the  programs  of  the  1970  Berkshire 
Music  Center  once  again  helped  to  create  the  very  unique  and  distinctive 
milieu  which  is  Tanglewood;  the  earnestness  and  intensity  of  their 
response  to  this  milieu  attest  the  urgent  need  today  for  the  cultivation 
and  perpetuation  of  the  ideals  of  Tanglewood. 
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Administration 

William  Steinberg,  Music  Director,  Boston  Symphony  Orchestra 

Michael  Tilson  Thomas,  Associate  Conductor 

Seiji  Ozawa,  Artistic  Director 

Gunther  Schuller,  Artistic  Director 

Leonard  Bernstein,  Advisor 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  -  Emeritus 
Harry  J,  Kraut,  Administrator 
Daniel  R.  Gustin,  Assistant  Administrator 


Faculty 

Victor  Alpert 
Leon  Barzin 
Albert  Bernard 
Gino  Cioffi 
Chou  Wen -Chung 
George  Crumb 
Doriot  Anthony  Dwyer 
Jules  Eskin 
Burton  Fine 
Everett  Firth 
Claude  Frank 
Armando  Ghitalla 
William  Gibson 
Ralph  Gomberg 
Dennis  Helmrich 
Gilbert  Kalish 
Lilian  Kallir 
Alfred  Krips 
William  Kroll 
Eugen  Lehner 
Robert  Miller 
John  Oliver 
Henry  Portnoi 
Louis  Speyer 
James  Stagliano 
Roger  Voisin 
Sherman  Walt 
James  Whitaker 
Charles  Wuorinen 
Alfred  Zighera 
Bernard  Zighera 
Paul  Zukofsky 


Chief  Librarian 

Head,  Orchestra  and  Conducting  Activities 
Teacher  of  Solfege 

Teacher  of  Clarinet  and  Chamber  Music 

Lecturer  in  Contemporary  Composition 

Teacher  in  Composition 

Teacher  of  Flute  and  Chamber  Music 

Teacher  of  Cello  and  Chamber  Music 

Teacher  of  Viola  and  Chamber  Music 

Teacher  of  Timpani,  Percussion,  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Trumpet  and  Chamber  Music 

Teacher  of  Trombone  and  Chamber  Music 

Teacher  of  Oboe  and  Chamber  Music 

Vocal  Music  Coach 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Head,  Vocal  Music  Activities 

Teacher  of  Contrabass  and  Chamber  Music 

Teacher  of  English  horn  and  Chamber  Music 

Teacher  of  Horn  and  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Bassoon  and  Chamber  Music 

Chief  Coordinator 

Lecturer  in  Contemporary  Music 

Teacher  of  Chamber  Music 

Teacher  of  Harp 

Teacher  of  Violin  and  Chamber  Music 


1970  String  Seminar  &  Master  Class  Participants 


Josef  Gingold 

Matthew  Raimondi  Vocal  Master  Class 

Aaron  Rosand 
Oscar  Shumsky 
Walter  Trampler 


Phyllis  Curtin 
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Boston  University  Tanglewood  Institute  1970 

ADMINISTRATION:  Edwin  E.  Stein,  Dean, 

School  of  Fine  and  Applied  Arts 
Mac  Morgan,  Director, 

Boston  University  Tanglewood  Institute 

THEATRE  FACULTY:  Jered  Barclay 

Maxine  Klein 
Mouzon  Law 
Elliot  Norton 

DANCE  FACULTY:  Ze'eva  Cohen 

Joseph  Gifford 
Carla  Maxwell 
Clyde  Morgan 

ART :  Faculty 

Isabel  Gersten 
David  Ratner 
Robert  D' Arista 
Sidney  Hurwitz 
Morton  Sacks 
James  Weeks 

MUSIC:  Faculty 

Adelaide  Bishop 
Bela  Boszormenyi-Nagy 
Lee  Chrisman 
Robert  Gartside 
Byron  Janis 
Felix  Popper 
Roman  Totenberg 
James  Yannatos 

members  of  the  Boston  Symphony  Orchestra 


New  England  Conservatory  Institute  at  Tanglewood  1970 

Herbert  Alper  —  Contemporary  Composition 
David  Baker  --  Seminar  in  Jazz 

Robert  Ceely  --  Mid-Twentieth  Century  Trends  in  Music  Education 
Robert  Cogan  --  Mid-Twentieth  Century  Trends  in  Music  Education 
John  Heiss  —  Mid-Twentieth  Century  Trends  in  Music  Education 
Barbara  Hurley  --  Mid-Twentieth  Century  Trends  in  Music  Education 
George  Russell  —  Seminar  in  Jazz 

Ian  Strasfogel  —  Mid-Twentieth  Century  Trends  in  Music  Education 
Charles  Wuorinen  —  Mid-Twentieth  Century  Trends  in  Music  Education 


Guest  Lecturers 

Leland  Bell 
Leonard  Bocour 
Hilton  Kramer 
Esteban  Vicente 
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Fellowship  Program  Enrollment 


Senior  Fellows  2 
Fellows  42 
Associate  Fellows  112 
Supplementary 

Fellows  2 
Auditors  11 


169  +  4  General  Students 

+  3  Master  Class  Enrollees 
Boston  University  Tanglewood  Institute  Enrollment 


MUSIC 

Applied  Music 

8  weeks 

25 

Young  Artists 

8  weeks 

65 

Opera  Workshop 

6  weeks 

17 

Choral  Conducting 

2  weeks 

13 

Piano  Seminar  I 

4  weeks 

12 

Piano  Seminar  II 

4  weeks 

14 

144  Enrollments  * 

ART 

Advanced  Painting 

142  (Music  Total) 

and  Drawing 

8  weeks 

18 

Basic  Painting  and 

Drawing 

3  weeks 

24 

42  (Art  Total) 

THEATRE  AND  DANCE 


Theatre  and  Dance 

Program  6  weeks  3_5 

35  (Theatre  Total) 


(Total  BUTI  Enrollment:  219) 


New  England  Conservatory  Institute  at  Tanglewood  Enrollment 

Contemporary  Composition  3 

Mid-Twentieth  Century  Trends 
in  Music  Education  7 

Jazz  Seminar  2j2 

32*  Enrollments  * 

29  Students 


TOTAL:  424  members  in  attendance  at  the  1970  Berkshire  Music  Center 


*  The  figure  labeled 'enrollments' is  changed  to  the  figure  labeled 

'students'  because  of  the  students  who  enroll  in  more  than  one  course. 


COMPARATIVE  DATA  ON  MEMBERS 
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SEX 

1966 

1967 

BMC 

1968 

BU 

1968 

NEC 

1968 

BMC 

1969 

147 

220 

94 

70 

8 

78 

135 

240 

63 

146 

7 

56 

1 

"  “ 

' 

1 

1 

282 

460 

157 

216 

15 

134 

TOTAL:  424  members  in  1970 


BU 

NEC 

BMC 

BU 

NEC 

1969 

1969 

1970 

1970 

1970 

70 

34 

101 

78 

22 

120 

9 

68 

141 

7 

190 

43 

169 

219 

29 

Male 

Female 


(Fellowship  Program  Only) 

#  of 

FORMER  MEMBERS 

AGE 

1964 

1965 

1966 

1967 

1968 

1969 

1970 

1952 

2 

1962 

17 

19  or 

less: 

55 

63 

61 

54 

24 

17 

33 

1953 

2 

1963 

52 

20  to 

24: 

121 

122 

105 

111 

72 

75 

95 

1954 

2 

1964 

-- 

25  to 

29: 

42 

44 

47 

66 

40 

27 

32 

1955 

1 

1965 

70 

30  to 

34: 

38 

29 

30 

21 

14 

12 

6 

1956 

- 

1966 

76 

35  to 

39: 

21 

11 

9 

5 

4 

2 

3 

1957 

1 

1967 

76 

40  or 

over: 

20 

40 

30 

17 

_3 

_0 

_0 

1958 

1 

1968 

50 

1959 

4 

1969 

42 

297 

309 

282 

274 

157 

133 

169 

1960 

4 

1970 

49 

1961 

8 

GEOGRAPHIC  DISTRIBUTION  (Fellowship  Program  only) 


1964 

1965 

1966 

1967 

1968 

1969 

1970 

#  of  states: 

#  from  District  of 

35 

32 

38 

30 

24 

27 

29 

Columbia: 

4 

1 

3 

6 

0 

0 

0 

#  of  Foreign  Countries: 

12 

12 

21 

16 

9 

12 

13 

States  represented  in  1970: 

California 

10 

Minnesota 

4 

Connecticut 

6 

New  York 

33 

Florida 

5 

Ohio 

3 

Illinois 

7 

Pennsylvania 

12 

Maryland 

5 

Texas 

12 

Massachusetts 

22 

Washington 

3 

Michigan 

8 

States  with  two  representatives: 

Kansas,  Oregon,  Tennessee, 

Vermont,  Virginia 

States  with  one  representative: 


Arizona,  Delaware,  Georgia,  Hawaii,  Nevada,  North  Carolina, 
Rhode  Island,  South  Carolina,  West  Virginia,  Wisconsin 


PRIZES  -  AWARDS  -  COMMISSIONS 
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Berkshire  Music  Center  -  1970 


Henry  B,  Cabot  Prize  $100 

Robert  Routch 

Benjamin  H.  Delson  Memorial  Prize  $100 


Virginia  Blakeman 

Margaret  Grant  Memorial  Composition  Prize  $300 


Chinary  Ung 

High  Fidelity/Musical  America  Award  $100 

Linda  Phillips 


C.  D.  Jackson  Prizes 


Paul  Berns 

$100 

Yan  Pascal  Tortelier 

$100 

Frank  Charnley 

$100 

Richard  Was ley 

$100 

Richard  Fletcher 

$250- 

Yasuo  Watanabe 

$250 

Joan  Heller 

$100 

Stephen  Wilkes 

$250 

Robert  Stallman 

$250 

Kenneth  Ziegenfuss 

$250 

John  Taber 

$250 

Koussevitzky  Tanglewood  Composition 

Prize 

Tibor 

Pusztai 

$250 

Kurt  Carpenter 

$250 

Eleanor  R.  Crane  Memorial 

Award 

$300 

Mesru 

Mehmedov 

Sam  Levenson  Prize 

$200 

David 

Stern 

Gregor  Piatigorsky  Prize 

$100 

Maria  Christina  Kyprie 

Joseph  Silverstein  Prize  $100 

Sharon  Wood 

Albert  Spalding  Prize  $300 

Eugene  Drucker 


COMMISSIONS  Richard  Felciano  $350 

Fromm  Music  Foundation/Berkshire  Music  Center  Barbara  Kolb  $350 

Oily  Wilson  $800 

*  work  not  performed  during  1970  session  Jurg  Wyttenbach  $350 


BERKSHIRE  MUSIC  CENTER  MEMBERS 
Permanent  Addresses  1970 


Ayke  N.  Agus 

170  Summit  Avenue 

Buffalo,  New  York  14214 

Paul  S.  Berns 

3665  W.  213th  Street 

Fairview  Park,  Ohio  44126 

Charlet  Allshouse 

45  Blaine  Street 

Pontiac,  Michigan  48058 

Virginia  Blakeman 

333  S.  Washington 

Fremont,  Ohio  43420 

Adriana  Anca 

90  Clinton  Road 

Brookline,  Mass.  02146 

Bonnie  K.  Boyd 

2850  Heather  Road 

Long  Beach,  Calif.  90815 

Dean  W,  Anderson 

5950  S.W.  74th  St.,  Apt.  411 
Miami,  Florida  33143 

Stephen  B.  Brown 

78  Cutter  Hill  Road 

Arlington,  Mass.  02174 

Robert  K.  Anderson 

518  Cherry  Street 

Erie,  Pa.  16507 

Paul  Burda 

State  Univ,  of  New  York  at  Stony  Brook 
Music  Department 

Stony  Brook,  Nexj  York  11790 

Robert  Annis 

3  Townsend  R.oad 

Acton,  Mass.  01720 

Kevin  Byrnes 

31  Gage  Road 

E.  Brunswick,  New  Jersey 

Nadine  H.  Asin 

1113  Devere  Drive 

Silver  Spring,  Maryland  20903 

Kurt  Carpenter 

2921  Warner  Drive 

Orchard  Lake,  Michigan  48033 

Richard  J.  Assayas 
c/o  R.  Braunstein 

13,  Avenue  Boudon 

Paris  16e,  FRANCE 

Elsa  Char Is ton 

5442  East  View  Park 

Chicago,  Illinois  60615 

Phillip  Bashor 

12083  Stahelin 

Detroit,  Michigan  48228 

Frank  S.  Charnley 

11  Warren  Place 

Framingham  Center,  Mass.  01701 

Restel  B.  Bell 

2657  Bellingham  Avenue 

Pittsburgh,  Pa.  15216 

John  T.  Clark 

79  Village  Lane 

Rochester,  New  York  14610 

Stephen  Bell 

41  W.  96th  Street 

New  York,  New  York  10025 

Keith  Clark 

1507  12th  St. 

Santa  Monica,  Calif.  90404 

Bernard  Benoliel 

34-33  90th  St.,  Apt.  E-53 

Jackson  Heights,  New  York  11372 

Ronald  Clearfield 

10729  Buckwell  Drive 

Wheaton,  Maryland  20902 

Barbara  Bernhard 

34  Watts  St.,  Apt.  27 

New  York,  New  York  10013 

Franklin  R.  Cohen 

59  Bayne  Place 

White  Plains,  New  York  10605 
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Cynthia  Cole 

1714  Euclid  Avenue 

Bellingham,  Washington  98225 

Robert  Cole 

5752  Ventura  Canyon  Avenue 
Van  Nuys,  California  91401 

Deborah  Collins 
19  Waverly  Street 
Brookline,  Mass.  02156 

Teresa  Compos 

1891  Arlington  Street 

Bethlehem,  Pa,  18017 

Marc-Antonio  Consoli 
95-27  239th  Street 
Bellerose,  New  York  11426 

Joseph  R.  Conte 

528  Pleasant  Valley  Parkway 

Providence,  Rhode  Island  02903 

Jeff  Cook 

1236  Fairview  Avenue 
Park  Ridge,  Illinois 

Hector  P.  Cortes 
Gonzalez  Ortega  #40 
Mexico  2 

David  Cumberland 

155  W,  81st  Street 

New  York,  New  York  10024 

Ray  G.  Cutler 

307  Woodland  Drive 

Forest  Hgts.,  Maryland  20021 

Patricia  M.  Daly 
8  Roxbury  Avenue 
Natick,  Mass.  01760 

Miles  B.  Davis 
201  Heaton  Avenue 
Dayton,  Ohio  45410 

Lynette  Diers 
c/o  Atlanta  Symphony 
Memorial  Arts  Center 
Atlanta,  Georgia 

Eugene  S.  Drucker 

629  W.  173rd  Street 

New  York,  New  York  10032 


James  F.  Dunham 
100  Winona  Street 
Northfield,  Minn.  55057 

Stephen  J.  Eder 

17  Minetta  Street 

New  York,  New  York  10012 

Judith  A.  Eisner 
77  Ridge  Road 
Longmeadow,  Mass.  01106 

Vincent  G.  Ellin 
1534  Forest  Villa  Lane 
McLean,  Virginia  22101 

Sharon  G.  Eng 

1125  S.E.  Harrison  Street 

Portland,  Oregon  97214 

Larry  N.  Epstein 
2561  S.W.  25th  Street 
Miami,  Florida  33133 

Gerald  S.  Feintuch 
29-50  137th  St.,  #5J 
Flushing,  New  York  11354 

David  Fink 

c/o  Mr.  Leonard  Shure 
4212  Cat  Hollow  Drive 
Austin,  Texas  78705 

Cheryl  L,  Fippen 
RR  #1 

St.  Joseph,  Illinois 

Richard  F.  Fletcher 
13  Rutledge  Road 
Natick,  Mass.  01760 

Primous  Fountain  III 
5302  South  Drexel 
Chicago,  Illinois  60615 

Michael  R.  Franklin 
43  Cove  Road 

Northport,  New  York  11768 

Jean  L.  Fuller 

329  W.  New  York 

Oshkosh,  Wisconsin  54901 

Hymeld  E.  Gaignard 
81  Greemough 
Brookline,  Mass.  02146 
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Stephen  H.  Goble 
P.0.  Box  432 
Sheffield,  Mass.  01257 

Mark  A.  Gordon 

1005  Jerome  Ave.,  164th  St. 

New  York,  New  York  10452 

Pamela  W.  Gore 
8  Plympton  Street 
Cambridge,  Mass.  02138 

Darlene  R.  Gray 
5129  Alta  Drive 
Las  Vegas,  Nevada  89107 

Donald  Green 

365  Bellevue  Road 

New  Haven,  Conn.  06511 

Warren  D.  Gref 

1272  Cresthill  Road 

El  Cajon,  California  92021 

James  Grush 

424  Highland,  c/o  Grush 
Naperville,  Illinois  60540 

Edith  J.  Haladjoff 
146  W.  Arizona 
Detroit,  Michigan  48203 

Diana  B.  Halprin 

170  West  End  Avenue  #6G 

New  York,  New  York  10023 

Anita  M.  Halverson 
5133  Dupont  Ave,  So. 
Minneapolis,  Minn.  55419 

Jean  P.  Harris 
1  Dickel  Road 
Scarsdale,  New  York  10583 

Daniel  Hathaway 
20  Farwell  Street 
Cambridge,  Mass.  02138 

Joan  M.  Heller 
Box  172 

Avis,  Penn.  17721 

Mieko  Horie 
8-5  Gomen-cho 
Mishinomiya-shi 
JAPAN 


Hirofumi  Ito 
4-4-5-403  Karaiogi 
Suginami-ku 
Tokyo  167,  JAPAN 

Isaiah  A.  Jackson  III 
1654  Third  Ave.,  Apt.  15 
New  York,  New  York  10028 

Harold  W.  Janks 
15  Old  Randolph  St. 

Canton,  Mass.  02021 

Robert  Lee  Jones 
21740  84th  Ave.  South 
Kent,  Washington  98031 

Woo -Chung  ICahng 
609  Maywood  Avenue 
Schenectady,  New  York 

Benjamin  C.  Kamins 

953  Schumacher  Drive 

Los  Angeles,  Calif.  90048 

Nanette  R.  Kaplan 

654  Michelle  Place 

North  Woodmere,  New  York  11581 

Christopher  R.  Kies 

5407  Surrey  Street 

Chevy  Chase,  Maryland  20015 

M.  Sunwha  Kim 

1905  Ventura  Avenue 

Silver  Spring,  Maryland  20902 

Robert  N.  Kindler 
6008  S.W.  Gunther  Lane 
Portland,  Oregon  97219 

S.  Oliver  Knussen 
Cholesbury  Rd.  Nurseries 
Tring,  Herts 
ENGLAND 

Toshihiko  Kono 

220  West  107th  St.,  Apt.  4D 

New  York,  New  York  10025 

Renit a  Koven 

1913  Fairbum  Avenue 

Los  Angeles,  Calif.  90025 

Maria  Christine  Kyprie 

5  Medford  Circle 

Ann  Arbor,  Michigan  48104 
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Stephen  J.  Labiner 
2243  Brighton  Street 
Philadelphia,  Pa.  19149 

J.  Peter  Leonard 
15  Mitchell  Road 
Lynnfield,  Mass.  01940 

Charles  Lewis  Jr. 

23  Buena-Vista  Street 
Wilmington,  Delaware  19S02 

Patmore  Lewis 
Calle  Marginal 
A  #6  Los  Angeles 
Puerto  Rico  00913 

Kathleen  Linge 
15  Pleasant  Street 
Medfield,  Mass.  02052 

David  M.  Litven 
24080  Ithaca 

Oak  Park,  Michigan  48237 

Vivian  Lynn  Luca 
155-18  Jewel  Avenue 
Flushing,  New  York  11367 

Sister  Mary  Magdalen  Mageau 
St.  Scholastica  Priory 
Kenwood  Avenue 
Duluth,  Minnesota  55811 

Michael  B.  Markman 
209  Augur  Street 
Hamden,  Conn.  06517 

Ellen  L.  McGlothin 
5601  Meadowglen  Drive 
Knoxville,  Tenn.  37919 

Mesru  Mehmedov 
c/o.P.O.  Box  4818 
Grand  Central  Station 
New  York,  New  York  10017 

Erica  B.  Miner 
c/o  Jones 
536  Melody  Lane 
Richardson,  Texas  75080 

John  Miner 

c/o  Jones 

536  Melody  Lane 

Richardson,  Texas  75080 


Arthur  B.  Moore 

c/o  Het  Residentie-Orkest 
Den  Haag,  HOLLAND 

George  Monseur 
32-41  77th  St. 

Jackson  Hgts.,  New  York  11370 

Bernard  G.  Moran 
191-17  35th  Avenue 
Flushing,  New  York  11358 

Charles  R.  Nicastro 
533  Willowglen 
Addison,  Illinois  60101 

Marc  E.  Neikrug 
4613  Ridge  Oak  Drive 
Austin,  Texas  78731 

Carol  F.  Paine 
69  Maple  Hill 

Pleasantville,  New  York  10570 

Helen  L.  Palmer 
19  Evergreen  Lane 
Rochester,  New  York  14618 

Charles  Pettaway  Jr. 

713  E.  Sharpnack  Street 
Philadelphia,  Pa.  19119 

Linda  Sue  Phillips 
465  Kiwanis  Avenue 
Morgantown,  West  Virginia  26505 

Charles  R.  Pikler 
5  Huntington  Place 
Norwich,  Conn.  06360 

Sam  Pilafian 

1800  South  LeJeune  Road 

Coral  Gables,  Fla.  33134 

Fern  Pollack 
27  West  Lane 

Bay  Shore,  New  York  11706 

Cynthia  H.  Price 
275  So.  Pershing 
Wichita,  Kansas  67218 

Tibor  Pusztai 

51  Mount  Prospect  Avenue 

Verona,  New  Jersey  07044 
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Juan  Ramirez -Hernandez 
LaVenta  #305 
Salamanca,  Guanajuato 
MEXICO 

Susan  Randazzo 
54  Nassau  Avenue 
Kenmore,  New  York  14217 

Linda  E.  Raymond 
399  Lafayette  Street 
Salem,  Mass.  01970 

Michael  Riesman 
49  Linnaean  Street 
Cambridge,  Mass.  02138 

Kay  G.  Roberts 
1806  Morena  Street 
Nashville,  Tenn.  37208 

Gay  Rossiter 

240  Green  Valley  Road 

East  Meadow,  New  Yrrk  11554 

James  M.  Roush 

532  Casselman  Street 

Chula  Vista,  Calif.  92010 

Robert  E.  Routch 
126  South  16th  St. 

Allentown,  Pa.  18102 

John  J.  Rudolph 
350  Bennett  Road 
Springfield,  Pa.  19064 

Mary  Lou  Saetta 

10  Reservation  Avenue 

Saratoga  Springs,  New  York  12366 

S.  Bruce  Samet 
335  Grace  Street 

Mount  Airy,  North  Carolina  27030 

Kenneth  L.  Sarch 
145  Babcock  Street 
Brookline,  Mass.  02146 


Steven  Schiller 
29  Nansen  Court 
Spring  Valley,  New  York  10977 

Tina  Scholder 
2188  Irvin  Way 

Sacramento,  California  95822 

Lois  Beth  Shaprio 
M.D.  16,  Balmville  Road 
Newburgh,  New  York  12550 

Nora  Beth  Shulman 
6230  Tunney  Avenue 
Reseda,  California  91335 

Michael  A,  Sides 
691  Perrin  Drive 

Spartanburg,  South  Carolina  29302 

Leslie  D.  Sixfin 
Knollwood  Road  R.F.D. 

Bethany,  Conn.  06525 

Anne  E.  Sokol 
1150-22  East 

Seattle,  Washington  98102 

John  G.  Soroka 

2410  S.  Orkney  Street 

Philadelphia,  Pa.  19140 

Robert  W.  Stallman 
1  Westwood  Road 
Storrs,  Connecticut 

David  M.  Stern 
18  Shadow  Lane 
Great  Neck,  New  York  11021 

Terri  Sternberg 
6316  S.W.  15th  Street 
Miami,  Florida  33144 

Daniel  L.  Stewart 
241  E.  Newberry  St. 

Romeo,  Michigan  48065 


Kotaro  Sato 
6-20-8  Honkomagome 
Bunkyo-ku 
Tokyo,  JAPAN 

Andrew  C.  Schenck 
3956  45th  St. 

L.I.  City,  New  York  11104 


Ruth  R,  Stroud 
604  Winston  Court 
Ithaca,  New  York  14850 

Marti  J.  Sweet 
285  Orchard  St. 

Millis,  Mass.  02034 
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Margaret  Swett 
681  Ridge 

Lombard,  Ill,  60148 

Vicki  D.  Sylvester 
117  Maxson  Avenue 
Freeport,  New  York  11520 

John  W.  Taber 
428  Front  Street 
Marion,  Mass.  02738 

Reiko  Tanaka 
2-2-37  Arato 
Fuknoka-shi,  JAPAN 

Mary  M.  Thorkelson 
803  9th  St.,  N.W. 

Rochester,  Minn.  55901 

James  W.  Thompson 
2841  W.  Turney  Avenue 
Phoenix,  Arizona  85017 

Barbara  Thomason 
9401  Mikinda  Avenue 
La  Habra,  Calif.  90631 

Nina  L.  Tichman 

50  Muirfield  Road 

Rockville  Centre,  New  York  11570 

Paul  Y.  Tobe 
2-14-21  Imagawa 
Suginami-ku,  Tokyo,  JAPAN 

Kazuo  Tokito 
North  6,  West  12 
Sapporo,  Hokkaido, 

JAPAN  060 

Yan  Pascal  Tortelier 
14,  Rue  Leon  Cogniet  XVII 
Paris,  FRANCE 

Preston  A.  Trombly 
385  Canner  Street 
New  Haven ,  Conn , 

Hidenobu  Tsuchida 
1-9-11  Shinkawa,  Mi taka 
Tokyo ,  JAPAN 

Chinary  Ung 

622  W.  114th  St.,  Apt.  1A 
New  York,  New  York  10025 


Frances  A.  Vanasco 
599  Northern  Parkway 
Uniondale,  New  York  11553 

Neil  Varon 
70  Colony  Lane 

Roslyn  Heights,  New  York  11577 

Ellen  M.  Wagner 
49  Terry  Avenue 
Schenectady,  New  York  12303 

Richard  H.  Wasley  Jr. 

120  North  Berks  St. 

Boyertown,  Pa.  19512 

Yasuo  Watanabe 

12,  Avenue  de  Bude 

1202  Geneve,  SWITZERLAND 

Ellis  Wean 
15  Loud  Road 
Holbrook,  Mass.  02343 

Claude  K.  White 
201  South  34th  St. 

Music  Department 
Univ.  of  Pa, 

Philadelphia,  Pa.  19104 

Carl  Christian  Wilhjelm  Jr. 

79  Hopper  Avenue 

Pompton  Plains,  New  Jersey  07444 

Stephen  D.  Wilkes 

6676  Paisley  Lane,  c/o  Hammel 

Cincinnati,  Ohio  45236 

Herschel  Wise 
2134  Spruce  Street 
Philadelphia,  Pa.  19103 

Sharon  R,  Wood 
4216  12th  N.E.  #304 
Seattle,  Washington  98105 

Margaret  Wooten 

2190  Heron  Drive 

Merritt  Island,  Fla.  32952 

Kazumi  Yazaki 

3-21  Kowataminami ,  Suwa-shi 
Nagano-ken,  JAPAN 

Kenneth  Ziegenfuss 

4822  60th  Street 

San  Diego,  California  92115 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


ALPHABETICAL 


Agar,  Eunice 
Agosto,  William  N. 
Allen,  Catherine 
Anderson,  Christine 
Anderson,  M.  Elizabeth 
Anker,  Cecilia 
Appel,  David 
Armington,  Bryan 
Austin,  Arthur 

Banner,  Randy 
Baron,  Stuart 
Barstow,  Hilda 
Beach,  Dorothy  0. 
Beasley,  Jean 
Bennett,  Alysa 
Bernhard,  Betsy 
Binford,  Lydia 
Blazejewski,  Stephen 
Bobrowitz,  Ruth 
Bollinger,  Margaret 
Booth,  Martha 
Bourbonnais,  Claire 
Bovaird,  Anton 
Brickhouse,  Farrell 
Brashears,  R.  Clay  . 
Bundock,  Kathy 
Burgess,  Michael 
Burkel,  Louis,  Jr. 
Burns,  Sister  Marie 

Cahoon,  Cathy 
Cafferty,  Ann 
Carlsten,  Christine 
Carlsten,  Frances 
Carmany,  Robert 
Chen,  David 
Childs,  Dale 
Christenson,  Vicki 
Chu,  George  S.T. 

Cohen,  Richard 
Cole,  Roger 
Collins,  Malvina 
Connor,  Lee  Gordon 
Costa,  Carmen,  Jr. 
Cramer,  David 
Creditor,  Bruce 
Crbcker,  Susan 
Cronin,  Lewis 
Crowder,  Mary 
Culp,  Paul,  Jr. 


LISTING  OF  STUDENTS  1970 - 


Simon's  Rock,  Great  Barrington,  Massachusetts 
13  Cranbrook  Avenue,  Somerville,  New  Jersey  O8876 
625  Goshen  Road,  West  Chester,  Pennsylvania 
15l)i  East  Jefferson,  Des  Moines,  Iowa  50316 
502  “North  Tacoma  Avenue,  Tacoma,  Washington  981*03 
127  West  Rustic  Lodge  Ave.,  Minneapolis,  Minn.  551*09 
I36I4  Warner  Road,  Meadowbrook,  Pennsylvania  1901*6 
35  Larch  Row,  South  Hamilton,  Massachusetts 
1800  Beacon  Drive,  Saginaw,  Michigan  1*8602 

727  Bronx  River  Road,  Yonkers,  New  York 
115  Fort'  Meadow  Drive,  Hudson,  Massachusetts 
9  Lake  Avenue,  Farmington,  Maine 
Yelping  Hill,  West  Cornwall,  Connecticut 
272  Bayberry  Lane,  Westport,  Connecticut  06880 
105  East  Delaware  Place,  Chicago,  Illinois  606II 
Middle  Neck  Road,  Sands  Point,  L.I.,  New  York 
2021*  Strathmore  Boulevard,  Louisville,  Kentucky  1*020| 
East  Road,  Adams,  Massachusetts  01220 
152  Seton  Drive,  New  Rochelle,  New  York  10801* 

17l*l  Prairie  Avenue,  Downers  Grove,  Illinois  60515 
11*19  North  Tejon,  Colorado  Springs,  Colorado  80907 
188  Blais  Street,  Rimouski,  Quebec,  Canada 
131*26  Albers  Street,  Van  Nuys,  California  911*01 
231-01*  125th  Avenue,  Laurelton,  New  ^ork  111*13 
703  Robin  Hood  Road,  Mexico,  Missouri  65265 
6707  Atoll  Avenue,  North  Hollywood,  California  9l606| 
1001*  North  George  Street,  Rome,  New  York  131*1*0 
237  Floyd  Golden  Circle,  Portales,  New  Mexico  88130 
32  City  Hall  Square,  Lynn,  Massachusetts  01910 

135  Ford  Road,  Woodbridge,  Connecticut 

232  Hillard  Avenue,  Warwick,  Rhode  Island  02886 
3809  Crestwood  Drive,  Des  Moines,  Iowa  50310 
3809  Crestwood  Drive,  Des  Moines,  Iowa  50310 
29  Oakwood  Avenue,  Machanicsburg,  Pennsylvania  1705J 
26  Gardner  Avenue,  North  Providence,  R.I.  02911 
3151*  South  Rivershore  Drive,  Moorhead,  Minnesota565<| 

233  Bedford  Street  N.E.,  Minneapolis,  Minnesota  551*" 
Old  Litchfield  Turnpike,  Bethany,  Connecticut  06525, 
15  Green  Hill  Lane,  Philadelphia,  Pennsylvania  19151 
12703  9th  N.W.,  Seattle,  ’Washington  98177 
32  Gilbert  Street,  Orono,  Maine  01*1*73 
336  West  95th  Street,  New  York,  New  York  10025 
23li  Noble  Avenue,  Syracuse,  New  York  13206 
956  Elbon  Road,  Cleveland  Heights,  Ohio  1*1*121 
25  Wilber  Street,  Belleville,  New  Jersey  07109 
1*0  Russell  Street,  Cambridge,  Massachusetts  0211*0 
12  Mayo  Street,  Annapolis,  Maryland  211*03 
1000  North  Osage,  Ponca  City,  Oklahoma  91*601 
617  Fanshawe  Street,  Philadelphia,  Pennsylvania  19l| 


Daverio,  John 
Davis,  Ellen  J. 
Deneault,  Jack 
Detlor,  Jeanne 
Dewing,  Linda 
Draeger,  Ann 
Dunn,  Olga 

Estill,  Jeni 

Fearn,  Corrin 
Fensterheim,  Karen 
Frank,  Frances  ' 

Gagnon,  Suzanne 
Garland,  Kate 
Gibson,  Stanley 
Gill,  Sister  Patricia 
Gilleland,  Ken 
Glossbrenner ,  Melissa 
Goeres,  Nancy 
Gomberg,  Jamie 
Gotham,  Virginia 
Gottsegen,  Mark 
Grace,  Margaret 
Green,  Nancy 
Greenblatt,  Deborah 
Greenhouse,  Linda 
Grogan,  Katherine 
Grycky,  Eileen 
Gutelius,  Josepha 

Hahn,  Jean 
Hakl,  Pamela 
Hamilton,  Jane 
Hammerman,  Lisa 
Harris,  Mark 
Harubin,  Elizabeth 
Hildebrandt,  Udo 
Hobson,  Vicki 
Holmes,  Leslie 
Homonoff,  Mark 
Hurld,  Sister  Mary  F. 

Hurwicz,  Ruth 


Israel,  Carol 

James,  Jerri  Lee 
Jason,  Marcia 
Jennings,  Terry 
Jones,  Delores 
Jordan,  Ryland 
Joyce,  Sister  Bernadette 
Jurczak,  Albert 


526  Hawthorne  Avenue,  Sharon,  Pennsylvania  l6llj6 
Austin  Riggs  Center,  Stockbridge,  Mass.  01262 
-4*5  .Centre  Street,  Milton,  Massachusetts  02186 

321  Hemlock  Street ,  -Roselle— ParJc,_jjew_Jersey  _ 

13  Shepard  Street,  Cambridge,  Massachusetts  0213S- 
133  Fairview  Drive,  New  Martinsville,  W.  Va.  26155 
U6lii  King  William  Road,  Richmond,  Virginia  23225 

1153  Kennedy  Boulevard,  Bayonne,  New  Jersey  07002 

192U  Post  Street,  Spokane,  Washington 

325  West  End  Avenue,  New  York,  New  York  10023 

Lenox,  Massachusetts 

295U  Hill  Park,  Montreal  109,  Quebec,  Canada 

265  Harfison  Street,  Haworth,  New  Jersey 

3U2  Hillcrest  Road,  Needham,  Massachusetts 

1073  Main  Street,  Hingham,  Massachusetts  020lj3 

Ii612  Terry  Avenue,  Dallas,  Texas  75223 

2002  Sea  Cove  Court,  Nassau  Bay,  Houston,  Texas  7705 

116  Davis  Street,  Lodi,  Wisconsin  53555 

26U  Mill  Street,  Newtonville,  Massachusetts 

196  Foley  Avenue,  Somerset,  Massachusetts  02726 

Haines  Road,  Bedford  Hills,  New  York  10507 

10  Armstrong  Drive,  Glendale,  Missouri  63122 

Roseholm  Place,  RFD  3?  Mount  Kisco,  New  York  105U9  - 

16  Fieldstone  Drive,  Burlington,  Massachusetts  0l803| 

315  East  72nd  Street,  New  York,  New  York 

U9  Wellesley  Park,  Dorchester,  Massachusetts 

U29  Rutgers  Avenue,  Burlington,  New  Jersey  08016 

Box  lhU,  Waccabuc,  New  York  10597 

111  Princess  Lane,  Loudonville,  New  York  12211 
18527  Morris  Avenue,  Homewood,  Illinois  60li30 
271ii  West  Heading  Avenue,  Peoria,  Illinois  6I60I1 
I16  Verndale  Street,  Brookline,  Massachusetts  0211i6 
R.D.  1,  Carman  Road,  Binghamton,  New  York 
51  Kent  Avenue,  Pittsfield,  Massachusetts  01201 
li910  Convent  Lane,  Philadelphia,  Pennsylvania 
712  Lamont  Street,  Johnson  City,  Tennessee  37601 
377  Weston  Road,  Wellesley,  Massachusetts  02181 
63  High  Rock  Terrace,  Newton,  Massachusetts  02167 
Notre  Dame  Novitiate,  Jeffrey's  Neck  Road 
Ipswich,  Massachusetts  01938 

13U  Sumner  Street,  Newton  Centre,  Massachusetts  0215 


287  Oakland  Street,  Fall  River,  Massachusetts  02720 

221  Rhine,  Apt. 32,  Mankato,  Minnesota  56001 
1023  South  Forest,  Ann  Arbor,  Michigan  UBlOii 

2015  Escarpa  Drive, . Los  Angeles,  California  900^1 

720li  Diana  Place,  Baltimore,  Marylahd  21207 
Bennington  College,  Bennington,  Vermont 
West  Rocks  Road,  Norwalk,  Connecticut 
7  Leh's  Lane,  Adams,  Massachusetts 


Kaniss,  Shelley 
Kammer,  Nancy 
Karlin,  Mark 
Kay,  Nancy 
Keenan,  Jacqueline 
Kertzner,  Peter 
Keuper,  Harold 
Kilian,  Ella 
Kirkendall,  Alan 
Kojima,  Laura 
Kojima,  Patrick 
Koo,  Jin-Kyung 
Kornblueh,  Nora 
Kumin,  Frances 

Landay,  Janet 
Lashinsky,  Leslie 
Lasky,  Lawrence 
Levy,  Carla 
Lieberman,  Susan 
Lovett,  Norine 
Lubahn,  Mary  Frances 
Lubfin,  Deanne 

Manville,  Doris 
Manno,  Robert 
Martin,  Karen 
Massey,  Roderick 
McKeithan,  Frank 
Me Loon,  Marilyn 
McNeil,  Sister  Cecilia 
McPeck,  Stephen 
Meade,  Michael 
Melendez,  Manuel 
Menhart,  Barbara 
Mithoefer,  Martha 
Morse,  Carol 
Morse,  Elizabeth 
Mouradian,  Linda 
Moyer,  Ellen 
Murphy,  Sheila 

Naddaff,  Sandra 
Neffson,  Robert 
Ney,  Kathleen 
Norten,  Barbara 
Nosker,  Margaret 
Northrup,  Ann  , 

Nudelman,  Stuart 

Osinchuk,  Juliana 
Ostrow,  Allyn  Nancy 


11  Laurel  Avenue,  Toms  River,  New  Jersey 
North  Fayette,  Saginaw,  Michigan  b8602 
321  Dogwood  Drive,  Union,  New  Jersey  07083 

3b0  Serpentine  Drive,  Del  Mar,  California  9201b 
3806  Regency  Parkway,  Suitland,  Maryland  20023 
2b  Knollwood  Road,  Huntington,  New  York 
lb09  Colony  Park  Drive,  Johnson  City,  Tennessee  3760 
6016  2bth  Street  N.E.j  Seattle,  Washington  98115 
10688  Palinfield  Road,  Sharonville,  Ohio  b52bl 
1230  Palmer  Way,  National  City,  California  92050 
1230  Palmer  Way,  National  City,  California  92050 
106  Juniper  Road,  Belmont,  Massachusetts 
30  Bellaire  Drive,  Huntington,  New  York  117b3 
150  Coolidge  Road,  Worcester,  Massachusetts 

7b05  Barra  Drive,  Bethesda,  Maryland  2003b 
Furnace  Dock  Road,  Peekskill,  New  Y0rk  10566 
1235  North  Wetherly  Drive,  Los  Angeles,  California 
170  Union  Avenue,  Bala  Cynwyd,  Pennsylvania  1900b 

16  Robert  de  Trai,  Geneva,  Switzerland 

35  Breckinridge  Street,  Gettysburg,  Pennsylvania 
12?  Riverside  Drive,  Saukville,  Wisconsin  53080 
1065  American  Street,  San  Carlos,  California 

3118  North  Harrison  Street,  Arlington,  Virginia  2220* 
b63  West  Street,  Apt.C320,  New  York,  New  York  1001b 
c/o  Mrs.  Dwyer,  Mackeenac  Terrace,  Stockbridge,  Mass 
lbl5  Mt.  Curve  Ave.  Minneapolis,  Minnesota 

12  Lowell  Street,  Revere,  Massachusetts 

79  County  Road,  Ipswich,  Massachusetts  01938 

221b  Dorchester  Ave.  Dorchester,  Massachusetts  0212b 
1861  Bordeaux  Drive,  Fairborn,  Ohio  b532b 
137  Circular  Street,  Saratoga  Springs,  New  York 
1502  North  16 th  Road,  Arlington,  Virginia  22209 
75  Roger  Williams  Road,  Bridgeport,  Connecticut  066l< 
130  Davis  Street,  Hamden,  Connecticut  06517 
35  Nason  Hill  Road,  Sherborn,  Massachusetts  01770 
18  Reservoir  Road,  Wayland,  Massachusetts  01778 
lb  Wisteria  Drive,  Coventry,  Rhode  Island  02816  _ 

91  Lincoln  Road,  Wayland,  Massachusetts 
50  Norman  Place,  Tenafly,  New  Jersey  07670 

17  Eaton  Road,  Dedham,  Massachusetts 
193-15B  73^d  Ave.,  Flushing,  New  York 

100-23  75th  Ave.,  Forest  Hills,  New  York  11375 

10253  Casa  View,  Dallas,  Texas  75228 

113  North  Winter  Street,  Yellow  Springs,  Ohio  b5387 

Devon  Road,  Lee,  Massachusetts 

1262  East  5bth  Street,  Brooklyn,  New  York  1123b 

35  East  7th  Street,  New  York,  New  York  10003 

80  Village  Road,  Roslyn  Heights,  New  York  11577 


Page,  Ellis  Batten,, Jr. 
Parker,  Annette 
Par met,  Marc 
Parnell,  Mary  Susan 
Par one,  James 
Payne,  Dorothy 
Payne,  Karl,  Jr. 
Phinney,  Saxony 
Pike,  Gail 
Pirn,  Lawrence 
Platt,  Mary  Anne 
Probes,  Lawrence 
Proctor,  Alice 


111  Willowbrook  Road,  Storrs,  Connecticut  06268 
202  Plymouth  Avenue,  Charleston,  South  Carolina  29h07 
86  Burlington  Street,  Providence,  Rhode  island  02906 
3h00  Ocotea  Street,  Raleigh,  North  Carolina  27607 
31 3  Beechwood  Road,  West  Hartford,  Connecticut  06107 
39h  Terrace  Avenue,  Cincinnati,  Ohio  U5220 
39h  Terrace  Avenue,  Cincinnati,  Ohio  U5220 
It  Sullivan  Drive,  Lenox,  Massachusetts  012h0 
16  Reservoir  Road,  Wayland,  Massachusetts  01778 
905  East  Bayton  Street,  Alliance,  Ohio  Ith601 
6209  North  11th  Street,  Philadelphia,  Pennsylvania 
P.  0.  Box  9563,  Fort  Worth,  Texas  76107 
It  Harvard  Place,  Dedham,  Massachusetts  02026 


Rakusin,  Suzanna 
Ramsey,  Lynne 
Ravin,  Richard 
Rhoads,  Martha 
Richardson,  Mary  Ann 
Rieves,  Richard 
Rita,  Dawn 

Roach,  Sister  Kathleen 
Rosenbloom,  Jon 
Ross,  Alan 
Rowe,  Mary 
Rubin,  Diana 
Running,  Arnold 


2800  Chesapeake  Street,  Washington,  D.  C.  20008 
3118  Shadeland  Drive,  Falls  Church,  Virginia 
lit  It  Upland  Road,  Waban,  Massachusetts  02168 
Il6l5  Bedford  Boulevard,  Wilmington,  Delaware  19803 
1326  Cross  Keys  Drive  N.E.,  Atlanta, ,  Georgia  30319 
11025  Paddock  Circle,  Dallas,  Texas  75238 
76  Newton  Street,  Norwich,  Connecticut  O636O 
Clarke  College,  Dubuque,  Iowa  52001 
7U00  Washington,  St.  Louis,  Missouri  63130 
105-10  66  Avenue,  Forest  Hills,  New  York  11375 
65  Main  Street,  Wells  River,  Vermont  05081 
86  Harrison  Avenue,  Highland  Park,  New  Jersey  0890it 
609  Ocean  Terrace,  Staten  Island,  New  York  10301 


Saghbazarian,  Anita 
Salsky,  Harvey 
Schaadt,  Elizabeth 
Schenberg,  Nancy 
Schneebalg,  Arthur 
Schneller,  Marianne 
Schuman,  Jeanne 
Schultz,  Stanley,  Jr. 
Schwartz,  David 
Schwartz,  Suzanne 
Segal,  Cynthia 
Seifer,  Barbara 
Shelley,  Carolyn 
Sigford,  Kristin 
Slowick,  Susan 
Smedvig,  Rolf 
Spinks,  Gina 
Stengel,  Christian 
Stockman,  Abby 
Stoner,  Mary  Ann 
Stone,  Greg 
Stith,  Marshall 
Stucka,  Gary 


130  Cypress  Street,  Watertown,  Massachusetts  02172 

630  Shore  Road,  Long  Beach,  New  York 

7  Upland  Road,  Wellesley,  Massachusetts  02181 

2505  East  Avenue,  Rochester,  New  York 

8855  South  West  5Uth  St.  Miami,  Florida  33165 

1511  Stratford  Dr.  Whitehall  Apts.  Kent,  Ohio  UU2U0 

301  East  21st  Street,  New  York,  New  York  10010 

11  Magnolia  Street,  Sudbury,  Massachusetts  01776 

It  Rest  Avenue,  Ardsley,  New  York  10502 

2827  Nevis  Circle,  Costa  Mesa,  California  92626 

16  Shadow  Lane,  Great  Neck,  New  York 

10  Beacon  Hill  Lane,  Phoenixville,  Pennsylvania 

339  Oxford  Road,  New  Rochelle,  New  York  1080lt 

1987  Beacon  Street,  St.  Paul,  Minnesota  55113 

88  Gallivan  Lane,  Uncasville,  Connecticut  06382 

12550  9th  N.W.,  Seattle,  Washington  98177 

1111  Westwood  Lane,  New  Albany,  Indiana  It7l50 

32  Whittier  Farkway,  Severna  Park,  Maryland  21l!i6 

1  Colonial  Lane,  Larchmont,  New  York  10538 

101  South  Stoner  Avenue,  Shiremanstown,  Pa.  17091 

692  Lenox  Street,  Athol,  Massachusetts  01331 

3UU  South  Hamlin  Boulevard,  Chicago,  Illinois  61621* 

8905  N.  McVicker  Ave.  Morton  Grove,  Illinois  60053 


Tapsonyi,  Veronica 
Thomas ,  Naymond 
Tomkins,  Jeffrey 
Towers,  Deirdre 
Treu,  Elise 
Tumarkin,  Robert 

Ulmer,  Stephanie 

Valasek,  Marion 
Van  Wyk,  Lawrence 
Vickrek,  Mary  Lee 

Walker,  Deborah 
Walker,  Wendy 
Wall,  David 
Walters,  Grace 
Wartella,  Agnes 
Weiss,  Katherine 
Wheeler,  Mary  Burton 
Whitehead,  Nathalie 
Whitlock,  Kenneth 
Whitman,  Ernestine 
Wolsky,  Elizabeth 
Woodman,  Ethel  Lee 

Yafet,  Ellen 

Zechel,  Mark 
Zirbel,  John 


81*10  Sagamore,  Leawood,  Kansas  66206 

39  St.  Mary's  Street,  Boston,  Massachusetts  02215 

29  Daniel  Road,  West  Haven,  Connecticut  06516 - 

Book  Hill,  Essex,  Connecticut  061*26 
Davenport,  New  York 

31*  Bellingham  Road,  South  Brookline,  Mass.  02167 

101*01  Rivei^  Road,  Potomac,  Maryland  2085U 

1173  Briarcliff  Road  N.E.,  Atlanta,  Georgia  30306 
222  Arizona  Avenue  S.W.,  Orange  City,  Iowa  5l0l*l 
7  Ruth  Drive,  Framingham,  Massachusetts  01701 

310  Vesta  Court,  Ridgewood,  New  Jersey  071*50 
90  Walker  Street,  Cambridge,  Massachusetts  02138 
620  Keller  Parkway,  St.  Paul,  Minnesota  55117 
1005  Norfolk  Avenue,  Norfolk,  Nebraska  68701 
Maple  Ave.,  Sheffield,  Massachusetts 
91*  Ridgeview  Terrace,  Cheshire,  Connecticut 
1919  Cassania  Place,  Charlotte,  North  Carolina 
25  Aspinwall  Ave.,  Brookline,  Massachusetts  0211*6 
21*21  Lamb  Avenue,  Richmond,  Virginia  23222 
3091-N3  Colonial  Way,  Chamblee,  Georgia  303l*l 
18  Warren  Avenue,  Woburn,  Massachusetts 
New  London,  New  Hampshire  03257 

1*7  Curtiss  Place,  Maplewood,  New  Jersey  0701*0 

9  Beverlee  Drive,  Nashua,  New  Hampshire  03060 
1103  North  Vista,  Janesville,  Wisconsin  535U5 
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NEW  ENGLAND  CONSERVATORY 


A  COLLEGE  OF  MUSIC 


UNTINGTON  AVENUE,  BOSTON,  MASSACHUSETTS  02115 


AREA  CODE  6 1  7  -  262-  1  1  20 


FOUNDED  IN  1867 


NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD,  1970 


ADAMS,  Gordon 
AGOSTO,  William 
ANDERSON,  David 
BARTEAUX,  Clifford 
BERLINER,  Joan 
CARELLI,  Gerard 
CARLEY,  Dale 
CARR,  Walter 
CARTON,  John 
CHODOROW,  George 
CLARK,  Frank 
COHEN,  Annabel 
DAVIS,  Robert  E. 
FOURNIER,  David 
GERZSO,  Thomas 
GUENTHER,  Helen 
HALL,  John  T. 
HALPERIN,  Morgan 
KEATING,  Marie. - 

LAKE,  Owen 
LUCAS,  Thomas 
MATZKE,  Rex 
MOOR,  Martha 
PAGE,  Ellis 
ROSEN,  Kenneth 
SAPAN,  Jane 
SWANSON,  Philip 
TYLER,  Sue 
WRIGHT,  David 
ZEITZ,  Laurie 


Student  List 

Miss  Porter’s  School,  Farmington,  Conn.  06032 
13  Cranbrook  Ave.  ,  Somerville,  N.  J.  08876 
308  Hanley  Lane,  Frankfort,  Kentucky  40601 
Green  Manor  Terrace,  Windsor  Locks,  Conn.  06096 
33  Woodmere  Blvd.,  Woodmere,  N.  Y.  11598 

232  Main  Street,  Ledgewood,  N.  J.._... 0.7852 _ 

12402  Sadler  Lane,  Bowie,  Md.  20715 
22819  Mt.  Laurel  Way,  Diamond  Bar,  Cal.  91765 
Box  28,  Forestdale,  Mass.  02644 
319  E.  22nd  Street,  Patterson,  N.  J.  07514 
South  Main  St.  ,  Guilford,  Maine  04443 
26  MacDonnell  St.  ,  Kingston,  Ontario,  CANADA 
650  Kenmore  Drive,  Vandalia,  Ohio  45377 
•Charles  St.  ,  Easthampton,  Mass.  01027 
Fresnos  21,  Mexico  City  20  D.  F.  Mexico 
1597  Westwood,  Lakewood,  Ohio  44107 
329  Comstock  Ave.  ,  Syracuse,  N.  Y.  13210 
421  Broadway,  Lawrence,  N.  Y.  11559 
^othloliom  ComMont,  Ta»obgwlfe,  M-imi. — 5508-1 

19  Ridgeway  Drive,  Quincy,  Mass..  02169 
15  'Brookside  Avenue,  Pennington,  N.  J.  08534 
641  Brookside  Dr.  ,  Lincoln,  Nebr.  68528 
126  Salisbury  Ave.  ,  Garden  City,  N.  Y.  11530 
Willowbrook  Rd.  ,  Storrs,  Conn.  06268 
2912  Derendale,  Las  Cruces,  N.  M.  88001 
13  N.  Clover  Dr.  ,  Great  Neck,  N.  Y.  11021 
3516  Wagner  St.,  Franklin,  Park,  Ill.  60131 
540  Moreno  Ave.  ,  Los  Angeles,  Cal.  90049 
403  Handley  Avenue,  Winchester,  Va.  22601 
131  Hicks  Street.  ,  Brooklyn,  N.  Y.  11201 


TANGLEWOOD  STAFF  LIST 


BOSTON  SYMPHONY  ORCHESTRA 
V/illiam  Steinberg,  Misic  Director 

Diane  Eulian,  Sec'y  Shed  Annex  252 

Michael  Tilson  Thomas,  Associate  Conductor  MH  5  232 

Beth  We  instock,  Sec'y  MH  4  220 

Thomas  D.  Perry,  Manager  Manager's  Office  200 

Viola  Aliferis,  Sec’y  "  201 

James  Brosnahan,  Associate  Manager,  Main  House 

Business  Affairs  Treasurer's  Office,  215 

Thomas  Morris,  Assistant  Treasurer  "  216 

Qnily  Hodges,  Sec'y  "  215 

Lucille  Robinson,  Sec'y  "  217 

Susan  Riggs,  Sec'y  "  216 

Harry  Kraut,  Associate  Manager,  Public  Affairs  MH  2  220 

(See  BMC  Administration) 

Mary  Smith,  Concert  Manager  Shed  Annex  251 

Thomas  Dewing,  Administrative  Ass't  "  253 

Emily  Stewart,  Sec'y  to  Arthur  Fiedler  "  254 

Diane  Eulian,  Sec'y  "  252 

Marvin  Schofer,  Press  and  Public  Relations  Press  Office  280 

David  Levenson,  Administrative  Ass't  "  281 

Steven  Solomon,  Ass't  "  281 

Dinah  Daniels,  Sec'y  "  282 

Melanie  Dugan,  Sec'y  "  282 

Thomas  Wheeler,  Office  Boy  " 

Forrester  Smith,  Director  of  Development  Boston 

V/illiam  Moyer,  Orchestra  Personnel  Manager  Shed  258 

Patricia  Bascio,  Sec'y  "  259 

Andrew  Raeburn,  Program  Editor  MH  1  230 

Ann  Tevepaugh,  Sec'y  "  231 

Richard  White,  Ass't  to  the  Manager  Main  Gate  278 

BERKSHIRE  MUSIC  CENTER 
Direction 

Gunther  Schuller,  Artistic  Director  MH  3  242 

V/illiam  Routch,  Administrative  Ass't  MH  4  239 

Marilyn  Wilt,  Sec'y  MH  3A  242 

Seiji  Ozawa,  Artistic  Director  Shed 

Diane  Eulian,  Sec'y  Shed  Annex  252 

Leonard  Bernstein,  Advisor 

Beth  V/einstock,  Sec'y  MH  4  220 

Joseph  Silverstein,  Chairman  of  the  Faculty  Hayden  Studio  #4 

Marilyn  Wilt,  Ass't  MH  3A 


242 


BMC  STAFF  LIST  CONT'D 


2. 


Leon  Bar z in.  Head  of  Conducting  and  Orchestral 
Music 

John  Perras,  Administrative  Ass't  MH  4 


Administration 


Harry  J.  Kraut,  Administrator 

MH  2 

220 

Marilyn  Wilt,  Administrative  Ass't 

Chamber  Music 

MH  3  A 

242 

Thomas  Dewing,  Administrative  Ass't, 

Trends  Concerts 

Shed  Annex 

253 

Beth  We instock,  Sec'y 

MH  4 

220 

Alexander  Bernstein,  Ass't 

MH  4 

245 

Daniel  Gustin,  Ass't  Administrator 

MH  Room  A 

222 

Jean  Lower,  Sec'y 

1? 

223 

Teresa  Bragg,  Sec'y 

If 

224 

David  Rotenberg,  Ass't 

If 

225 

James  Whitaker,  Chief  Coordinator 

Scheduling  Office,  MH8 

240 

Carol  Woodworth,  Sec'y 

It 

241 

Ronald  Whitaker,  Ass't 

Theater 

279 

Emmett  Windham,  Ass't 

n 

292 

David  Rockefeller,  Coordinator  of  Tanglewood 

Development 

MH  4 

246 

Mary  Jo  Merseth,  Sec'y  and  Day  in  the  Arts 

Program  Coordinator 

MH  4 

246 

Kathryn  Haapala,  Counselor 

Gwendolyn  Lytle,  Counselor 

Donald  Moors,  Counselor 

Connie  Greenlee,  Sec'y 

MH  4 

238 

Edwin  Stein,  Dean,  School  of  Fine  &  Applied  Arts 

BU  Office 

Mac  Morgan,  Director, of  B  U  Programs 

n 

237 

Janna  Jones,  Sec'y 

n 

237 

Ellen  Stein,  Sec'y 

ir 

237 

Lee  Chrisman,  Coordinator  of  Music  Programs 

n 

Shirley  Stirling,  Student  Counselor 

ii 

Joanna  Doob,  Sec'y,  New  England  Conservatory  Programs  MH  Room  A 

Richard  White,  Supervisor 

Main  Gate 

278 

David  Youngerman,  Head  Guide 

MH  Room  A 

226 

Jamie  Bernstein 
Barry  Brodie 
Paul  Eisenberg 
Ronald  Levin 
Bruce  Malamut 
Orris  Mays 
Beth  Ivforgan 
Joanne  Robison 


BMC  STAFF  LIST  CONT'D 


3. 


Library 


Victor  Alpert,  Librarian 

Shed 

261 

Elizabeth  Burnett,  Librarian 

MH  1 

243 

Emmett  Windham,  Ass't 

MH  2 

292 

Anne  Vo is in 

MH  2 

Stage  Management 

John  Fieselman 

Theater 

279 

David  Hartman 

ft 

279 

Oscar  Maxwell 

n 

279 

Kendall  Searing 

M 

279 

Dormitories 


Pat  Whitaker,  Supervisor,  Berkshire  Christian 

College 

Shirley  Stirling,  Counselor  for  Young 

Artist  Program 


Berkshire  Christian  College 

ii  it  ti 


Linda’  and  Thomas  Dewing,  Supervisors, 

Stockbridge  School  Stockbridge  School 


Robert  Lower,  Supervisor,  Windsor  Mountain  School  Windsor  Mt.  School 
Mr.  and  Mrs.  Stephen  Wilkes,  Ass't  for  Young  " 

Artist  Program 


Infirmary 


Mrs.  Ruth  Silver,  BMC  Nurse 


Windsor  Mountain  School, 
Hawthorne  House 


Pianos 


George  Krippenstapel 
Friends'  Office 


Katherine  Whitty,  Head  Boston 

Mary  Riley,  Tanglewood  Friends  Coordinator  Friends'  Office  276 

Julie  Anderson,  Ass't  " 

Kathy  Pusztai,  Ass't  " 

Karen  Walker,  Ass't  " 

Box  Office  .  270 

J.  Robert  Carr,  Head  Box  Office  227 

Charles  Rawson,  Ass't  "  229 

William  Bourdon 
Frederick  Bredice 
Thomas  Cinella 
James  Maroni 
Alexander  Nardacci 
Eugene  O'Connell 
Ned  Shields 


BMC  STAFF  LIST  CONT'D 


4. 


Music  Store  (Van  Curler  Music  Co.,  Albany) 

Douglas  Moore,  Head 
Charles  Pope,  Manager 
Linda  Devoe 
John  Perkel 
Roger  Sullivan 

BSO  Library 

Victor  Alpert,  Librarian 
William  Shisler,  Ass't  Librarian 
Carol  Green,  Sec'y 

Radio  -  TV 


Albany 
Music  Store 

II 

If 

If 


Shed 

it 

ti 


286 


261 

214 


Richard  Kaye,  Chief  Recording  Engineer  and 

Production  Manager  Radio  Booth  208 

John  Newton,  Recording  Engineer  " 

Sally  Jackson,  Ass't  " 

Tent 

Robert  McNeice,  Manager  Tent 

Robert  Lucy 
Leonard  Miller 
Bertha  Wilcox 

Tanglewood  Grounds  and  Buildings 

James  Kiley,  Superintendent  Main  Gate 

Ronald  Brouker 
Paul  Bullwinkle 
Harry  Clark 
Lillian  Huber 
Evelyn  Jaynes 
Barbara  Kiley 
David  Kiley 
Linda  Kiley 
Raymond  Killacky 
Donald  Lahart 
William  Lahart 
Frances  Mahoney 
Charles  McGee 
George  O'Brien 
Marjorie  Prince 
Marcel  Roux 
Marcella  Schwab 
David  Stark 
Daniel  Sturma 
David  Sturma 
George  Tower 


EMC  STAFF  LIST  CONT'D 


5. 


First  Aid 

Warren  Sears  Red  Cross  Gate 

Ruth  Sears  " 

Robert  Karol  " 

Lifeguard 

William  Windover  Lakefront 

BSO  Stage  Management 

Alfred  Robison,  Stage  Manager  Shed 

Harold  Harris 
Dell  Miller 
John  Panasevich 


House  Management 

Harry  Stedman,  House  Manager  Main  Gate 

Hawthorne  Cottage 

Geraldine  Buckler,  Hostess  Hawthorne  Cottage 

Tickets 

Cecil  Mapes  Main  Gate 

Parking 

William  Leary  Main  Gate 

Telephones 

Rachael  Corbett 
Margaret  Finn 
Geraldine  Huggins 

Cafeteria 

Frederick  Brizee,  Manager 
Don  Macfadyen,  Ass't  Manager 
Richard  Bishop,  Chef 
Holly  Brouker 
Sue  Drummond 
Barbara  Ducharme 
Chris  Durett 
Sue  Fabian 
Ellen  Finn 
Andy  Hardy 
Charles  Horomanski 
Jay  Huggins 
Kathy  Kelly 
Ann  Langferd 
Linda  Mascowitz 
Ned  Marcil 


Cafeteria 

n 

n 

Don  McDonald 
Ronnie  Mezner 
Jerry  Ryan 
Phil  Timpane 
Tom  Toole 
Carolyn  Tucker 
Nancy  Vincelette 
Dave  Weissbrod 
Kathy  Weissbrod 
Janet  Wilson 
Cindy  Yetz 
Nelson  Arnstein 


293 

258 


264 


265 


210 


288 


FACULTY  AND  STAFF  OUTSIDE  ADDRESS  LIST  -  1970 


Altferis,  Viola 

c/o  Ramsbotham,  Lenox 

637-1068 

Alper,  Herbert 

Beechwood,  Stockbridge 

298-3659 

Alpert,  Victor 

Mahkeenac  Hgts,,  Stockbridge 

298-5568 

Anderson,  Julie 

Windsor  Mountain  School 

Baker,  David 

41  C  Highview  Dr,,  Pittsfield 

684-1096 

Bascio,  Patricia 

Stone  Court  Apts,,  Stockbridge 

298-3696 

Bernard,  Albert 

W.  Center  Road,  W.  Stockbridge 

232-7712 

Bernstein,  Alexander 

Windsor  Mountain  School 

Bondy,  Heinz 

Headmaster,  Windsor  Mountain  School 

637-1020 

Bourdon,  William 

Lee 

243-9847 

Bragg,  Teresa 

Pleasant  St,,  Lee 

243-0778 

Bredice,  Frederick 

140  Taconic  Ave.,  Gt.  Barrington 

528-2736 

Brosnahan,  James 

Tanglewood 

Burnett,  Elizabeth 

c/o  Tillotson,  41  Main  St.,  Lenox 

Carr,  J.  Robert 

Beechwood,  Stockbridge 

298-3580 

Chou,  Wen-Chung 

Composers  Studio,  Seranak 

637-2279 

Cioffi,  Gino 

541  West  Street,  Pittsfield 

442-1996 

Crumb,  George 

Beechwood,  Stockbridge 

298-3527 

Curtin,  Phyllis 

The  Downs,  Seekonk  Rd.,  Gt,  Barrington 

528-1020 

Daniels,  Dinah 

Richmond,  c/o  Kanzler 

698-2565 

Devce,  Linda 

Box  438,  Rte.  183,  Lenox 

637-0281 

Dewing,  Linda 

Stockbridge  School 

298-3884 

Dewing,  Tom 

Stockbridge  School 

298-3384 

Doob,  Joanna 

Stockbridge  School 

Dugan,  Melanie 

Yale  Hill,  Stockbridge 

298-3775 

Dwyer,  Doriot  A, 

Stockbridge 

298-3871 

Eskin,  Jules 

West  Mt.  Road,  Lenox 

637-1789 

Eulian,  Diane 

65  Orchard  St.,  Pittsfield 

442-2812 

Fine,  Burton 

4  Post  Road,  lenox 

637-1840 

Finn,  Margaret 

69  Housatonic  3t,,  Lee 

243-2055 

Firth,  Everett 

Lime  Kiln  Road,  Lenox 

63701582 

Frank,  Claude 

Freedman,  Susan 

Windsor  Mountain  School 

637-9772 

Friendly,  Andrew 

General  Delivery,  Lenox 

637-0171 

Ghitalla,  Armando 

W.  Stockbridge 

298-3886 

Gibson,  William 

Lenox  Hill  Road,  W,  Stockbridge 

232-4210 

Gomberg,  Ralph 

Box  1781,  Lenox 

298-4662 

Greenlee,  Connie 

Glendale 

Gustin,  Daniel  R, 

R.D.  #1,  Housatonic 

232-4243 

Hall,  James 

Windsor  Mountain  School 

637-0151 

Harris,  Harold 

Beechwood 

298-4831 

Helmrich,  Dennis 

Lenox  Road,  Richmond 

698-3805 

Hodges,  Emily 

c/o  Gordon  Crane,  Richmond 

698-2659 

Huggins,  Geraldine 

Bradley  St.,  Lee 

243-1127 

2 


Jackson,  Sally 

South  Egremont 

Jones,  Janna  Lee 

c/o  Close,  Beechwood,  Stockbridge 

293-3597 

Kalisb,  Gilbert 

Kallir,  Lilian 

East  Street,  Lee 

243-3060 

Karol,  Robert 

Mahkeenac  Shores,  Stockbridge 

293-4800 

Kaye,  Richard 

Mahkeenac  Shores,  Stockbridge 

298-3013 

Kiley,  James 

197  West  St.,  Lenox 

637-0042 

Kraut,  Harry 

Lake  Mohawk,  Glendale 

298-4427 

Kripper.stapel,  George 

c/o  O'Brien,  Walker  St.,  Lenox 

Krips,  Alfred 

Wilcox  House,  Glendale 

298-5553 

Kroll,  William 

Beechwood,  Stockbridge 

298-3527 

Leary,  William 

317  Pittsfield  Rd.,  Lenox 

637-0159 

Lehner,  Eugene 

Tyringham 

243-9867 

Levenson,  David 

c/o  Norman  Day,  Lenox 

Lower,  Jean 

Windsor  Mountain  School 

637-3605 

Lower,  Robert 

Windsor  Mountain  School 

637-3605 

Lucy,  Robert 

39  Prospect  St.,  Lee 

243-2540 

Mapes,  Cecil 

Payn  Avenue,  Chatham,  New  York  1-518 

-392-1861 

Maroni,  James 

Lee 

243-2845 

Merseth,  Mary  Jo 

537  Pomeroy  Avenue,  Pittsfield 

447-7219 

Merwin,  Kathryn 

68  Housatonic  St.,  Lee 

243-9881 

Miller,  Del 

Rte,  1,  W.  Stockbridge,  c/o  W,  Bedell 

298-4452 

Morgan,  Beth 

Deely  Cottage,  Stockbridge 

298-4722 

Morgan,  Mac 

Deely  Cottage,  Stockbridge 

298-4722 

Morris,  Thomas 

Beechwood,  Stockbridge 

298-4426 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge 

298-3508 

Nardacci,  Alexander 

Lee 

243-2382 

Neidlinger,  Julie 

Sage  Hill  Rarm,  Tyringham 

243-3387 

Newton,  John 

Windsor  Mountain  School 

Oliver,  John 

c/o  C.  Markham,  Stockbridge 

298-3053 

Panasevich,  John 

Mahkeenac  Terrace,  Stockbridge 

293-3594 

Pappoutsakis,  James 

20  Cooper  Parkway,  Pittsfield 

442-0743 

Perkel,  John 

Mahkeenac  Terrace 

298-3578 

Perry,  Thomas 

Lenox  Road,  W.  Stockbiidge 

232-7730 

Pope,  Charles 

Goodrich  St.,  Stockbridge 

293-3585 

Portnoi,  Henry 

Massasait  Rd.,  Mahkeenac  Hgts. 

298-3370 

Pusztai,  Kathy 

c/o  General  Delivery,  W.  Stockbridge 

Raeburn,  Andrew 

Laurel  Lake  Road,  Lenox 

637-1457 

Rawson,  Charles 

c/o  Walker,  W.  Park  St.,  Le* 

243-0085 

Riggs,  Susan 

Stockbridge  School 

Riley,  Mary 

c/o  Ripley,  Stockbridge 

293-4845 

Robison,  Alfred 

c/o  DeVaron,  Mahkeenac  Shores 

298-3428 

Rockefeller,  David 

Beechwood,  Stockbridge 

298-3509 

Rotenberg,  David 

168  Stockbridge  Road 

637-0633 

Routch,  William 
Russell,  George 

c/o  Baldwin,  W.  Stockbridge 

232-8591 

Schofer,  Marvin 

-  3  - 

Lake  Mohawk,  Glendale 

Schuller,  Gunther 

Lenox  Road,  W.  Stockbridge 

232-4464 

Shields,  Ned 

Pittsfield 

442-7110 

Shisler,  William 

156  Lime  Kiln  Road,  Lenox 

Silver,  Ruth 

Stockbridge  School 

298-3894 

Si lverstein,  Joseph 

Mahkeenac  Hgts.,  Stockbridge 

298-4754 

Solomon,  Steven 

W,  Stockbridge 

232-4349 

Smith,  Mary 

c/o  Andrew  Clark  Home 

698-3860 

Speyer,  Louis 

Mahkeenac  Heights,  Stockbridge 

Stagliano,  James 

Stockbridge  Rd.,  Lenox 

637-0795 

Stedman,  Harry 

59  Curtis  St.,  Dalton 

684-0864 

Stein,  Edwin 

Beechwood,  Stockbridge 

298-3802 

Stein,  Ellen 

Beechwood,  Stockbridge 

298-3802 

Stuart,  Emilie 

c/o  Close,  Beechwood 

298-3597 

Sullivan,  Roger 

Main  St.,  W.  Stockbridge 

232-7733 

Tevepaugh,  Ann 

Richmond  Pond 

698-3844 

Totenberg,  Roman 

Beechwood,  Stockbridge 

298-3014 

Voisin,  Anne 

Mahkeenac  Shores,  Stockbridge 

298-3449 

Voisin,  Roger 

Mahkeenac  Shores,  Stockbridge 

298-3449 

Walker,  Karen 

Lee 

243-1535 

Walt,  Sherman 

Mahkeenac  Hgts,  Stockbridge 

298-4717 

Wheeler,  Thomas 

Rte.  183,  Stockbridge 

298-5524 

Weinstock,  Beth 

Stockbridge  School 

637-0401 

Whitaker,  James 

Berkshire  Christian  College 

Whitaker,  Pat 

Berkshire  Christian  College 

637-0401 

White,  Richard 

White's  Hill,  Columbia  County,  New  York 

Whitty,  Katherine 

Boston 

298-3597 

Wilt,  Marilyn 

c/o  Close,  Beechwood 

Windham,  Emmett 

Windsor  Mountain  School 

Youngerman,  David 

Windsor  Mountain  School 

Zighera,  Alfred 

Zighera,  Bernard 

Lenox 

298-3566 

Zukofsky,  Paul 

Stockbridge  School 

298-3779 

Windsor  Mountain  School:  Main  House  637-9328  or  637-9752  (second  floor); 

East  Dorm  637-9862;  Theatre  637-9788; 

Garage  637-9393;  Boy's  House  637-9838; 

Robert  Lower  637-3605 

Berkshire  Christian  College:  Pat  Whitaker  637-0401,  office  637-0838  x22 

Nichols:  637-9701 
Brown:  637-9849 

Stockbridge  School:  Tom  and  Linda  Dewing  298-3884 

Girls'  Dorm:  298-9493 
Coed  Dorm:  298-9494 

BMC  Nurse:  Ruth  Silver*  vclinic:  637-1020  *47  (8:30  -  9:30  am) 

Emergency  calls  only:  298-3894  or  298-4862 


July  23,  1970 


Memo:  For  General  Distribution 


Please  make  and  following  additions  and  corrections  on  your 
1970  Faculty  and  Staff  Outside  Address  list; 


Barzin,  Leon 

Wheatleigh 

637-0610  x34 

Burnett,  Elizabeth 

c/o  Tillotson,  41  Main  St.,  Lenox 

637-0058 

Eskin,  Jules 

West  Mt.  Road,  Lenox 

637-2016 

Miller,  Robert 

Stockbridge 

298-4875 

Perras,  John 

c/o  Kanzler,  Richmond 

698-2746 

Schofer,  Marvin 

Lake  Mohawk,  Glendale 

298-3801 

Speyer,  Louis 

Mahkeenac  Heights,  Stockbridge 

298-3062 

Whitaker,  Ron 

Berkshire  Christian  College 

637-0401 

Woodworth,  Carol 

Berkshire  Christian  College 

637-0838  x63 

BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 


Administration 

William  Steinberg,  Director 

Michael  Tilson  Thomas,  Associate  Conductor 

Seiji  Ozawa,  Artistic  Director 

Gunther  Schuller,  Artistic  Director 

Leonard  Bernstein,  Advisor 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  -  Emeritus 
Harry  J.  Kraut,  Administrator 
Daniel  R.  Gustin,  Assistant  Administrator 


Faculty 
Victor  Alpert 
Leon  Barzin 
Albert  Bernard 
Gino  Cioffi 
Chou  Wen  Chung 
George  Crumb 
Doriot  Anthony  Dwyer 
Jules  Eskin 
Burton  Fine 
Everett  Firth 
Claude  Frank 
Armando  Ghitalla 
William  Gibson 
Ralph  Gomberg 
Dennis  Helmrich 
Gilbert  Kalish 
Lilian  Kallir 
Alfred  Krips 
William  Kroll 
Eugen  Lehner 
Robert  Miller 
John  Oliver 
Henry  Portnoi 
Louis  Speyer 
James  Stagliano 
Roger  Voisin 
Sherman  Walt 
James  Whitaker 
Charles  Wuorinen 
Alfred  Zighera 
Bernard  Zighera 
Paul  Zukofsky 


Chief  Librarian 

Head,  Orchestra  and  Conducting  Activities 
Teacher  of  Solfege 

Teacher  of  Clarinet  and  Chamber  Music 

Lecturer  in  Contemporary  Music 

Teacher  in  Composition 

Teacher  of  Flute  and  Chamber  Music 

Teacher  of  Cello  and  Chamber  Music 

Teacher  of  Viola  and  Chamber  Music 

Teacher  of  Timpani,  Percussion,  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Trumpet  and  Chamber  Music 

Teacher  of  Trombone  and  Chamber  Music 

Teacher  of  Oboe  and  Chamber  Music 

Vocal  Music  Coach 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Head,  Vocal  Music  Activities 

Teacher  of  Contrabass  and  Chamber  Music 

Teacher  of  English  horn  and  Chamber  Music 

Teacher  of  Horn  and  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Bassoon  and  Chamber  Music 

Chief  Coordinator 

Lecturer  in  Contemporary  Music 

Teacher  of  Chamber  Music 

Teacher  of  Harp 

Teacher  of  Violin  and  Chamber  Music 


1970  String  Seminar  &  Master  Class  Participants 


Josef  Gingold 
Matthew  Raimondi 
Aaron  Rosand 
Oscar  Shumsky 
Walter  Trampler 


Vocal  Master  Class 


Phyllis  Curtin 


BERKSHIRE  MUSIC  CENTER  FELLOWS  1970 


NAME 

TOTAL  STIPEND 

Conductor 

Jackson,  Isaiah 

$450 

Mehmedov,  Mesru 

$337.50 

Mmseur,  George 

$450 

Sato,  Kotaro 

$450 

Violin 

Agus,  Ayke 

— 

Bell,  Restel 

— 

Cole,  Cynthia 

$500 

Conte,  Joseph 

— 

Drucker,  Eugene 

Eisner,  Judith 

• 

Gray,  Darlene 

$500 

Haladjoff,  Edith 

— 

Halprin,  Diana 

$450 

Halverson,  Anita 

— 

Harris,  Jean 

— 

Ito,  Hirofumi 

$450  • 

Kim,  Sunwha 

- — - 

Lewis,  Patmore 

— 

Markman,  Michael 

— — 

Miner,  Erica 

$625 

Paine,  Carol 

$450 

Pikler,  Charles 

— 

Pollack,  Fern 

— 

Ramirez,  Juan 

$550 

Roberts,  Kay 

— 

Saetta,  Mary  Lou 

— 

Sarch,  Kenneth 

$625 

Scholder,  Tina 

- - 

Sokol,  Anne 

$500 

Sternberg,  Terri 

— 

Stroud,  Ruth 

$625 

Sweet,  Marti 

— 

Sylvester,  Vicki 

— 

Tanaka,  Reiko 

— 

Thorkelson,  Mary 

- — - 

Tortelier,  Yan  Pascal 

$550 

Wagner,  Ellen 

— 

Wood,  Sharon 

$650 

Wooten,  Margaret 

— 

Yazaki,  Kazumi 

— 

Litven,  David 

$450 

Sato,  Kotaro 

(conductor) 

Viola 

Allshouse,  Char let 

- - 

Assayas,  Richard 

$450 

Blakeman,  Virginia 

— 

Viola,  cont'_d 

Byrnes,  Kevin 

Collins,  Deborah 

- - 

Daly,  Patricia 

— 

Dunham,  James 

- - - 

Eng,  Sharon 

- - 

Rossiter,  Carol-Gay 

$450 

Thomason,  Barbara 

— 

Wilkes,  Stephen 

$675 

Koven,  Renit a 

$550 

Wise,  Herschel 

$281.25 

Cello 

Clearfield,  Ronald 

— 

Cortes,  Hector 

— 

Fink,  David 

$500 

Fippen,  Cheryl 

— 

Kahng,  Woo-Chung 

— 

Kindler,  Robert 

- - 

Kono ,  To  shihiko 

$625 

Kyprie,  Maria 

- — - 

Tsuchida,  Hidenobu 

$750 

Vanasco,  Frances 

— — 

Green,  Donald 

$450 

Randazzo,  Susan 

Contrabass 

Anderson,  Robert 

- — 

Davis,  Miles 

— 

Epstein,  Larry 

— 

Fletcher,  Richard 

— 

Franklin,  Michael 

— 

Luca,  Vivian 

— 

Palmer,  Helen 

-- — 

Swett,  Margaret 

— -  — _ 

Flute 

Asin,  Nadine 

— 

Bernhard,  Barbara 

— 

Boyd,  Bonnie 

— 

Shulman,  Nora 

o  — — — — 

Stallman,  Robert 

— 

Tokito,  Kazuo 

— 

Oboe 

Charnley,  Frank 

— 

Goble,  Stephen 

- - 

Grush,  James 

$650 

Labiner,  Stephen 

- — - 

Sides,  Michael 

— 

Stewart,  Daniel 

3450 

Clarinet 

Annis,  Robert 

- - 

Bashor,  Phillip 

- - 

Cohen,  Franklin 

$450 

Nicastro,  Charles 

Stem,  David 

Wasley,  Richard 

— * 

Bassoon 
Diers,  Lynette 
Ellin,  Vincent 
Fuller,  Jean 
Gaignard,  Hymeld 
Kamins,  Benjamin 
McGlothin,  Ellen 

Horn 

Clark,  John  • 
Gordon,  Mark 
Gref,  Warren 
Leonard,  Peter 
Linge,  Kathleen 
Maran,  Bernard 
Roush,  James 
Routch,  Robert 
Wilhjelm,  Chris 

Trumpet 
Eder,  Stephen 
Lewis,  Charles 
Schillefr,  Steven 
Taber,  John 
Thompson,  James 
Tobe ,  Paul 

Trombone 
Cook,  Jeffrey 
Cutler,  Raymond 
Jariks,  Harold 
Jones,  Robert 
Moore,  Arthur 

Tuba 

Pilafian,  James 
Wean,  Ellis 

Harps 

Anca,  Adriana 
Price,  Cynthia 

Percussion 
Anderson,  Dean 
Bems,  Paul 
Bur  da,  Paul 
Raymond,  Linda 
Rudolph,  John 
Soroka,  John 

Keyboard 
Brown,  Stephen 
Compos,  Teresa 
Kaplan,  Nanette 
Pettaway,  Charles 
Shapiro,  Lois 
Sixfin,  Leslie 

Tichman,  Nina 
Watanabe,  Yasuo 


Keyboard  f  COnt 1 d 

Ziegenfuss,  Kenneth 

- - 

Kies,  Chris 

— 

Composer 

Benoliel,  Bernard 

_ _ mmmmmmm* 

Consoli,  Marc 

$450 

Fountain,  Primous 

$150 

Neikrug,  Marc 

— 

Riesman,  Michael 

$450 

Ung,  Chinary 

— — 

Kies,  Chris 

(keyboard) 

Litven,  David 

(violin) 

Compo  ser-Conduc  tor 

Carpenter,  Kurt 

— 

Knussen,  Oliver 

.  • -  _ :  ’ — 

Pusztai,  Tihor 

$600 

Trombly,  Preston 

— 

Vocalists 

Charlston,  Elsa 

$600 

Heller,  Joan 

'  $450 

Phillips,  Linda 

$450 

Gore ,  Pamela 

$450 

Cumberland,  David 

$750 

BERKSHIRE  MUSIC  CENTER  FROMM  FELLOWS  1970 


Violin 

Pikler,  Charles 
Sarch,  Kenneth 

Viola 

Blakeman,  Virginia 
Rossiter,  Carol-Gay 

Cello 

Clearfield,  Ronald 
Fippen,  Cheryl 
Tsuchida,  Hidenobu 

Oboe 

Sides,  Michael 

Clarinet 
Stern,  David 

Horn 

Leonard,  Peter 

Trumpet 
Eder,  Stephen 

Trombone 
Cutler,  Raymond 

Percussion 
Anderson,  Dean 
Bur  da,  Paul 

Vocalists 
Charlston,  Elsa 


9 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1970 


Violin  (37)  &  (2) 

Agus,  Ayke 
Bell,  Restel 
Cole,  Cynthia 
Conte,  Joseph 
Drucker,  Eugene 
Eisner,  Judith 
Gray,  Darlene 
Haladjoff,  Edith 
Halprin,  Diana 
Halverson,  Anita 
Harris,  Jean 
.  Horie,  Mieko 
Ito,  Hirofumi 
Kim,  Sunwha 
Lewis,  Patmore 
*Litven,  David 
Markman,  Michael 
Miner,  Etica 
Paine,  Carol 
Pascal,  Yan 
Pikler,  Charles 
Pollack,  Fern 
Ramirez,  Juan 
Roberts,  Kay 
Saetta,  Mary  Lou 
Sarch,  Kenneth 
*Sato,  Kotaro 
Scholder ,  Tina  Lee 
Sokol,  Anne 
Sternberg,  Terri 
Stroud,  Ruth 
Sweet,  Marti 
Sylvester,  Vicki 
Tanaka,  Reiko 
Thorkelson,  Mary 
Wagner,  Ellen 
Wood,  Sharon 
Wooten,  Margaret 
Yazaki,  Kazumi 


Viola  (12) 

Allshouse ,  Char let 

Assayas,  Richard 
Blakeman,  Virginia 
Byrnes,  Kevin 
Collins,  Deborah 
Daly,  Patricia 
Dunham,  James 
Eng ,  Sharon 
Koven,  Renita 
Rossiter,  Carol-Gay 
Thomason,  Barbara 
Wilkes,  Stephen 


Cello  (12) 

Clearfield,  Ronald 
Cortes,  Hector 
Fink,  David 
Fippen,  Cheryl 
Green,  Donald 
Kahng,  Woo-Chung 
Kindler,  Robert 
Kono,  Toshihiko 
Kyprie,  Maria 
Randazzo,  Susan 
Tsuchida,  Hidenbou 
Vanasco,  Frances 


Bass  (6) 

Anderson,  Robert 
Davis,  Miles 
Epstein,  Larry 
Fletcher,  Richard 
Franklin,  Michael 
Luca,  Vivien 
Palmer,  Helen 
Swett,  Margaret 


Flute  (6) 

Asin,  Nadine 
Bernhard,  Barbara 
Boyd,  Bonnie 
Shulman,  Nora 
Stallman,  Robert 
Tokito,  Kazuo 


Oboe  (6) 

Charnley,  Frank 
Goble,  Stephen 
Grush,  James 
Labiner,  Stephen 
Sides,  Michael 
Stewart,  Daniel 


Clarinet  (6) 

Annis,  Robert 
Bashor,  Phillip 
Cohen,  Franklin 
Nic astro,  Charles 
Stern,  David 
Wasley,  Richard 


•*p. cm rih n  t\  a  rt  fpll nvj sh i *n 


Page  2 


Bassoon  (6) 


Conductors  (4) 


Diers,  Lynette 
Ellin,  Vincent 
Fuller,  Jean 
Gaignard,  Hymeld 
Kamins,  Benjamin 
JfcGlothin,  Ellen 


Horns  (9) 

Clark,  John 
Gordon,  Mark 
Gref,  Warren 
Leonard,  Peter 
Linge,  Kathleen 
Moran,  Bernard 
Roush,  James 
Routch,  Robert 
Wilhjelm,  Carl 


Jackson,  Isaiah 
MehmedOv,  Mesru 
Monseur,  George 
*Sato,  Kotaro 


Composers  (8) 

Benoliel,  Bernard 
Consoli,  Marc -Antonio 
Fountain  III,  Primous 
*Kies,  Christopher 
*Litven,  David 
Neikrug,  Marc 
Riesman,  Michael 
Ung,  Chinary 


Composer-Conductor  (4) 


Trumpet  (6) 

Eder,  Stephen 
Lewis,  Charles,  Jr. 
Schiller,  Steven 
Taber,  John 
Thompson,  James 
Tobe,  Paul 


Trombone  (5) 

Cook,  Jeffrey 
Cutler,  Raymond 
Janks,  Harold 
Jones,  Robert 
Moore,  Arthur 


Carpenter,  Kurt 
Knussen,  Oliver 
Pustai,  Tibor 
Trombly,  Preston 


Conducting  Auditors  (7) 

Clark,  Keith 
Cole,  Robert 
Feintuch,  Gerald 
Ha  thaway ,  Dan ie 1 
Miner,  John 
Schenck,  Andrew 
Varon,  Neil 


Composition  Auditors  (4) 


Tuba  (2) 

Pilafian,  James 
Wean,  Ellis 


Levey,  Joy 
Mageau,  Sister  Mary 
Same.t,  S.  Bruce 
White,  Claude 


Percussion  (6) 

Anderson,  Dean 
Berns,  Paul 
Bur da,  Paul 
Raymond,  Linda 
Rudolph,  John 
Soroka,  John 


Harp  (2~) 

Anca,  Adriana 


Vocalists 

Soprano  (3) 

Charlston,  Elsa 
Heller,  Joan 
Phillips,  Linda 

Alto  (1) 

Gore,  Pamela 

Bass  (l) 


Keyboard  (9)  &  (l) 

Brown,  Stephen 
Compos,  Teresa 
Kaplan,  Nanette 
*Kies,  Christopher 
Pettaway,  Charles 
Shapiro,  Lois 
Sixfin,  Leslie 
Tichman,  Nina 
Watanabe,  Yasuo 
Ziegenfuss,  Kenneth 

•^combined  fellowship 


Cumberland,  David 


DRG/tsb 
July  6,  1970 


BERKSHIRE  MUSIC  CENTER  -  1970 


List  of  General  Students 


Miss  Agatha  Canfield,  Virgin  Islands 

Mr.  Arthur  Durant,  Virgin  Islands 

Mr.  Austin  Venzen,  Virgin  Islands 

Mr.  Yung  Ho  Kim,  New  York  City, 
student  of  Byron  Janis 
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BERKSHIRE  MUSIC  CENTER 

separate  schedules  for  Fellowship  Program  SECOND  WEEK 

iber  music  assignments  Instrumental  July  6-12,  1970 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  6-12, 


SECTION  A  Thursday  and  Friday 
1:00  -  3:00 

Mr.  Fine  Hayden  // 3 
3eethoven  Op.  95 _ _ 

Vln-Cole 
Vln-Swee  t 
Vla-Blakeman 
Vic-Green 

Mr.  Hobart  Hayden  #2 
Beethoven  Quartet  Op.  18  No.  4 

Vln-Ramire  z 
Vln-Sy Ives  ter 
Vla-Daly 
Vic- Vanasco 

Mr.  Kroll  KH  10 
Schumann  Quartet  No.  3 

Vln-Sarch 

Vln-Gray 

Vla-Eng 

Vlc-Kahng 

Mr.  Schuller  Theatre 

Ravel  Introduction  and  Allegro 

Vln-Wooten 

Vln-Wood 

Vla-Collins 

Vlc-Cortes 

FI- As  in 

Cl-Annis 

Harp-Anca- 

Mrs.  Dwyer  MH  11 

Etler  Woodwind  Quintet  No.  2 

Fl-Boy d 
Ob-Sides 
Cl-Was ley 
Bsn-Fuller 
Hrn-Roush 

Mr.  Gomberg  MH  13 
Hindemith  Woodwind  Quintet 

Fl-Toki to 
Ob- S  tewar t 
Cl-Ni cas  tro 
Bsn-McGlothin 
Hrn-Wilh j  elm 

hr.  Speyer  Studio  B 
Suite  d'Apres  Corrette 

Ob-Gruch 

Cl-Bashor 

Bsn-Diers 


Mr.  Zighera  MH  15 
Mozart  Clarinet  Quintet  IC 

Vln-Tanaka 
Vln-Har ris 
Vla-By rnes 
Vlc-Randazzo 
Cl-Stern 


Mr.  Walt  MH  7 
Mozart  Quintet  K.  452 

Ob-Charnley 
C 1- Cohen 
Bsn-Kamins 
Hrn-Clark 
Piano-Kaplan 


Mr.  Krips  MH  12 


Vln- 

Stroud 

Vln- 

•Eisner 

Vla- 

•Thomas  on 

Vlc- 

Kindler 

Mr. 

Vois in  Studio 

Sand 

lers  Brass  Qui 

Hrn- 

Gordon 

Trp- 

Lewis 

Trp- 

•Ede  r 

Trb- 

Cutler 

Trb- 

Cook 

Mr. 

Ghi talla  Stu 

Boz  z 

a  Sonatine 

Hrn- 

Leonard 

Trp- 

Taber 

Trp- 

Tobe 

Trb- 

Jones 

Tuba 

i-We  an 

Mr. 

Gibson  Studi 

Ewald  Symphony 

Hrn- 

Linge 

Trp- 

Schiller 

Trp- 

Thompson 

Trb- 

Moore 

Trb- 

J  anks 

Mr . 

Firth  Rehear 

Perc 

ussion  Semin? 

A  5  8 


r. 


Anderson 

Berns 

Burda 


Ray:) 

Rude 

Sore, 


1970 
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BERKSHIRE  MUSIC  CENTER 
Fell ow ship  Program 
Chamber  Music 


SECTION  B  Monday  1:00  -  3:00 

Wednesday  3:15  -  5:15 

Mr.  Kalish  MH  6 
Beethoven  Trio  Op.  1  #3 

Vln-Hiner 
Vlc-Kono 
Piano-  Tichman 

Mr.  Zighera  MH  12 

Mendelssohn  Quartet  in  E  minor. 

Vln-Con  te 

Vln-Thorkelson 

Vla-Dunham 

Vlc-Kindler 

Mr.  Speyer  MH  10 
Mozart  Serenade  #11 

Ob-Lab iner 

Ob-Goble 

Cl-Bashor 

Cl-Nicas  tro 

Bsn-Ellin 

Bsn-Gaignard 

Hrn-Moran 

Hrn-Graf 

Mr.  Kroll  MH  11 
Beethoven  Quartet  Op.  74 

Vln-P  aine 
Vln-Agus 
Vla-Rossiter 
Vlc-Fippen 

Mr.  Zukofsky  Studio  D 
Neikrug  String  Quartet 

Vln-Drucker 

Vln=Cole 

Vla-Eng 

Vlc-Fink 


SECTION  C  Saturday  1:00  -  3:00 


SECOND  WEEK 
July  6-12,  1970 

SECTION  D  Saturday  3:15  -  5:15 

Mr.  Zukofsky  MH  7 
Copland  Nonet 

Vln-Pikler 
Vln-Sokol 
Vln-Woo  ten 
Vla-Blakeman 
Vla-Wilkes 
Vla-Ass  ay as 
Vlc-Cortes 
Vlc-Vanas  co 
VI c-Kahng 

Mr.  Schuller  Rehearsal  Stage 
Schubert  Octet 

Vln-Halprin 

Vln-Pollack 

Vla-Allshouse 

Vlc-Clearf ield 

Bass-Fletcher 

Cl-Cohen 

Bsn-Diers 

Hrn-Linge 


SECTION  E  Thursday  1:00  -  3:00 

Mr.  Silverstein  Hayden  #4 
Beethoven  Quartet  Op.  132 

Vln-Haladjof f 
Vln-Ito 
Vla-Blakeman 
Vlc-Tsuchida 


SECTION  F  Friday  and  Saturday 
1:00  -  3:00 

Mr.  Kalish  MH  6 

Mozart  Piano  Quartet  K.  478 

Vln-Halverson 

Vla-Assayas 

Vlc-Kono 

Piano-Brown 


Hr.  Kroll  MH  10 
Schubert  Quintet  Op.  163 

Vln-Ito 
Vln-Sokol 
Vla-Dunham 
Vlc-Kahng 
Vlc-Clearf ield 


Mr.  Zukofsky  Studio  D 

Ives  Quartet  No.  2 

Vln-Pikler 

Vln-Pascal 

Vla-Rossiter 

Vlc-Kyprie 


SEE  NEXT  PAGE  FOR  MORE  SECTION  F 


SECOND  WEEK 
July  6-12,  1970 

SECTION  G  Wednesday  3:15  -  5:15 
Saturday  1:00  -  3:00 

Mr.  Schuller  Rehearsal  Stage 
Schuller  Brass  Quintet 

Hrn-Routch 
Trp-Thompson 
Trp-Schiller 
Trb-Iloore 
Tuba-Pilaf ian 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


ADDITIONAL  SECTION  F 

Friday  and  Saturday  1:00  -  3:00 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  2 

Vln-Markman 
Vln-Halad j  off 
Vla-Blakeman 
Vic-Green 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13-19,  1970 


SECTION  A  Tuesday,  Thursday 

1:00  -  3:00 

Mr.  Kroll  MH  10 
Mendelssohn  Octet 

Vln-Cole 
Vln-Sweet 
Vln-Conte 
Vln-Bell 
VI a-Dunham 
Vla-Eng 
Vlc-Fink 
VI c-Kahng 

Mr.  Speyer  Studio  C 
Etler  Quintet  No.  1 

FI- Shulman 

Ob-Goble 

Cl-Bashor 

Bsn-Ellin 

Hrn-Moran 

Mr.  Portnoi  TUES.  Ch.  Mus.  Hall 
Bass  Seminar  THURS.  Scenic  Shed 

Bass -Ande  rs  on 
Bass-Davis 
Bass-Eps  te in 
Bass-Fletcher 
Bass-Franklin 
Bass-Luca 
Bass-Palmer 
Bass-Swe  1 1 

Hr.  Firth  Rehearsal  Stage 
Percussion  Seminar 

Perc-Anderson 

Perc-Berns 

Perc-Burda 

Perc-Raymond 

Perc-Rudolph 

Per c- Soroka 


SECTION  B  Wednesday,  Saturday 

1:00  -  3:00 

Mr.  Kroll  MH  11 
Beethoven  Quartet  Op.  74 

Vln-P  aine 
Vln- Agus 
VI  a-P.o  ssi  ter 
Vlc-Fippen 

Mr.  Lehner  Studio  J 

Quartet  No.  2  (Bartok) 

Vln-Markman 

Vln-Hal ad j off 

Vla-Blakeman 

Vic-Green 

Mr.  Zighera  Hayden  #2 

Faure  Piano  Quintet  #2,  0 p_._  115 

Vln-Thorkelson 

Vln-Wagne  r 

VI a-Koven 

Vlc-Kyprie 

Piano-Compos 

Mr.  Kalish  MH  6 

Faure  Piano  Quartet  Op.  15 

Vln-Pas  cal 
Vla-Dunham 
Vlc-Fink 
Piano-Shap iro 

Mr.  Schuller  Rehearsal  Stage 
Schubert  Octet 

Vln-Halprin 
Vln-P  o 1 lack 
Vla-Al lshouse 
Vlc-Clearfield 
Bass-f letcher 
Cl- Cohen 
Bsn-Die  rs 
Hrn-Linge 


Mr.  Speyer  MH  13 
Prokofieff  Quintet  Op.  39 

Vln-Roberts 

Vla-Daly 

Bass-Luca 

Ob-Gruch 

Cl-Annis 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13-19 


SECTION  A  Tuesday,  Thursday  1: 

Mr.  Zukofsky  Hayden  if 2 
Ives  Piano  Quintet 

Vln-Pikler 
Vln-P  as  cal 
Vla-Rossiter 
Vlc-Kyprie 
P i ano-Wa  t  anab  e 

Mr.  Silverstein  Hayden  if 4 
Beethoven  Quartet  Op.  132 

Vln-Halad j  off 
Vln- 1 1  o 
Vla-Blakeman 
Vlc-Tsuchida 

Mr.  Kalish  KH  6 
Mozart  Piano  Quartet  K.  478 

Vln-Ralve  rs on 
VI a-Ass  ay  as 
Vlc-Kono 
Piano-Brown 

Mr.  Hobart  Studio  D 
Beethoven  Quartet  Op.  18  No  .4 

Vln-  Raai  rez 
Vln-Sylves  ter 
VI  a- Daly 
Vlc-Vanasco 

Mr.  Schuller  Theatre 
Ravel  Introduction  and  Allegro 

Vln-Wooten 
Vln-Wood 
Vla-Collics 
Vlc-Cor tes 
FI- As in 
Cl- Annis 
Harp-Anca 

Mrs.  Dwyer  MH  11 
Fine  Partita 

Fl-Boy d 
Ob-Sides 
Cl-Wasley 
Bsn-Fuller 
Hrn-Roush 

Mr.  Gombarg  MH  13 
H i n d e m i  t.a  Woo d w ind  Qu int e  t 
Fl-Toki  tc 
Ob-S  tewart 
Cl-Ni castro 
Bsn-HcGlo  thin 
Hrn-Wi  lb  j  e  lm 


00  -  3:00 

Mr.  Zighera  MH  15 
Mozart  Clarinet  Quinte t  K . 
Vln-Tanaka 
Vln-Har ri s 
Vla-Byrnes 
Vlc-Randazzo 
Cl-S  tern 

Mr.  Walt  MH  7 
Mozart  Quintet  K.  452 

Ob-Lab ine  r 
Cl-Cohen 
Bsn-Kamins 
Hrn-Clark 
Piano-Kaplan 

Mr.  Krips  MH  12 
Mozart  Quartet  K.  458 

Vln-Stroud 
Vln-Eisner 
Vla-Thomason 
VI c-Kindle  r 

Mr.  Voisin  Studio  F 
Sanders  Brass  Quintet 

Hrn-Gordon 
Trp-Lewis 
Trp-E  der 
Trb-Cutler 
Trb-Cook 

Mr.  Ghitalla  Studio  E 
Bozza  Sonatine 
Hrn-Leonard 
Trp-Taber 
Trp-Tobe 
Trb-Jones 
Tub  a -We an 

Mr.  Gibson  Studio  A 
Ewald  Symphony 

Hrn-Linge 
Trp-Schiller 
Trp-Thompson 
Trb-Moore 
Trb- Janks 

Mr.  Fine  Hayden  if  3 
Quartet  Op.  51  #2  (Brahms) 
Vln-Gray 
Vln-Kim 
Vla-Allshouse 
VI c-Fippen 


1970 
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THIRD  WEEK 
July  13-19,  1970 


BERKSHIRE  11USIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  C  Tuesday,  Saturday 

3:15  -  5:15 

Mr.  Speyer  Hayden  // 3 

Beethoven  Quintet  Op.  16 

Ob-Labine  r 

Cl-Ni cas  tro 

Bsn-Gaignard 

Hrn-Graf 

P i ano-S ixf in 

Mr.  Zukofsky  Studio  J 
Neikrug  String  Quartet 

Vln-Dr ucke  r 
Vln-Cole 
Vla-Eng 
V 1 c- Fink 

Mr.  Kroll  1>1H  11 
Schubert  Quintet  Op.  163 

Vln-Ito 
Vln-Sokol 
Vla-Dunham 
Vlc-Kahng 
Vlc-Clearf ield 


SECTION  D  Wednesday  3:15  -  5:15 

Mr.  Zukofsky  MH  10 
Copland  Nonet 

Vln-Pikler 

Vln-Sokol 

Vln-Wooten 

Vla-Blakeman 

Vla-Wilkes 

Via- Assay as 

Vlc-Cortes 

VI c- Van  as  co 

Vlc-Kahng 

Mr.  Schuller  Studio  J 
Benoliel  Quartet 

Vln-Rami re  z 
Vln-Ito 
Vla-Daly 
Vlc-Kyp  rie 

Mr.  Pusztai  Scenic  Shed 
Knussen  Winnie  the  Pooh 

Vlc-Ts  uchida 
Fl-Be  rnhard 
Ob-Labiner 
Cl , CB CL -Ann is 
Perc-Burda 
Voice-Charlston 


SECTION  E  Wednesday  3:15  -  5:15 
Thursday  3:30  -  5:30 

Mr.  Schuller  WED.  Rehearsal  Stage 
Litven  Unnamed  THURS .  Theatre 

Cl-Uasley 

Perc-Berns 

Perc-Soroka 

Perc-Raymond 

Perc-Anderson 


SECTION  F  Tuesday  1:00  -  3:00 

Mr.  Schuller  Studio  J 
Kies  Trio 
Vln-P  aine 
Vla-Wilkes 
Vlc-Clearf ield 


SECTION  G  Saturday  1:00  -  3:00 

Mr.  Schuller  Theatre 

Marie  Obediens  usque  ad  mortem 

Hrn-Moran 
Hrn-Leonard 
Hrn-Wi lh j  elm 
Hrn-Graf 
Trp-Tabe  r 
Trp-Schiller 
Trp-Lewis 
Trb- Jones 
Trb-Moore 
Trb-J anks  , 

Tuba-Wean 
Pe  rc-Rudolph 
Perc-Burda 


SECTION  H  Tuesday  3:15  -  5:15 

Mr.  Jackson  Rehearsal  Stage 
Kolb  Trobar  Clus 

Vln-Ramire  z 

Vla-Blakeman 

Vla-Wilkes 

Vic- Vanas  co 

Bass-Swett 

FI,  A  Fl-Boyd 

Trp-Thompson 

Trb-Cutler 

Trb- J anks 

Perc-Berns 

Perc-Anderson 

Gui t  ar- S ilve  rman 

Elec.  Piano-Kies 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13-19,  1970 


SECTION  I  Saturday  3:15  -  5:15 

Mr.  Trombly  Theatre 

Riesman  Chamber  Concerto 

Vln-Halprin 

Vla-B lakeman 

Vlc-Kyp  r ie 

Bass- Anders  on 

Fl-Shvlman 

Ob-Sides 

C 1-B  ashor 

Bsn-McGlothin 

H  rn- Ro  ut  ch 

Piano,  Celes ta-Watanabe 
Perc-Anderson 


SECTION  P  Thursday,  Saturday 

10:00  -  12:00 

Mr.  Hiller  Rehearsal  Stage 
Stravinsky  Concerto  for  2  Pianos 

Piano-Pettaway 

Piano=Ziegenfuss 


SECTION  J  Tuesday,  Wednesday 

3:15  -  5:15 


Mr.  Kalish  MH  6 
Bartok  Contrasts 
Vln-Sar ch 
Cl-Bashor 
P iano-Ti chman 


SECTION  K  Wednesday  10:00  -  12:00 

Mr.  Schuller  Studio  J 
Bezanson  Five  Miniatures 
Vic-Green 
Cl-Was ley 

Mr.  Schuller  Scenic  Shed 
Wyttenbach  Encore 

Vln-Drucker 
Vln-Gr ay 
Vla-Rossiter 
Vlc-Cortes 
Bas  s-Davis 
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BERKSHIRE  HUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FOURTH  IJEEIC 

chamber  music  assignments  Instrumental  July  20-26,  1970 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 


Ch  amb  s 

SECTION  A  Tuesday  and  Thursday  1 

Mr.  Silverstein  Hayden  #4 
Brahms  Clarinet  Quintet 

Vln-Drucke  r 
Vln-Swee  t 
Vla-Blakeman 
VI c- Green 
Cl-S  te  rn 

Mr.  Fine  Hayden  #3 
Brahms  Quartet  Op.  51  #2 

Vln-Gray 
Vln-Kim 
Vla-Allshouse 
VI c-Fippen 

Mr.  Speyer  MH  13 
Prokofieff  Quintet  Op.  39 

Vln-Roberts 

Vla-Daly 

Bass-Luca 

Ob-Gruch 

Cl-Annis 

Mr.  Zighera  Hayden  #2 

Faure  Piano  Quintet  No.  2,  Op.  113 

Vln-Thorkelson 
Vln-Wagne  r 
VI a-Ko ven 
VI c-Ky prie 
Piano-Compos 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  3 

Vln-Pas  cal 
Vln-Conte 
Vla-Ass  ayas 
Vic- Vanas co 

Mr.  Gomberg  MH  15 
Hindemith  Woodwind  Quintet 

Fl-Toki to 
Ob-S  tewart 
Cl-N icas  t  ro 
Bsn-McGlothin 
Hrn-Wilh j  elm 

Mr.  Krips  MH  12 
Haydn  Quartet  Op.  64  til 

Vln-Tanaka 
Vln-Stroud 
Vla-By rnes 
Vlc-Ka'nng 


Music  July  20-26,  1970 

00  -  3 : 00 

Hr.  Hobart  Studio  D 
Dvorak  Quintet  Op.  77 

Vln-Cole 
Vin-Wood 
Vla-Wilkes 
Vlc-Cortes 
Bass-Eps  tein 

Mr.  Walt  MH  7 
Thuille  Sextet  Op.  6 

Fl-Be  rnh  ar d 
Ob-Sides 
Cl-Basho  r 
Bsn-Gaignard 
Hrn-Rout  ch 
Piano-Kaplan 

Mrs  .  Dw_  MI: 

E 1 1  e  r  Q  u '  ~t  t  e  t  r  c 

Fl-Shulman 

Ob-Goble 

Cl-Cohen 

Bsn-Die  rs 

Hrn-Clark 

Mr.  Kroll  MH  10 
Schubert  Quintet  On.  163 

Vln-Ito 
Vln- Sokol 
Vla-Dunham 
Vlc-Kindler 
Vlc=Clearf ield 

Mr.  Zukofsky  Studio  B 
Webern  Bagatelles 

Vln-Horie 
Vln-Eisner 
Vla-Eng 
VI c-Kono 

Mr.  Firth  Theatre 
Percussion  Seminar 

Perc-Anderson 
Perc-Berns 
Pe  rc-Burda 
Pe  r c-Raymond 
Pe  rc-Rudolph 
Pe  rc-Soroka 

SEE  NEXT  PAGE  FOR  MORE  SECTION  A 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  20-26,  1970 


SECTION  A  Tuesday,  Thursday 
1:00  -  3:00 


SECTION  C  Wednesday  11:15  -  1:15 
Saturday  3:15  -  5:15 


Mr.  Hiller  Rehearsal  Stage 
Lybbert  Unnamed 

Piano-Watanabe 
P i ano-Kies 
Voi ce-Helle  r 

Mr.  Kalish  MH  6 

Brahms  Piano  Quintet  Op.  34 

Vln-Halverson 
Vln- S  cho lde  r 
Vla-Collins 
Vlc-Randazzo 
P i ano-B  rown 


Mr.  Zighera  Hayden  \\2 
Dvorak  Piano  Quartet  Op.  87 

Vln-Sternberg 
Vla-Daly 
VI c-Kindle  r 
Piano-Brown 

Mr.  Kroll  liH  11 
Beethoven  Quartet  Op.  74 

Vln-P  aine 
Vln-Agus 
Vla-Rossiter 
Vlc-Fippen 


SECTION  B Thursday  3:15  -  5:15 
Saturday  1:00  -  3:00 

llr.  Kalish  MH  6 

Faure  Piano  Quartet  Op.  15 

Vln-Pascal 
VI  a-Dunham 
Vlc-Fink 
Piano-Shapiro 

Mr.  Kroll  MH  11 
Schumann  Quartet  No.  3 

Vln-Miner 
Vln-Agus 
VI a-Ko ven 
VI c- Vanas  co 

Mr.  Speyer  MH  13 
Etler  Quintet  No.  1 

Fl-Boyd 
Ob-S  tewar t 
Cl-Wasley 
Bsn-E 1 lin 
Hrn-Moran 

Mr.  Zighera  MH  12 

Haydn  Quartet  Op.  50  No.  5 

Vln-S  ae  tta 
Vln-Lewis 
Vla-Collins 
Vlc-Randazzo 


SECTION  D  Monday  7:30  -  9:30 

Wednesday  3:45  -  5:45 

Mr.  Kalish  MH  6 
Bartok  Contrasts 

Vln-Sarch 

Cl-Bashor 

Piano-Tichman 

Mr.  Kroll  MH  10 
Mendelssohn  Octet 

Vln-Cole 
Vln-Swee  t 
Vln-Conte 
Vln-Be 11 
Vla-Dunham 
Vla-Eng 
Vlc-Fink 
Vlc-Tsuchida 

Hr.  Schuller  MH  12 
Benoliel  Quartet 

Vln-Ramire  z 
Vln-Ito 
Vla-Daly 
Vlc-Kyprie 


Mr.  Zukofsky  Studio  B 
Stravinsky  Three  Pieces 

Vln-Har ris 
Vln-Y  azaki 
Via- Thomason 
Vlc-Fippen 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  20-26,  1970 


SECTION  E  Saturday  3:15  -  5:15 

Mr.  Kalish  MH  6 

Crumb  Eleven  Echoes  of  Autumn 

Vln-Swe  et 
Fl-Asin 
Cl-Cohen 
Piano-Kaplan 

Mr.  Zukofsky  MH  10 
Copland  Nonet 

Vln-Pikler 

Vln-Sokol 

Vln-Wooten 

Vla-Blakeman 

Vla-Wi Ike  s 

V la-Ass  ay as 

Vlc-Cortes 

Vlc-Vanasco 

Vlc-Kahng 

Mr.  Carpenter  Rehearsal  Stage 
Carpenter  Unnamed 

B  ass  -  Franklin 
A  Fl-Boyd 
B  Cl-Annis 
Hrn-Linge 
B  Trb-Janks 
Perc-Rudolph 
Guitar-Silverman 
P i ano-Ti chman 


SECTION  H  Monday  7:30  -  9:30 

Saturday  1:00  -  3:00 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  2 

Vln-Markman 
Vln-Haladjof f 
Vla-Blakeman 
Vic-Green 

Mr.  Schuller  Rehearsal  Stage 

Schubert  Octet 

Vln-Halprin 

Vln-Sylvester  (Pollack) 

Vla-Allshouse 

Vic-Clear fie  Id 

Bass-Fletcher 

Cl-Cohen 

3sn-Die  rs 

Hrn-Linge 


SECTION  I  Monday  10:00  -  12:00 
Tuesday  3:15  -  5:15 

Mr.  Schuller  Studio  J 

Kies  Trio 

Vln-P  aine 

Vla-Wilkes 

Vic- Clearfield 


SECTION  F  Monday  1:00  -  3:00 
Tuesday  3:15  -  5:15 

Mr.  Schuller  Theatre 
Litven  Unnamed 

Cl-W as  ley 
Perc-Berns 
Perc- Soroka 
Perc-Raymond 


SECTION  G  Monday  and  Friday 
1:00  -  3:00 

Mr.  Speyer  Hayden  it 3 
Beethoven  Quintet  Op.  16 

Ob-Lab ine  r 
Cl-Nicastro 
Bsn-Gaignard 
Hrn-Gordon 
Piano-Sixf in 


SECTION  J  Tuesday  3:15  -  5:15 

Wednesday  11:15  -  1:15 

Mr.  Pusztai  Rehearsal  Stage 
Knussen  Winnie  the  Pooh 

Vlc-Tsuchida 
Fl-Bernhard 
Ob-Lab iner 
C,  CB  Cl-Annis 
Perc-Burda 
Voice- Charlston 

Mr.  Zukofsky  Scenic  Shed 
Neikrug  String  Quartet 

Vln-Drucker 

Vln-Cole 

Vla-Eng 

Vlc-Fink 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  20-26,  1970 


SECTION  K  Friday  1:00  -  3:00 

Saturday  3:15  -  5:15 

Mr.  Schuller  MH  12 
Bezanson  Five  Miniatures 

Vic-Green 

Cl-Wasley 


SECTION  L  Wednesday  11:15  -  1:15 
Thursday  3:15  -  5:15 

Mr.  Trombly  Theatre 
Riesman  Chamber  Concerto 

Vln-Halprin 

Vla-Blakeman 

Vlc-Kyprie 

Bass-Anderson 

Fl-Shulman 

Ob-Sides 

Cl-Bashor 

B  cn-McGlothin 

Hrn-Routch 

Piano,  Celesta,  Watanabe 
Perc-Anderson 


SECTION  II  Friday  1:00  -  3:00 

Mr.  Sato  Theatre 
Felciano  Lamentations 

FI  Stallman 

Ob-Charnley 

Bsn-Die  rs 

Hrn-Clark 

Trp-Tobe 

Trb-Cook 

Tuba-Pilaf ian 

Perc-Raymond 

Perc-Soroka 

Piano-Watanabe 

Tape- 


SECTION  N  Friday  7:00  -  9:00 

Mr.  Schuller  West  Barn 
Thimmig  String  Quartet 

Vln-P  as  cal 
Vln-Pikler 
Vla-Blakeman 
Vlc-Cortes 


SECTION  0  Saturday  1:00  -  3:00 

Mr.  Ghitalla  West  Barn 

Huggler  Outdoor  Piece  for _ T anglewood 

Hrn-Routch 
Hrn-Wi lh j  elm 
Trp-Taber 
Trp-Lewis 
Trp -Schiller 
Trp-Thompson 
Trb-Moore 
Trb- Jones 
Trb-Janks 
Tub  a-P il af i an 
Perc-Rudolph 
Perc-Burda 


SECTION  P  Tuesday  and  Thursday 
10:00  -  12:00 

Mr.  Killer  Rehearsal  Stage 
Stravinsky  Concerto  for  2  Pianos 

Piano-Pe  ttaway 
Piano-Ziegenfuss 


Mr.  Monseur  Rehearsal  Stage 
Wilson,  G. ,  Concatenations 

V ln-Halp  r in 

Vlc-Tsuchida 

Bass-Palmer 

Fl-Shulman 

Cl-Stern 

B  Cl-Annis 

Hrn-Routch 

Trp-Eder 

Trb-Cutler 

Perc-Berns 

Accordion- Jenkins 

Guitar-Silverman 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  20-26,  1970 


SECTION  Q  Saturday  3:15  -  4:15 

Mr.  Voisin  West  Barn 

Copland  Fanfare  .'for  the  Common  Man 

Hrn-Clar 
Hrn-Gordon 
Hrn- Graf 
Hrn-Leonard 

Hrn-Linge  (will  not  report) 

Hrn-Mor an 

Hrn-Roush 

Hrn-Routch 

Hrn-Wi lh j  elm 

Trp-Eder 

Trp-Lewis 

Trp-Schiller 

Trp-Taber 

Trp-Thompson 

Trb-Tobe 

Trb-Cook 

Trb-Cutler 

Trb-Janks  (will  not  report) 

Trb- Jones 

T  rb-Moore 

Tuba-Wean 

Tuba-Pilaf ian 

Perc-Berns 

Perc-Raymond 

Perc-Soroka 


SECTION  R  Saturday  4:15  -  5:15 

Mr.  Gibson  West  Barn 
Strauss  Feierlicher  Einzug 

Hrn- Cl ark 
Hrn-Gordon 
Hrn-Graf 
Hrn-Leonard 

Hrn-Linge  (will  not  report) 

Hrn-Mor an 

Hrn-Roush 

Hrn-Routch 

Hrn-Wilh jelm 

Trp-Eder 

Trp-Lewis 

Trp-Schiller 

T  rp-Taber 

Trp-Thompson 

Trp-Tobe 

Trb-Cook 

Trb-Cutler 

Trb-Janks  (will  not  report) 

Trb- Jones 
T rb-Moore 
Tub  a- We an 
Tuba-Pilaf ian 
Perc-Anderson 


SECTION  S  Monday  10:00  -  12:00 
Friday  3:15  -  5:15 

Hr.  Thomas  Theatre 
Varese  Integrales 

Picc-S  tallman 

P icc- As  in 

Ob-Charnley 

E  flat  Cl-Wasley 

Cl-Bashor 

Trp-Taber 

Trp-Thompson 

Trb -Mo ore 

Trb- Jones 

Trb-Janks 

Pe  rc-Ande  rson 

Perc-Berns 

Perc-Rudolph 

Perc-Soroka 


L 


BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FIFTH  WEEK 

CHAMBER  MUSIC  assignments  Instrumental  July  27-Aug„  2,  1970 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 

July  27-Aug.  3,  1970 


SECTION  A  Friday  1:00  -  3:00 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  3 

Vln-Pascal 

Vln-Conte 

Vla-Assayas 

Vlc-Vanasco 

Mr.  Hobart  Studio  D 

Dvorak  Op.  77,  Stravinsky  3  Pieces 

Vln-Cole 
V In- Wood 
Vla-Wilkes 
Vlc-Cortes 
Bass-Epstein 

Mr.  Walt  KH  7 
Thuille  Sextet  Op.  6 

Fl-Bernhard 

Ob-Sides 

Cl-3ashor 

Bsn-Gaignard 

Hrn- Routch 

piano-Kaplan 

Mrs.  Dwyer  HH  11 
Etler  Quintet  No.  2 

Fl-Shulman 
Ob- Goble 
Cl-Conen 
Bsn-Diers 
Hrn- Cl ark 

Mr . Silvers tein  Hayden  #4 
Brahms  Clarinet  Quintet 

Vln-Drucker 
Vln-Sweet 
Vla-Blakenan 
Vic- Green 
Cl-Stern 

Mr.  Fine  Hayden  #3 

Brahms  Quartet  Op.  51  No.  2 

Vln-Gray 

Vln-Kim 

Vla-Allshouse 

Vlc-Fippen 

Mr.  Krips  MH  12 
Haydn  Quartet  Op.  64  #1 

Vln-Tanaka 

Vln-Stroud 

Vla-Byrnes 

Vlc-Kahng 


Mr.  Kalish  IIH  6 
Brahms  Quintet  Op.  34 

Vln-Halverson 

Vlc-Scholder 

Vla-Collins 

Vlc-Randazzo 

Piano-Ziegenfuss 

Hr.  Zukofsky  Studio  B 
Webern  Bagatelles 

Vln-Horie 

Vln-Eisner 

Vla-Eng 

Vlc-Kono 


SECTION  B  Thursday  10:00  -  12:00 
Saturday  4:15  -  6:15 

Mr.  Kroll  KH  11 
Schubert  Quintet  Op.  163 

Vln-Ito 
V In- Sokol 
Vla-Dunham 
Vlc-Kindler 
Vic-Clear field 

Mr.  Lehner  Studio  J 
Bartok  Quartet  Ho.  2 
Vln-Markman 
Vln-Haladjof f 
Vla-31akeman 
Vlc-Fink 

Mr.  Speyer  KH  13 
Prokofiev  Quintet  Op.  39 

Vln-Roberts 

Vla-Daly 

Eass-Luca 

Ob-Gruch 

Cl-Annis 

Mr.  Zighera  ME  15 
Haydn  Quartet  Op.  50  #5 

Vln-Saetta 

Vln-Lewis 

Vla-Collins 

Vlc-Randazzo 

Mr.  Kalish  MH  6 

Crumb  Eleven  Echoes  of  Autumn 

Vln-Sweet 

Fl-Asin 

Cl-Cohen 

Piano-Kaplan 


BERKSHIRE  MUSIC  CEIJTER 
Fellov/ship  Program 
Instrumental 


FIFTH  WEEK 

July  27-Aug.  2,  1S70 


SECTION  B  CONTINUED 

Thursday  10s 00  -  12.00 
Saturday  4; 15  -  6 : 15 

Hr.  Scbv.ller  HH  10 

H  inde  T  il  th  Octet 

Vlh-Trfsoal 

Vla-Asseyas 

V.la-Koven 

Vlc-Crc  en 

Bo  sr-Fi- etcher 

Cl-s  tern 

Bsn-Kamins 

Hrn-I.inge 

Hiss  Kallir  HH  7 
Brahms  Onus  60 

Vln  -  t'a.'oe 
V 1  r):  -  F '  o  .1 1  $  r 
Vic-  Vi:  u  mica 
Piaco-'  kmpcs 


SECTION  C  Friday  10:00  -  12; 00 
Saturday  n;15  -  1:15 

Mr.  Kroll  HH  11 

Quartet  No.  3 

V  iiv-:'s.i.n  ar 
Vln-Agus 
Vla-isonen 
Vic- Veuascc 

Mr.  Zighera  Hayden  #2 
Dvorak  Quartet  Op.  87 

V  i  n •  -  tor  'ihc-r g  * 

VI  a- Daly 
Vlc-Krr.c!  ler 
Piano-Brcv/n 

Mr.  Kalish  MH  6 
Faure  Quartet  Op.  15 

Vlri-Fc  veal 

VI  a -Dun; -ait. 

Vlc-Fink 

Piano-Snapiro 

Mr.  Schuller  Theatre  Tuning  Room 
Debussy  Trio 

Vla-Wilkes 

Fl-Stallman 

Harp-Price 


SECTION  C  CONTINUED 

Hr.  Miller  Rehearsal  Stage 
Stra v n o  1  c y  Concerto  for  2  Pianos 

P  i  avtc"Pt?  t  caway 
P  i  an  o-  Z e  gen  fuss 

Miss  Kallir  I <11  7 
Beethoven  Trio  Op.  1  #2 

Vln-Carch 
VI  c~  Cor  res 
Piano-  Kaplan 

Mr.  Speyer  I!H  15 

Da  h  1  Qu  ~i  ntet 

Fl-Tokito 

Ob-Stsv/art 

Cl-Mi castro 

Bsn-Fuller 

Urn-Leonard 

Mr.  Trombly  Ch.  Plus.  Hall 

Rl etfrirT.  Chamber  Concerto 

Vir.-Halprln 

Via-  0  lei’.oman 

VI.— K,  p/.ie 

B  a  s :  •:  -  At  c.  crson 

Fl-Shulman 

Ob-Sides 

Cl-Bashor 

Bsn-iicC-j  othin 

Hrn-"Ot'  !.;h 

Plane,  Qelesta-Natanabe 
Per c~ Anderson 


SECTION  D  Monday  1:00  -  2:00 

Mr,  Chit alia  HH  Porch 
Hirgct e •:  Outdoor  Piece  for  Tanglev/ood 
Hrn-Kcivlch 
Hrn-Wiik jelm 
Trp-Taber 
Trp-Lewis 
Trp-Schiller 
Trp- Thompson 
Trb-Moore 
Trb- Jones 
Trb-Janks 
Tuba-Pi lafi an 
Perc- Rudolph 
Perc-Burda 


FOR  PERFORMANCE 
TUESDAY  AFTERNOON 
AT  5:50 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Chamber  Music  July  2 7- Aug.  2,  19  70 


SECTION  E  Monday  Is  00  -  3:00  SECTION  G  CONTINUED 


i-lr.  Carpenter  Rehearsal  Stage 
Carpenter  Night  Music 

Bass-Franklin 
A  Fl-Boyd 
B  Cl-Annis 
Hrn-Linge 
B  Trb-Janks 
Perc- Rudolph 
Guitar- Ramirez 
P i ano-Ti chman 


SECTION  F  Monday  2s 00  -  3; 00 

Mr.  Schuller  MH  Porch 

Schuller  Music  for  Brass  Quintet 

Hrn-Routch 

Trp-Thompson 

Trp-Schiller 

Trb-Moore 

Tuba-Pilafian 


Mr.  Jackson  Rehearsal  Stage 

Kp lb  Trobar  Clus 

Vx  .-Ramirez 

Vlr -Blakeman 

Vla-Wi Ikes 

Vlc-Vanasco 

Bass-Sv/ett 

FI,  A  Fl-Boyd 

Trp-Thompson 

Trb-Cutler 

Trb-Janks 

Perc-Serns 

Perc- Anderson 

Guitar-Si lverman 

Elec  Piano-Kies 

Mr.  Zukofsky  Studio  3 
Neikrucr  String  Quartet 

Vln~Drucker 

Vln-Cole 

Vla-Rossiter 

Vlc-Fink 


SECTION  G  Thursday  4:00  -  6s 00 
Saturaay  9:00  -  11:00 

Mr.  Ralish  MH  6 

Schubert  Shepherd  on  the  Rock; 

_ _ Auf  dem  Strom _ 

Cl-Wasley 

Hrn-Routch 

Sop-Heller  (Shepherd) 
Sop-Charlston  (Auf) 

Piano-Sixf in 

Mr.  Schuller  MH  10 
Schubert  Octet 
Vln-Halprin 

Vln-vJooten 

Vla-Allshouse 

Vlc=Clearfield 

Bass-Fletcher 

Cl-Cohen 

Bsn-Diers 

Hrn-Linge 


SECTION  H  4:15-6:15  Saturday 

Mr.  Sato  Rehearsal  Stage 
Felciano  Lamentations 

Fl-Stallman 

Ob-Charnley 

Bsn-Diers 

Hrn-Clark 

Trp-Tobe 

Trb-Cook 

Tuba-Pilafian 

Perc- Raymond 

Perc-Soroka 

Piano- Brown 

Tape- 


SECTION  I  Thursday  7:30  -  9:30 


Mr.  Kalish  MH  6 
Petzold  Violin  Sonata 

Vln-Drucker 

Piano-T'ichman 

Mr.  Schuller  MH  12 
Bezanson  Five  Miniatures 

Vic-Green 
Cl-Was ley 


Mr.  Zighera  .MH”15'* 
Haydn  Quartet  Op.  76  #1 

Vln-Thorkelson 
Vln-Wagner 
VI a- Thom as on 
Vlc-Fippen 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 

July  27-Aug.  2,  1970 


SECTION  I  CONTINUED 


SECTION  M  Saturday  7: 30  -  9; 30 


Mr.  Knussen  West  Barn 
Pusztai  Unnamed 
A  Fl-Bernhard 
E  flat  Cl-Bashor 
B  Cl-Annis 
Trp-Thompson 
Trp-Taber 
T  Trb-ilcore 
B  Trb-Cook 
Tuba-Wean 
Perc-Burda 
Perc-Rudo lph 
Perc-Soroka 
Per c- Anderson 
Voice- Cumber land 


SECTION  J  •.  Saturday .  9*00  -  11:00 

Mr.  Miller  "Hayden '#3 
Chou  Wen  Chung  Cursive 

Fl-Stallman 

Piano-Miller 


Mr.  Zukofsky  Studio  A 
Thimmig  String  Quartet 

Vln-Pascal 
Vln-Pikler 
Vla-Rossiter 
Vic- Cortes 

Mr.  Ilonseur  West  Barn 

Wilson,  G. /  Concatenations 

Vln-Halprin 

Vlc-Tsuchida 

Bass-Palmer 

Fl-Shulman 

Cl-Ste rn 

B  Cl-Annis 

Hrn-Routch 

Trp-Eder 

Trb-Cutler 

Perc-Berns 

Accordion- Jenkins 

Guitar- Ramirez 


SECTION  0  Monday  12:00  -  2:00 


SECTION  K  Thursday  7:30  -  9:30 
Friday  7:00  -  9:00 
Saturday  11:15  -  1:15 

Mr.  Zukofsky  Studio  A 
Benoliel  Quartet 
Vln- Ramirez 

Vln-Ito 
VI a- Daly 
Vlc-Kyprie 


SECTION  L  Friday  7:00  -  9:00 

Mr.  Schuller  West  Barn 
Fountain  Unnamed 


Vln-Pascal 

Vln-Haladjof f 

Vla-Rossiter 

Vlc-Tsuchida 

Bass-Davis 

Fl-Shulman 

Ob-Charnley 

Cl-Stern 

Bsn-Ellin 

Hrn-Clark 


Trp-Taber 

Trb-Jones 

Timp- Raymond 

Perc- Anderson 

Perc-Berns 

Perc-Soroka 

Harp-Price 

Piano-Pettaway 

Voice-Heller 


Mr.  Miller  BCC  Chapel 
Lybbert,  Unnamed 

Pi ano-Uatanabe 

Piano-Kies 

Voice-Heller 


SECTION  U  Tuesday  12:45  -  1:30 


Mr.  Gibson  Front  of'  Theatre' 
Strauss  Feierlicher  Einzug 

Hrn-Clark 


Hrn-Gordon 

Iirn-Graf 

Hrn-Leonard 

Hrn-Linge 

Hrn-Moran 

Hrn-Roush 

Hrn-Routch 

Hrn-Wilh jelm 

Trp-Eder 

Trp-Lewis 

Trp-Schiller 

Trp-Taber 

Trp-Thompson 

Trp-Tobe 


Trb-Cook 

Trb-Cutler 

Trb-Janks 

Trb-Jones 

Trb-Moore 

Tub  a®  We  an 

Tuba-Pilafian 

Perc-Anderson 

PERFORMS  TUESDAY 
AT  1:50 


2,  1570 


FIFTH  WEEK 
July  27-Aug. 


Mr.  Voisin  Front  of  Shed 
CoplanaFanf are  for  the  Common  Man 

Hrn-Ciark 
Hrn-Goraon 
Hrn-Graf 
Hrn-Leonard 
Hrn-Linge 
Hrn-Moran 
Hrn- Roush 
Hrn- Rout ch 
Hrn-Wilh jelra 

Trp-Eder  PERFORMS  TUESDAY 

Trp- Lewis  AT  8s 20 

Trp- Schiller 

Trp- Taber 

Trp -Thompson 

Trp-Tobe 

Trb-Cook 

Trb-Cutler 

Trb- Janks 

Trb-Jones 

Trb-iloore 

Tub a -We an 

Tuba-Pilaf ian 

Perc-Berns 

Perc-Raymond 

Perc-Soroka 

Mi.  Zighera  MH  Porch 
Mozart  Clarinet  Quintet 

Vln-Tanaka 

Vln-Harris 
VI a- Byrnes 
Vlc-Randazzo 
Cl-Stern 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

SECTION  V  Tuesday  9:00  -  9:45 


SECTION  W  Monday  12s 15  -  1:00 

Mrs .  Dwyer  MH  Porch 

Fine  Partita 

Fl-Boyd 

Ob-Siaes 

Cl-Wasley 

Bsn-Fuller 

Hrn- Roush 
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schedules  for  Fellowship  Program  SIXTH  WEEK 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  3-9,  1970 


SECTION  A  Tuesday,  Thursday  1:00 

Mr.  Silverstein  Hayden  //4 
Brahms  Clarinet  Quintet 

Vln-Drucker 
Vln-Sweet 
Vla-Blakeman 
Vic-Green 
Cl-S  tern 

Mr.  Hobart  Studio  D 
Dvorak  Quintet  Op.  77 

Vln-Cole 
Vln-Wood 
Vla-Wilkes 
Vlc-Cor tes 
Bass-Eps  tein 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  3 

Vln-P  as  cal 
Vln-Conte 
Via- Ass  ayas 
Vlc-Vanas  co 

Mr.  Kroll  MH  11 
Beethoven  Quartet  Op.  18  //4 

Vln-Wagner 
Vln-Stroud 
Vla-By rnes 
Vlc-Fippen 

Mr.  Fine  Hayden  // 3 
Brahms  Sextet  Op.  18 

Vln- 1  to 

Vln-Woo  ten 

Vla-Allshouse 

Vla-Daly 

Vlc-Kono 

Vlc-Kindler 

Mr.  Kalish  MH  6 
Ravel  Trio 

Vln-Halp  r in 
VI c-Kyp  rie 
Piano-Shapiro 

Mr.  Krips  MH  12 
Ko2art  Quartet  K.  387 

Vln-Harr is 
Vln-Horie 
Vla-Koven 
Vlc-Kahng 


-  3:00 

Mr.  Walt  MH  10 
Mozart  Serenade  //12 

Ob-S  tewart 

Ob-Gruch 

Cl-Was ley 

Cl-Annis 

Bsn-McGlothin 

Bsn-Diers 

Hrn-Leonard 

Hrn-Roush 

Mr.  Speyer  Studio  F 
Stravinsky  Octet 

Fl-Ee  rnhard 

Cl-Cohen 

Bsn-Kamins 

Bsn-Fuller 

Trp-Tobe 

Trp-Eder 

Trb -Jones 

Trb-Cook 

Hr.  Gomberg  MH  13 
Nielsen  Quintet  Op.  43 

Fl-Boyd 

Ob-Labiner 

Cl-Bashor 

Bsn-Gaignard 

Hrn-Linge 

Mr.  Gibson  Studio  A 
Louel  Trio 

Hrn-Gordn 
Trp-Taber 
Trb-Cut ler 

Mr.  Ghitalla  Studio  C 
Poulenc  Sonata 

Hrn-Wi lh j  elm 

Trp-Levris 

Trb-Moore 

Mr.  Voisin  Studio  E 
Hindemith  Horgenmu9ik 

Hrn-Mo  ran 
Hrn-Graf 
Trp-Thompson 
Trp-Schiller 


SEE  NEXT  PAGE  FOR  MORE  SECTION  A 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug .  3-9  ,  1970 


SECTION  A  Tuesday,  Thursday 
1:00  -  3:00 

Mr.  Portnoi  TUES.,  CH .  MUS.  HALL 
Bass  Seminar  THURS ♦  SCENIC  SHED 

Bass-Anderson 

Bass-Davis 

Bass-Fletcher 

Bass-Franklin 

Bass-Luca 

Bass-Palmer 

Bass-Swett  (Tues.  only) 

Mr.  Firth  Theatre 
Percussion  Seminar 

Perc-Anderson 

Perc-Berns 

Perc-Burda 

Perc-Raymond 

Perc-Rudolph 

Perc-Soroka 


SECTION  C  Tuesday  3:30  -  5:30 
Saturday  1:00  -  3:00 

Mr.  ICalish  MH  6 

Crumb  Eleven  Echoes  of  Autumn 

Vln-Sweet 
Fl-As in 
Cl -Cohen 
Piano-Kap lan 

Mr.  Schuller  Scenic  Shed 
Debussy  Trio 

VI a- Wilkes 
Fl-S  tallman 
Harp-Price 

Mr.  Kroll  MH  11 
Hindemith  Quartet  No.  3 

Vln-Drucke  r 
Vln-Conte 
Vla-Ass  ay as 
Vic- Vanas  co 


SECTION  B  Monday,  Friday 
1:00  -  3:00 

Mr.  Kalish  MH  6 
Brahms  Quintet  Op,  34 

Vln-Halverson 
Vln- S  cholder 
Vla-Collins 
VI c-Randazzo 
Piano-Ziegenfuss 


Mr.  Zighera  MH  15 
Borodin  Quartet  No.  2 

Vln-Roberts 

Vln-Bell 

Vla-Eng 

Vlc-Kahng 


SECTION  D  Monday  4:00 
Friday  7 : 00 


6:00 
9  : 00 


Mr.  Kroll  MH  11 
Schumann  Quartet  No.  3 

Vln-IIiner 

Vln-Agus 

Vla-Koven 

Vlc-Vanasco 

Mr.  Zighera  Hayden  #3 
Dvorak  Quartet  Op.  87 

Vln-Sternberg 
VI a-Daly 
Vlc-Kindler 
Piano-Brown 


Mr.  Zukofsky  MON.  MH  10 
Copland  Nonet 

Vln-Pikler 
Vln-Sokol 
Vln-Wooten 
Vla-Blakeman 
VI a-Wi Ikes 
Vla-Assayas 
Vlc-Cor tes 
VI c- Vanas  co 
Vlc-Kahng 


BERKSHIRE  UUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug .  3-9 ,  1970 


SECTION  E  .  Saturday  3:30  -  5:30 

Mr.  Schuller  Hayden  #2 
Schubert  Auf  dem  Strom 

Hrn-Routch 
Piano-Compos 
Sop-Charls  ton 

Mr.  Schuller  MH  10 
Bezanson  Five  Miniatures 

Vic-Green 
Cl-Was ley 

Mr.  Schuller  West  Barn 

Marie  Obediens  usque  ad  mortem 

Hrn-Moran 

Hrn-Leonard 

hrn-Wilh j  elm 

Hrn-Graf 

T  rp-Taber 

Trp-S  chiller 

Trp-Lewis 

Trb- Jones 

Trb-Moore 

Trb-Janks 

Tuba-Wean 

Perc-Rudolph 

Perc-Burda 


SECTION  F  Thursday  7:30  -  9:30 

Mr.  Jackson  Rehearsal  Stage 

Kolb  Trobar  Clus 

Vln-Ramire  z 

Vla-Blakeman 

Vla-Wilkes 

Vlc-Vanas  co 

Bass-Swett 

F,  A  Fl-Boyd 

Trp-Thompson 

TrbOCutler 

Trb-Janks 

Perc-Berns 

Perc-Anderson 

Gui tar- Silverman 

Elec.  Hpsi-Kies 


SECTION  G  Thursday  7:30  -  9:30 
Friday  7:00  -  9:00 

Mr.  Schuller  West  Barn 
Consoli  Interactions  I 

FI- As  in 
Ob-Charnley 
Cl-Wasley 
Bsn-McGlo  thin 
Hrn-Linge 
Trp-Lewis 
Trb- Jones 
Timp-Raymond 


SECTION  H  Thursday,  Saturday 
1:00  -  3:00 

Miss  Kallir  MH  7 

Brahms  Piano  Quartet  Op.  60 

Vln-P  aine 
Vla-Rossiter 
Vlc-Tsuchida 
Piano-Compos 

Mr.  Frank  Hayden  // 2 
Schubert  Trout  Quintet 

Vln-Halad j  of  f 

Vla-Dunham 

Vlc-Randazzo 

Bass-Swett 

Piano-Brown 


SECTION  I  Thursday  3:30  -  5:30 
Friday  1:00  -  3:00 

Miss  Kallir  MH  7 
Beethoven  Trio  Op.  1  // 2 

Vln-Sarch 
Vlc-Cor tes 
Piano-Kaplan 

Mr.  Frank  Hayden  // 2 
Brahms  Quintet  Op.  34 

Vln-Pollack 
Vln-Sylves  ter 
Vla-Wis  e 
Vic-Green 
Piano-Pe  t  taw ay 


t 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 


Chamb 

SECTION  J  Tuesday  1:00  -  3:00 

Mrs.  Dwyer  MH  15 

Mozart  D  Major  Flute  Quartet 

Vln-Scholder 
Vla-Eng 
VI c-Fippen 
Fl-Stallman 


SECTION  K  Thursday  1:00  -  3:00 

Mrs.  Dwyer  KK  15 
Beethoven  Serenade  Op.  25 

Vln-Tanaka 

Vla-Thomason 

Fl-Tokito 


SECTION  L  Friday  1:00  -  3:00 

Mr.  Speyer  MH  12 
Beethoven  Trio  Op.  87 

Ob -Charnley 
Ob-Sides 
E  .  H . — Gob  1 e 

Mr.  Knussen  Ch .  Mus.  Hall 
Pusztai  Unnamed 

Trp-Thompson 
Trp-Taber 
Trb-Moore 
Trb-Cook 
Tub  a-Wean 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  2 

Vln-Wood 
Vln-Cole 
Vla-Blakeman 
VI c- Fink 


r  Music  Aug.  3-9,  1970 

SECTION  M  Wednesday  12:00  -  2:00 
Thursday  3:30  -  5:30 

Hr.  Kroll  MH  11 
Schoenberg  Verklarte  Nacht 

Vln-Halp  r in 

Vln-Ramirez 

Vla-Blakeman 

Vla-Koven 

Vlc-Tsuchida 

VI c-Kindler 

Mr.  Kalish  MH  6 
Faure  Quartet  Op.  15 

Vln-Pascal 

Vla-Dunham 

Vlc-Fink 

Piano-Shapiro 

Mr.  Miller  Hayden  #3 
Petzold  Violin  Sonata 
Vln-Drucker 
Piano-Ti chman 

Mr.  Zighera  MH  15 
Mendelssohn  Quartet  in  A  minor 

Vln-Soko 1 
Vln-Kim 
Vla-Thomas  on 
Vlc-Kono 


SECTION  N  Thursday  3:30  -  5:30 

Mr.  Zukofsky  Studio  B 
Webern  Bagatelles 

Vln-Gr ay 
Vln- Agus 
Vla-Rossiter 
VI c-Fippen 


SECTION  0  Friday,  Saturday 

3:30  -  5:30 


SECTION  0  Friday  3:30  -  5:30 

Saturday  3:30  -  5:30 


Mr.  Miller  BCC 
Lybbert  Unnamed 

Piano-Watanabe 
Piano-Kies 
Sop-Heller 

Hrn-Clark 

Trp-Tobe 

Trb-Cook 

Tuba-Pilafian 

Pe  r c-Raymond 

Perc-Soroka 

Piano-Brown 


Chapel 


Mr.  Sato  Rehearsal  Stage 
Felciano  Lamentations 

Fl-Stallman 
Ob-Charnley 
Bsn-Diers 


Vlc-Tsuchida 

Bass-Palmer 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 


Chamb 

SECTION  P  Tuesday  3:30  -  5:30 
Friday  1:00  -  3:00 

Mr.  Monseur  Rehearsal  Stage 
Wilson,  G.  Concatenations 

Vln-Halprin 

Vlc-Tsuchida 

Bass-Palmer 

Fl-Shulman 

Cl-S  tern 

B  Cl-Annis 

Hrn-Routch 

Trp-Eder 

Trb-Cutler 

Perc-Berns 

Accordion- Jenkins 

Guitar- Ramirez 


SECTION  Q  Tuesday  3:30  -  5:30 
Thursday  7:30  -  9:30 

IJlr.  Zukofsky  Studio  J 
Thimmig  String  Quartet 

Vln-P  as  cal 
Vln-Sokol 
Vla-Rossiter 
VI c-Cor  tes 


SECTION  R  Wednesday  12:00  -  2:00 

Mr.  Knussen  Ch .  Lius.  Hall 
Pusztai  Unnamed 

A  Fl-Bernhard 
E  flat  Cl-Bashor 
B  Cl-Annis 
Perc-Burda 
Perc-Rudolph 
Perc-Soroka 
Perc-Anderson 
Celeste-Kies 
Vo ice- Cumber land 


r  Music  Aug.  3-9,  1970 

SECTION  S  SEE  SEPARATE  SCHEDULE 
Chamber  Music  Hall 

Mr.  Trombly 

Riesman  Chamber  Concerto 

Vln-Halprin 

Vla-Blakeman 

VI c-Kyprie 

Bass-Anderson 

Fl=Shulman 

Ob-Sides 

Cl-Bashor 

Bsn-McGlothin 

Hrn-Routch 

Piano,  Celes te*Watanabe 
Perc-Anderson 

Mr.  Schuller 

Fountain 

Vln-Pascal 

Vln-Halad j  off 

Vla-Ross iter 

Vlc-Ts  uchida 

Bass-Davis 

Fl-Shulman 

Ob-Sides 

Cl-S  tern 

Bsn-Ellin 

Hrn-Clark 

Trp-Taber 

Trb-Jones 

Timp-Rudolph 

Perc-Anderson 

Perc-Soroka 

Harp-Price 

Piano-Pettaway 

Voice-Heller 

Mr.  Carpenter 
Carpenter.  Night  Spell 

Bas  s- Franklin 
A  Fl=Boyd 
B  Cl-Annis 
Hrn-Clark 
B  Trb-Janks 
Perc-Rudolph 
Guitar- Ramirez 
Piano-Ti chman 

Mr.  Zukofsky 

Neikrug  String  Quartet 

Vln-Drucke  r 
Vln-Cole 
Vla-Rossiter 
Vlc-Fink 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Music  Aug.  3-9,  1970 

SECTION  T  Friday  7:00  -  9:00 

Saturday  1:00  -  3:00 

Mr.  Zukofsky  Studio  A 
Benoliel  Quartet 

Vln-Ramirez 

Vln-Ito 

Vla-Daly 

Vlc-Kyprie 


SECTION  U  Wednesday  12:00  -  2:00 
Saturday  1:00  -  3:00 

Mr.  Schuller  &  Miller  BCC  Chapel 
Wyttenbach  Paraprase 

Fl-Stallman 

Piano-Watanabe 


SECTION  V  Monday  4:00  -  6:00 

Mr,  Kalish  Hayden  #2 
Schubert  Shepherd  on  the  Rock 

Cl-Wasley 
Piano-Sixf in 
Sop-Heller 


SECTION  W  Tuesday,  Wednesday 

10:00  -  12:00 

Mr.  Miller  BCC  Chapel 
Stravinsky  Concerto  for  2  Pianos 

Piano-Pet  taw ay 
Piano-Ziegenfuss 


SECTION  X  Saturday  1;00  -  3:00 

Mr.  Pusztai  West  Barn 
Ung  Tall  Wind 

Fl-Tokito 

Ob-Gruch 

C 1-Stern 

Trb-Cook 

Per c-Anderson 

Guitar-Silverman 


H 

P 

P 

0> 

rt 

* 

P 


»— * 

w 

oo 

03 

O  U) 

00 

o 

H 

oo 

o 

H 

H 

IT* 

•  • 

P 

P  *• 

p 

p 

#• 

P 

p 

O 

• 

o 

CO 

O  O 

P  CO 

O 

p 

O 

o 

p 

•  e 

o 

o 

rt 

0  O 

rt 

0 

o 

rt 

0 

o 

rt 

M 

P 

H* 

P 

H* 

O* 

o 

p 

1 

O 

P  l 

O 

P 

1 

O 

P 

H 

P 

M 

P 

h 

P 

H 

1 

N 

o> 

Cn 

CO 

H* 

•• 

© 

P  •• 

O 

»-*• 

1- 

•  • 

rt 

►£> 

M 

P 

o 

P  CO 

p 

o 

P 

ro 

o 

cn  o 

cn 

o 

W 

•  • 

rt 

H* 

M 

h 

o 

V# 

O 

o 

r. 

o 

H  r  w  vc 

P  h*  ^ 

P 
P 

rt  oo 
Ho© 
p  P  I 
P  «-n 


n  co 

o  o 

I 


p 

h 


M 

o 

o 


o 


o 

rt 

© 

> 

H- 


00 

o 

4> 

PS 

M 

rt 

~M 

oo 

o 

M 

PS 

r-y 

M 

00 

n 

M 

O 

r«f- 

•  • 

p 

H 

M 

t* 

rr> 

p 

M 

p 

Hf 

H* 

m 

P-r* 

r-> 

o 

P 

O 

£3 

• 

P 

o 

n 

p 

o 

£3 

P 

«• 

IS  O 

P 

•  • 

rt 

s 

o 

rt 

P 

o 

rt 

0 

o 

rt 

P 

O 

»  rt 

0 

O 

H 

H* 

p 

P 

O 

M 

P 

P 

O 

O 

H» 

P 

o 

c: 

O 

p 

1 

O 

M 

1 

O 

P 

1 

O 

P 

O  O 

P 

w 

P 

H 

H 

M 

03 

P 

H 

M 

03 

1 

*  P 

n 

1 

03 

a\ 

P 

M 

P 

CO 

P 

H* 

P 

P 

rt 

rt 

•  • 

P 

P 

0 

1  • 

PS 

•  • 

P 

W 

0 

M 

00  P 

P 

M 

> 

C 

o 

H 

H* 

o 

2 

o 

P 

H* 

to 

«• 

c 

NO 

Kj 

cn 

o 

P 

o 

cn 

o 

P 

•  • 

cn 

•  • 

H* 

M 

P 

M 

K? 

P 

C 

H* 

e 

O 

H 

O 

* 

o 

V* 

O 

o 

M 

"Cr 

pr 

“05" 

p  n 

"d 

r«r 

•  • 

p  • 

P 

o 

CO 

p 

P 

o 

o 

rt  03 

O 

p 

1 

P  P 

p 

i 

C 

P 

00 

M 

M 

p 

o 

f— 1 

P 

•  • 

P 

ri 

CO 

w 

o 

03  n  co 

n>  P  •• 

O  p)  w 
rr  B  O 
h*  p 
O  P  I 
P  H 

ON 

o  K  •• 

*  p  o 
W  o 

©  H* 

*  o 


~orrrco~ 


03  n  M 

H  K 

VO 

p  p  •• 

p  n 

.* 

O  P  o 

p  • 

n 

CO 

rt  3  o 

p 

o 

o 

<^4 

H*  P 

rt  03 

rt 

O  P  1 

o 

© 

1 

© 

P  H 

P  P 

i 

CO 

c 

p 

M 

w 

M 

NO 

oo 

-  c  o 

H* 

.» 

O 

cn  o 

P 

o 

> 

H  H* 

o 

Hi 

P 

o 


o 

P 


p 

P  oo 
rt  g  o 
H*  cr 
P  I 
H 

Cn 

w  K  •• 

P  00 
W  O 
H* 

O 


oo  n  m 

P  P  •• 

rt  o  p  o 

*  rt  3  O 

cr 

p  i 
h 

co 


rt  o 
p 


>  „ 
*  c 

w 

rt  H- 
"  O 


H  ©  rt  vo 
P  h  rt  •• 

•  O  00 

o  o 

00 

O  ©  I 
p  I 
P  "O  M 
M  N> 


O 

O 


P 

H 


o 

o 


NO, 


H 

Cd 

© 

rt 

00 

© 

> 


co 


00 

CT 

HT 

"T* 

j-  A 

rt 

CO 

to 

o 

CO 

03 

n 

M 

h  rt  rt  vo 

p 

P 

•  • 

P 

rt 

rt 

•  • 

P 

p 

•  « 

P 

p 

p  ri  rt  •• 

o 

P 

o 

P 

• 

n 

CO 

O 

p 

CO 

O 

p 

O 

P  •  O  CO 

rt 

0 

o 

P 

o 

o 

rt 

3 

o 

rt 

3 

O 

P  o  o 

rt 

H* 

P 

rt 

rt 

H* 

p 

H* 

P 

rt  03 

rt 

O 

P 

1 

ti 

P 

1 

O 

p 

1 

0 

P 

1 

►i  O  ©  1 

M 

P 

P 

P 

* 

P 

n 

P  P  1 

© 

VO 

N 

ON 

Cn 

co 

p  VO  M 

> 

o 

rt 

•  • 

H* 

«  • 

rt 

t-T* 

•  • 

W 

rt 

•  0 

M  NO 

Kj 

c 

o 

P 

o 

«# 

c 

co 

v# 

P 

o 

M 

cn 

o 

o 

cn 

o 

cn 

o 

P  O 

K* 

P 

H* 

O 

H* 

*  O 

M 

o 

v# 

o 

v# 

o 

4N 

a 

rt 

H 

tJ 

rt  co 

o 

‘o  P" 

03 

n 

co 

00 

o 

M 

H‘rt  W  VO 

p 

ti 

rt 

O 

•  • 

p 

P  o 

p 

p 

o  « 

p 

p 

o« 

p  n  rt  •• 

p 

• 

C3 

rt 

co 

• 

n 

QJ  o  e 

o 

p 

CO 

n 

p 

o 

P  •  O  CO 

p 

O 

o 

o 

3  O 

03 

rt 

3 

o 

rt 

3 

o 

P  o  o 

00 

rt 

00 

M 

IS 

p 

p  o 

a 

H* 

P 

H* 

p 

rt  00 

> 

o 

O 

c 

o 

p 

s 

O 

p 

1 

o 

p 

1 

^  O  ©  1 

H 

P 

p 

O 

CO 

p 

n 

© 

P 

►t 

p 

n 

P  P  1 

© 

c 

P 

• 

ti 

> 

Cn 

co 

PPM 

rt 

M 

o 

rt 

rt 

l-K 

Kj 

rt 

rt 

•  0 

w 

•  o 

MOM 

© 

M 

p 

rt 

P 

p’ 

CO 

p 

o 

M  •• 

> 

P 

p 

< 

cn 

cn 

o 

03 

o 

P  O 

H« 

rt 

M 

M 

H* 

M 

w* 

H • 

H  O 

M 

M 

O 

ON 

o 

n 

O 

M 

Cn 

i 

o 

p 

p 


C/3 

P 

P 


separate  schecules  for  BERKSHIRE  MUSIC  CENTER 

mber  music  assignments  e  l°wship  Program  SEVENTH  WEEK 

Instrumental  Aug.  10-16,  1970 


SEVENTH  WEEK 
Aug.  10-16,  1970 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A  Wednesday  and  Thurs 

Mr.  Schuller  Studio  B 

Heiss  Movements  for  Three  Flute 

Fl-Asin 

Fl-Stallman  FOR  PERF.  AUG.  17 
Fl-Shulman 

Mr.  Kroll  MH  11 

Beethoven  Quartet  Op.  127 

Vln-Dr ucker 

Vln-Agus 

VI a-B lake man 

Vlc-Fink 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  3 

Vln-Pascal 
Vln-Conte 
Via- Ass  ayas 
Vlc-Vanasco 

Mr.  Silverstein  Hayden  //4 
Beethoven  Op.  18  //5 

Vln-Gray 
Vln-Yazaki 
Vla-By rnes 
Vlc-Randazzo 

Mr.  Krips  MH  15 
Mozart  Quartet  K.  387 

Vln-Thorkelson 
Vln-Lewi s 
Vla-Ko ven 
Vlc-Kahng 

Mr.  Fine  Hayden  it 3 
Brahms  Sextet  Op.  18 

Vln-Ito 

Vln-Wooten 

Vla-Dunh  am 

Vla-Daly 

Vlc-Kono 

Vlc-Kindler 

Mr.  Zighera  Studio  E 
Schubert  Quartet  Op.  29 

Vln-Ho  rie 
Vln-Eisner 
Vla-Collins 
VI c- Fippen 

Miss  Kallir  Hayden  if 2 
Brahms  Piano  Quartet  Op.  60 

Vln-P  aine 
Vla-Rossiter 
Vlc-Ts  uchi da 


day  1:00  -  3:00 

Mr.  Kalish  MH  6 
Ravel  Trio 

Vln-Halprin 
Vlc-Kyprie 
Piano-Shapiro 

Mr.  Gomberg  MH  13 
Nielsen  Quintet  Op.  43 

Fl-Boyd 
Ob-Labiner 
Cl-Bashor 
Bsn-Gaignard 
Hrn-Linge 

Mr.  Voisin  Studio  F 
Brass  Quartet 

Hrn-Moran 
Hrn-Graf 
Trp-Thompson 
Trp-S  chiller 

Mr.  Ghitalla  Studio  C 
Brass  Trio 
Hrn-Wi lh j  e lm 
Trp-Lewis 
Trb-Moore 

Mr.  Gibson  Studio  A 
Brass  Trio 

Hrn-Gordon 
Trp-Taber 
Trb-Cutler 

Mr.  Speyer  West  Barn 
Stravinsky  Octet 

Fl-Bernhard 
Cl-Cohen 
Bsn-Kamins 
Bsn- Ful le  r 
Trp-Tobe 
Trp-Ede  r 
Trb-Jones 
Trb-Cook 

Mr.  Portnoi  WED.  CH.  MUS. 
Bass  Seminar  THURS.  SCENIC 

Bass-Anderson 
Bass-Davis 
Bass-Eps  tein 
Bass-Fletcher 
Bass-Franklin 
Bass-Luca 
Bass-Palmer 
Bass-Swett 


HALL 

SHED 


Piano-Compos 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  10-16 

SECTION  B  Wednesday,  Saturday 
3:30  -  5:30 


Mr.  Thomas  Rehearsal  Stage 
Varese  Integrales 

Picc-Boyd 

Picc-Asin  FOR  PERF.  AUG.  20 
Ob-Sides 

E  flat  Cl-Wasley 
B  flat  Cl-Bashor 
Hrn-Routch 
Trp-Tabe  r 
Trp-Thompson 
Trb-Iioore 
T  rb- Jones 
Trb-J  anks 
Perc-Anderson 
Perc-Berns 
Perc-Raymond 
Perc-Soroka 

Mr.  Kroll  MH  11 
Schoenberg  Verklarte  Nacht 

Vln-Halpr in 
Vln-Ramirez 
Vla-Blakeman 
VI a-Ko ven 
Vlc-Tsuchida 
VI c-Kindle  r 

Mr.  Zighera  Studio  E 
Borodin  Quartet  No.  2 

Vln-Roberts 

Vln-Bell 

Vla-Eng 

Vlc-Kahng 

t|r.  Kalish  MH  6 
Beethoven  Piano  Trio  Op.  97 

Vln-Halad j  off 

Vic- Fink 
Piano-Tichman 

Mr.  Speyer  MH  13 
Francaix  Quintet 

Fl-Toki to 
Ob - S  t  ewar  t 
Cl-Nicas  t  ro 
Bsn-Fuller 
Hrn-Leonard 

Hr.  Schuller  Scenic  Shed 
Debussy  Trio 

Vla-Wilkes 

Fl-Stallman 

Harp-Price 


Mr.  Frank  Hayden  #3 
Schubert  Trout  Quintet 

Vln-Har ris 

Vla-Allshouse 

Vlc-Randazzo 

Bass-Swett 

Piano-Brown 

Kiss  Kallir  Hayden  #2 
Beethoven  Piano  Trio  Op.  1  // 2 

Vln-Sarch 

Vlc-Cortes 

Piano-Kaplan 

Mr.  Zukofsky  MH  10 
Webern  Bagatelles 

Vln-Gray 

Vln-Agus 

Vla-Rossiter 

Vlc-Fippen 


SECTION  C  Monday  1:00  -  3:00 

Wednesday  3:30  -  6:00 

Mr.  Zukofsky  MON.  REHEARSAL  STAGE 
Consoli  Interactions  I  WED.  THEATRE 

Fl-As in 

Ob-Charnley 

Cl-Wasley 

Bsn-McGlothin  FOr  PERF.  AUG.  12 

Hrn-Linge 

Trp-Lewis 

Trb- Jones 

Timp-Raymond 

Mr.  Knussen  Theatre 
Pusztai  One  Farewell 
A  Fl-Bernbard 
E  flat  Cl-Bashor 

B  Cl-Annis  FOR  PERF.  AUG.  L@ 

Trp-Thompson 

Trp-Taber 

Trp-Schille  r 

Trb-Moore 

Trb-Cook 

Tub  a-Wean 

Perc-Burda 

Perc-Rudolph 

Perc-Soroka 

Perc-Anderson 

Celes  te-Kies 

Voice-Cumberland 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  10-16,  1970 


SECTION  C  CONTINUED 
Monday  1:00  -  3:00 
Wednesday  3:30  -  6:00 

Mr.  Pusztai  MON.  STUDIO  J 
Ung  Tall  Wind  WED.  THEATRE 

VI c-Kono 
Fl-Toki to 

Ob-Gruch  FOR  PERF.  AUG.  12 

Gui tar-Bell 

Mr.  Kroll  MH  11 
Hindemith  Quartet  No.  3 

Vln-Drucker 
Vln-Gray 
VI a-Ass  ayas 
Vlc-Kindler 


SECTION  D  Monday  3:30  -5:30 

Wednesday  3:30  -  6:00 

Mr.  Zukofsky  MON.  STUDIO  J 
Benoliel  Quartet  WED.  THEATRE 

Vln-Ramirez 
Vln-I to 

Vla-Daly  FOR  PERF.  AUG.  12 
Vlc-Kyprie 


SECTION  E  Friday,  Saturday 
1:00  -  3:00 

Mr.  Schuller  Ch.  Hus.  Hall 
Marie  Obediens  usque  ad  mortem 

Hrn-Mo  ran 
Hrn-Le  onard 

Hrn-Wilh j  elm  FOR  PERF.  AUG.  17 

Hrn-Graf 

Trp-Taber 

Trp-S  ch iller 

Trp-Lewis 

Trb- Jones 

Trb-Moore 

Trb- Janks 

Tiba-Wean 

Perc-Rudolph 

Perc-Burda 


SECTION  E  CONTINUED  Friday  and 
Saturday  1:00  -  3:00 

Mr.  Sato  Rehearsal  Stage 
Felciano  Lamentations 

Vlc-Tsuchida 

Bass-Palmer 

Fl-Stallman 

Ob-Charnley  FOR  PERF.  AUG.  19 

Bsn-Die  rs 
Hrn-Clark 
Trp-Tobe 
Trb-Cook 
Tuba-Pilaf ian 
Perc-Raymond 
Perc-Soroka 
Piano-Brown 

Mr.  Zukofsky 
Copland  Nonet 

Vln-Pikler 
Vln-Sokol 
Vln-Woo  ten 
Vla-Blakeman 
Vla-Wi Ikes 
Vla-As  s  ay  as 
Vlc-Cor tes 
Vic- Vanasco 
Vlc-Kahng 

Mr.  Zighera  Studio  E 
Debussy  Quartet 

Vln-Halverson 
Vln-Wagner 
Vla-Thomason 
VI c-Kono 

Mr.  Kalish  MH  6 
Dvorak  Quintet  Op.  81 

Vln-Saetta 
Vln-S  te  rnb  erg 
Vla-By  rnes 
VI c-Ran  daz  zo 
Piano-Kies 


Mr.  Frank  Hayden  #3 

Brahms  Piano  Quintet  Op.  34 

Vln-Swee  t 

Vln-S  t  roud 

Vla-Wise 

Vic-Green 

P iano-Pe  1 1  away 


MH  10 


FOR  PERF.  AUG.  19 


BERKSHIRE  MUSIC  CENTER 
Fell ow ship  Program 
Chamber  Music 


SECTION  F  Monday,  Friday 
3;30  -  5:30 

hr.  Pusztai  Rehearsal  Stage 
Reiman  Reflexionen 

Vln-Sokol 

Vla-Rossiter 

Vlc-Cortes 

Fl-Toki to  FOR  PERF.  AUG.  19 

Ob-Stewart 

Bsn-Ellin 

Hpsi-Brown 


SECTION  G  Monday  3:30  -  5:30 
Friday  1:00  -  3:00 

Mr.  llonseur  West  Barn 
Wilson,  G. ,  Concatenations 

Vln-Halp  rin 
VI c-Ts  uchi da 
Bass-Palmer 
Fl-Shulman 
Cl-S  tern 

B  Cl-Annis  FOR  PERF.  AUG.  17 

Hrn-Routch 

Trp-Eder 

Trb-Cutler 

Perc-Berns 

Accordion-Jenkins 

Guitar-Bell 


SECTION  H  Friday  1:00  -  3:00 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  6 

Vln-Wood 
Vln-Cole 
Vla-Dunham 
VI c-Kyp  rie 


SECTION  I  Wednesday  1:00  -  3:00 

Hr.  Hobart  Studio  D 
Mozart  Quartet  K .  421 

Vln-llarkman 

Vln-Kim 

Vla-Eng 

Vlc-Cortes 


SEVENTH  WEEK 
Aug.  10-16,  1970 

SECTION  I  CONTINUED 

Wednesday  1:00  -  3:00 

Mr.  Walt  HH  10 
Mozart  Serenade  #12 

Ob-S  tewart 
Ob-Gruch 
Cl-Was ley 
Cl-Annis 
Bsn-McGlothin 
3sn-Diers 
Hrn-Le  onard 
H  rn-Eo  us  h 


SECTION  J  Thursday  1:00  -  3:00 

Hr.  Hobart  STudio  D 
Beethoven  Quartet  Op .  59  if  _1 

Vln-Hiner 
Vln-Pikler 
Vla-Wise 
VI c-Fippen 

Mr.  Hiller  BCC  Chapel 
Lybbert  Lines  for  the  Fallen 
Piano-Watanabe  FOR  PERF.  AUG. 

Piano-Kies  17 

Sop-Heller 

Mr.  Walt  HH  7 
Beethoven  Quintet  Op.  16 

Ob-Charnley 
Cl-S  tern 
Bsn-Ellin 
Hrn-Clark 
Piano-Ziegenfuss 

Mrs.  Dwyer  MH  10 
Beethoven  Serenade  Op.  25 

Vln-Tanaka 

Vla-Thomason 

Fl-Tokito 


SECTION  K  Monday  10:00  -  12:00 


Mr.  Gomberg  KH  10 
Oboe  Seminar 

Ob-Charn ley 
0b -Goble 
Ob-Gruch 
Ob-Lab ine  r 
Ob-Sides 
Ob-Stewart 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 
-  12:00 

5:30  SECTION  P 


SEVENTH  WEEK 
Aug .  10-16,  1970 

Tuesday  4:00  -  6:00 


SECTION  L  Tuesday  10:00 
Friday  3:30  - 

Mr.  Jackson  Ch.  Mus .  Hall 
Kolb  Trobar  Clus 

Vln-Ramirez 
Vla-Blakeman 
VI  a- Wilkes 
Vlc-Vanasco 
Bass-Swe  tt 
F,  A  Fl-Boyd 
Trp-Thomp  s  on 
Trb-Cutler 

Trb-Janks  FOR  PERF.  AUG. 17 

Pe  rc-Berns 

Pe  rc-Anderson 

Guitar-Bell 

ELec  Hpsi-Kies 


SECTION  M  Tuesday  10:00  -  12:00 
Thursday  1:00  -  3:00 

Mr.  Schuller  MH  12 
Bezanson  Five  Miniatures 

Vic-Green 

Cl-Wasley  FOR  PERF.  AUG  . 20 


SECTION  N  Tuesday  10:00  -  12:00 
Wednesday  3:30  -  6:00 
Friday  3:30  -  5:30 

Mr,  Schulier,  Mr. Miller  BCG-  Chapel 
Wyttenbach  Paraphrase 

Fl-Stallman 

Piano-Watanabe  FOR  PERF.  AUG.  19 


SECTION  0  Tuesday  10:00  -  12:00 
Friday  7:00  -  9:00 

Mr.  Zukofsky  Studio  A 
Thimmig  String  Quartet 

Vln-P  as  cal 
Vln-Soko 1 
Vla-Rossiter 
Vlc-Cortes 


Mr.  .Helmrich  Theatre 
Mono  II  Canto  Sospeso 

Pe  r c- Ande  rs  on 
Perc-Soroka 
Voic e- Melendez 


SECTION  Q  Monday  3:30  -  5:30 

Mr.  Kalish  MH  6 

Crumb  Eleven  Echoes  of  Autumn 

Vln-Swee  t 
Fl-Asin 
Cl-Cohen 
P iano-Kap lan 


SECTION  R  Tuesday,  Thursday 
1:00  -  3:00 

Mr.  Firth  Theatre 
Percussion  Seminar 

Perc-Anderson 

Perc-Berns 

Perc-Burda 

Perc-Raymond 

Pe  rc-Rudolph 

Perc-Soroka 


SECTION  S  Tuesday  10:00  -  12:00 

Mr.  Speyer  MH  13 
Beethoven  Trio  Op.  87 

Ob-Charnley 
Ob-S ides 
E. H. -Goble 


FOR  PERF 


AUG.  19 


I 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  Aug.  17-23,  1970 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  17-23,  1970 


SECTION  A 


Tuesday , 
Friday 


Thursday  and 
1:00  -  3:00 


Mr.  Kroll  MH  11 
Schoenberg  Verklarte  Nacht 

Vln-Halprin 

Vln-Ramire  z 
Vla-Blakeman 
Vla-Ko ven 
VI c-Ts  uch i da 
Vlc-Kindler 

Mr.  Silverstein  Hayden  iH 
Brahms  Horn  Trio 

Vln-Drucke  r 

Hirn-Routch 

Piano-Tichman 

Mr.  Fine  MH  15 
Beethoven  Op.  74 

Vln-Pas  cal 
Vln-Sy Ives  ter 
VI a-As  s  ay as 
Vlc-Cortes 

Mrs.  Dwyer  MH  10 
Dahl  Wind  Quintet 

Fl-Boy d 

Ob-Sides 
Cl-Was ley 
Bsn- Fulle  r 
Hrn-Ro  ush 

Mr.  Voisin  Studio  F 
Brass  Quintet 

Hrn-Lin  ge 
Trp-Taber 


SECTION  B  Wednesday  1:00  -  3:00 
Thursday  3:30  -  5:30 

Mr.  Kalish  MH  6 
Brahms  Trio  Op.  87 

Vln-Halad j  off 

Vlc-Fink 

Plano-Shapiro 

Mr.  Frank  Hayden  // 2 
Brahms  Piano  Quintet  Op.  34 


Vln-Sweet 
Vln-Conte 
Vla-Dunham 
Vlc-Tsuchida 
P  i  an  o  -  P  e  1 1  aw  ay 

Miss  ICallir  Hayden  #3 
Brahms  Quartet  Op.  25 

Vln-Tanaka 

Vla-Eng 

Vlc-Kono 

Piano-Sixfin 


SECTION  C  Monday  and  Tuesday 

10:00  -  12:00 
Wednesday  3:15  -  6:15 

Mr.  Schuller,  Mr.  Miller  Reh .  Stage 
Wyttenbach  Paraphrase 
Fl-Stallman  (will  not  report 
Monday) 

Piano-Watanabe 

WEDNESDAY  -  THEATRE 


T  rp-Tobe 

SECTION  D  Monday  11:00  -  12:00 

Trb- Jones 

Tuba-Wean 

3:15  -  6:15 

Mr.  Ghitalla  Studio  C 

Mr.  Schuller 

Ch .  Hus.  Hall 

Marie  Obediens 

usque  ad  mortem 

Brass  Quintet 

Hrn-Moran 

Hrn-Hor an 

Hrn-Leonard 

Trp-Schiller 

Hrn-Wilh jelm 

THEATRE  IN 

Trp-Ede  r 

Hrn-Graf 

AFTERNOON 

Trb-Cook 

Trp-Taber 

Tuba-Pilafian 

Trp-Schiller 

Trp-Lewis 

Mr.  Gibson  Studio  A 

Trb- Jones 

Brass  Quintet 

Trb-Moore 

FOR  PERF.  AUG.  17 

Hrn-Wi lh j  elm 

Trb- Janks 

Trp-Lewis 

Tub  a-We  an 

T  rp-Thomps  on 

Perc-Rudolph 

Trb-Moore 

Trb- Cutler 

Perc-Burda 

Berkshire  Music  Center 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  17-23,  1970 


SECTION  E  Monday  1:00  -  3:00 

3:15  -  6:15 

Mr.  Jackson  Theatre 
Kolb  Trobar  Clus 

Vln-Rami rez 
Vla-Blakeman 

Via -Wilkes  FOR  PERF.  AUG.  17 

VI c- Vanas  co 

Bass-Swe  tt 

FJ,A  Fl-Boyd 

Trp-Thomps  on 

Trb-Cutler 

Trb- Janks 

Perc-Berns 

Pe  rc-Ande  rs  on 

Guitar-Bell 

Elec  Hpsi-Kies 


SECTION  H  Tuesday  3:30  -  5:30 

Wednesday  1:00  -  3:00 
3:15  -  6:15 

Mr.  Zukofsky  MH  10 
Copland  Nonet 

Vln-Pikler 

Vln-Sokol 

Vln-Wooten  THEATRE  WEDNESDAY 

Vla-Blakeman  AT  3:15 

Vla-Wilkes 

Vla-Assayas  FOR  PERF.  AUG.  19 

Vlc-Cortes 
Vic- Vanas  co 
VI c-Kahng 


SECTION  I  Tuesday  10:00  -  12:00 
Thursday  3:15  -  6:15 


SECTION  F  Monday  11:00  -  12:00 

1:00  -  3:00 
3:15  -  6:15 

Mr.  Schuller  MH  12 

Heiss  Movements  for  Three  Flutes 

FI -As  in 

Fl-S  tallman  THEATRE  at  3:15 

Fl-Shulman  FOR  PERF.  AUG.  17 


SECTION  G  Monday  3:15  -  6:15 

Mr.  Monseur  Theatre 
Wilson,  G.,  Concatenations 

Vln-Halprin 

Vlc-Tsuchida 

Bass-Palmer 

Fl-Shulman 

Cl-Stern  FOR  PERF.  AUG.  17 

B  Cl-Annis 

Hrn-Rout  ch 

Trp-Ede  r 

Trb-Cutler 

Perc-Berns 

Accord! on -Jenkins 

Guitar-Bell 

Mr.  Miller  Theatre 

Lybbert  Lines  for  the  Fallen 

Piano-Watanabe 

Piano-Kies  FOR  PERF.  AUG.  17 

Sop-Helle  r 


Mr.  Thomas  Theatre 
Varese  Integrales_ 

Pi cc-Boyd 
Picc-Asin 

Ob-Sides  FOR  PERF.  AUG.  20 

E  flat  Cl -Was lev 

B  flat  Cl-Bashor 

Hrn-Rout  ch 

Trp-Taber 

Trp-Thompson 

Trb -Mo ore 

Trb- Jones 

Trb- Janks 

Perc-Anderson 

Perc-Berns 

Perc-Raymond 

Pe  rc-S  oroka 


SECTION  J  Tuesday  3:30  -  5:30 

Wednesday  3:15  -  6:15 

Mr.  Sato  Theatre 

Felciano  Lamentations 

Vlc-Tsuchida 

Bass-Palmer 

Fl-S  tallman  FOR  PERF.  AUG.  19 

Ob-Charnley 

Bsn-Diers 

Hrn-Cl ark 

Trp-Tobe 

Trb-Cook 

Tuba-Pilaf ian 

Perc-Raymond 

Perc-Soroka 

Piano-Brown 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  17-23,  1970 


SECTION  K  Monday  1:00  -  3:00 

Tuesday  10:00  -  12:00 
Wednesday  3:15  -  6:15 

Mr.  Pusztai  REH.  STAGE  MONDAY 
Reiman  Reflexionen  SCENIC  SHED 
Vln-Sokol  TUES. 

Vla-Rossiter  THEATRE  WED. 

Vlc-Cortes 

Fl-Tokito  FOR  PERF.  AUG.  19 
Ob-S  tewart 
Bsn-Ellin 
Hps i-Brown 


SECTION  L  Monday  3:30  -  5:30 

Wednesday  3:15  -  6:15 

Mr.  Zukofsky  Studio  J 
Thimmig  String  Quartet 
Vln-Pascal  THEATRE  WED. 

Vln-Sokol 

Vla-Rossiter  FOR  PERF.  AUG.  19 

Vlc-Cortes 


SECTION  M  Tuesday  3:30  -  5:30 
Thursday  3:15  -  6:15 

Mr.  Schuller  MH  12 
Bezanson  Five  Miniatures 
Vic-Green  THEATRE  THURS. 

Cl-Wasley  FOR  PERF.  AUG.  20 


SECTION  N  Monday,  Thursday 
3:30  -  5:30 

Mr.  Kroll  MH  11 
Hindemith  Quartet  No.  3 

Vln-Drucke  r 

Vln-Cray 

Vla-Assayas 

Vlc-Kindler 

Mr.  Zighera  Studio  E 
S chube rt  Op . 29 

Vln-Sternberg 

Vln-Eisner 

Vla-Collins 

Vlc-Fippen 


SECTION  0  Tuesday  and  Wednesday 
1:00  -  3:00 

Mr.  Hobart  Studio  D 

Beethoven  Op.  59  No.  1 

VI n-  Miner 

Vln-S  t  roud 

Vla-Wise 

Vlc-Clearf ield 


SECTION  P  Thursday  1:00  -  3:00 

Mr.  Hobart  Studio  D 
Mozart  Quartet  K.  575 

Vln-P  aine 
Vln-Wagner 
Vla-Allshouse 
Vlc-Fink 


SECTION  Q  Thursday  and  Friday 
1:00  -  3:00 

Mr.  Zukofsky  Studio  B 
Webern  Bagatelles 

Vln-Gray 

Vln-Agus 

Vla-Rossiter 

Vlc-Fippen 

Mr.  Schuller  Scenic  Shed 
Debussy  Trio 

VI a-Wi Ikes 
Fl-S  tallman 
Harp-Price 

Mr.  Walt  MH  7 
Beethoven  Quintet  Op.  16 

Ob-Charnley 
Cl-Stern 
Bsn-El 1 in 
Hrn-Clark 
Piano-Ziegenfuss 

Mr.  Kalish  MH  6 

Crumb  Eleven  Echoes  of  Autumn 

Vln-Swee  t 
Fl-Asin 
Cl-Cohen 
Piano-Kaplan 


SEE  NEXT  PAGE  FOR  MORE  SECTION  Q 


oERKSHI RE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Ilusic 


SECTION  V  Tuesday  3:30  -  5:30 

Mr.  Walt  MH  15 
Bassoon  Seminar 

Bsn-Die  rs 

Bsn-Ellin 

Bsn-Fuller 

Bsn-Gaignard 

Bsn-Kamins 

Bsn-McGlo  thin 


EIGHTH  WEEK 
Aug.  17-23,  1970 


SECTION  W  Wednesday  and  Thursday 
1:00  -  3:00 

Mr.  Gomberg  MH  13 
Barber  Summer  Music 

Fl-Bernhard 
Ob-Gob le 
Cl-Nicas  tro 
Bsn-Kamins 
Hrn-Go  r don 

Mr.  Portnoi  Ch .  Mus .  Hall 
Bass  Seminar 

Bass -Anderson 

Bass-Davis 

Bass-Epstein 

Bass-Fletcher 

Bass-Franklin 

Bass-Luca 

Bass-P  alme  r 

Bass-Swett 

Mr.  Firth  Rehearsal  Stage 
Percussion  Seminar 

Perc-Anderson 
Perc-Be  rns 
Perc-Burda 
Pe  rc-Raymond 
Perc-Rudolph 
Perc-Soroka 


SECTION  X  Wednesday  1:00  -  3:00 
Thursday  3:30  -  5:30 

Mr.  Speyer  MH  12 
Beethoven  Trio  Op.  87 

Ob-Cliarnley 
Ob-Sides 
E.E. -Goble 


BERKSHIRE  I1USIC  CENTER 

Fellowship  P rogram  EIGHTH  WEEK 

Chamber  Music  Aug.  17-23  ,  1970 


SECTION  Q  CONTINUED  Thursday 
and  Friday  1:00  -  3:00 

Mr.  Frank  Hayden  //2 

Mozart  Piano  Quartet  in  G  minor 

Vln-Thorkelson 
Vla-Koven 
Vic- Vanas  co 
Piano-Compos 

Miss  Kallir  Hayden  #3 
Arensky  Trio  Op.  73 

Vln-Markman 

Vic-Green 

Piano-Brown 

Mr.  Krips  HH  12 

Schumann  Quartet  Op.  41  No.  1 

Vln-Kim 
Vln-Robe  r ts 
Vla-Daly 
Vlc-Randazzo 

Mr.  Lehner  Studio  J 
Bart ok  Quartet  No.  6 

Vln-Wood 

Vln-Cole 

Vla-Dunham 

Vlc-Kyprie 


SECTION  R  Tuesday  and  Thursday 
1:00  -  3:00 

Mr.  Zighera  Studio  E 
Debussy  Quartet 

Vln-Scholder 
Vln-Yazaki 
Vla-Thomason 
VI c-Kono 


SECTION  S  Tuesday  1:00  -  3:00 

Wednesday  3:30  -  5:30 

Mr.  Speyer  MH  12 
Fine  Partita 

Fl-Shulman 

Ob-Grush 

Cl-Nicastro 

Bsn-Gaignard 

Hrn-Gordon 


SECTION  S  Tuesday  1:00  -  3:00 

Wednesday  3:30  -  5:30 

Mr.  Kalish  MH  6 
Dvorak  Op.  81 

Vln-S  ae  1 1 a 

Vln-Sternberg 

Vla-Byrnes 

Vlc-Randazzo 

Piano-Kies 

Mr.  Frank  Hayden  #2 

Franck  Piano  Quintet  in  F  minor 

Vln-Bell 

Vln-Lewis 

Vla-Eng 

Vlc-Fippen 

Piano-Ziegenfuss 

Miss  Kallir  Hayden  // 3 
Schumann  Piano  Quartet  Op.  ^7 

Vln-Sarch 

Vla-Daly 

Vlc-Fink 

Piano-Kaplan 


SECTION  T  Tuesday  and  Wednesday 
3:30-5:30 

Mr.  Zighera  Studio  E 
Haydn  Op.  51  #5 

Vln-Ito 

Vln-Agus 

Vla-Allshouse 

Vlc-Kyprie 

Mr.  Kroll  MH  11 

Beethoven  Op. 18  #6  -  1 

Vln-Halve  rson 

Vln-Harris 

Vla-Wise  '  •*’  „  . 

Vlc-Kono 


SECTION  U  Monday  3:30  -  5:30 

Mr..Gomberg  MH  10 
Oboe  Seminar 

Ob-Charnley 
Ob-Goble 
Ob-Grush 
Ob -Lab ine r 
Ob-Sides 
Ob-S  tewar t 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Open  Rehearsal 

Thursday,  July  2,  1970,  at  8:30  P.M. 

Theatre  Concert  Hall 

Leonard  Bernstein j  Conductor 


Mr.  Bernstein  is  planning  to  rehearse 
the  following  work  this  evening: 


BRUCKNER  SYMPHONY  NO.  9  IN  D  MINOR 

Feierlich,  misterioso 

Scherzo:  Bewegt,  lebhaft;  Trio:  Schnell 
Adagio:  Langsam  feierlich 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Music  Center ,  you  have  been  invited  to  this  open  rehearsal 
and  to  the  numerous  other  instrumental  and  vocal  perform¬ 
ances  by  Tanglewood  members .  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions 
in  any  amount  are  welcome.  A  Family  Season  Membership  at 
$25  entitles  a  family  to  attend  all  BMC  events  without 
further  contribution;  an  Individual  Season  Membership  at 
$15  offers  the  individual  the  same  privilege.  Friends 
without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Open  Rehearsal 
Thursday,  July  9,  1970,  at  8:30  P.M. 

Theatre  Concert  Hall 


Michael  Tilson  Thomas a  Conductor 


Mr.  Thomas  is  planning  to  rehearse 
the  following  work  this  evening: 


STRAVINSKY 


"LE  SACRE  DU  PRINTEMPS"  ("THE  RITE  OF  SPRING") 

(Pictures  of  Pagan  Russia) 


I.  The  Adoration  of  the  Earth 


Introduction  -  Harbingers  of  Spring  -  Dance  of 
the  Adolescents  -  Abduction  -  Spring  Rounds  - 
Games  of  the  Rival  Towns  -  The  Procession  of 
the  Wise  Men  -  The  Adoration  of  the  Earth 
(The  Wise  Man)  -  Dance  of  the  Earth 


II.  The  Sacrifice 


Introduction  -  Mysterious  Circles  of  the 
Adolescents  -  Glorification  of  the  Chosen 
One  -  Evocation  of  the  Ancestors  -  The 
Sacrificial  Dance  of  the  Chosen  One 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Music  Center ,  you  have  been  invited  to  this  open  rehearsal  and  to  the 
numerous  other  instrumental  and  vocal  performances  by  Tanglewood 
members.  We  hope  that  you  will  inform  others  of  this  opportunity  and 
will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $25  entitles  a  family  to 
attend  all  BMC  events  without  further  contribution ;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1. 50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 

•J  ,  w 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Sunday,  July  19,  1970,  at  8:30  P.M. 

Theatre  Concert  Hall 


BEETHOVEN  SYMPHONY  NO.  2  IN  D  MAJOR,  OPUS  36 

Adagio  molto;  Allegro  con  brio 
La  rghetto 
Scherzo :  Allegro 
Allegro  molto 


WEBERN  FIVE  PIECES  FOR  ORCHESTRA, 

OPUS  10  (1913) 

Sehr  ruhig  und  zart 
Lebhaft  und  zart  bewegt 
Sehr  langsam  und  ausserst  ruhig 
Fliessend,  ausserst  zart 
Sehr  f I i essend 


George  Monseur,  Conductor 
(New  York ,  New  York) 

INTERMISSION 


MOZART  OVERTURE  TO  "THE  MAGIC  FLUTE" 

STRAVINSKY  "JEU  DE  CARTES"  ("CARD  GAME','), 

Ballet  in  Three  Deals  (1937) 


Kotaro  SatOj  Conductor 
(Tokyos  Japan) 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Sunday,  July  19,  1970,  at  8:30  P.M. 

Theatre  Concert  Hall 


BEETHOVEN  SYMPHONY  NO.  2  IN  D  MAJOR,  OPUS  36 

Adagio  molto;  Allegro  con  brio 
La  rghetto 
Scherzo :  Allegro 
Allegro  molto 


WEBERN  FIVE  PIECES  FOR  ORCHESTRA, 

OPUS  10  (1913) 

Sehr  ruhig  und  zart 

Lebhaft  und  zart  bewegt 

Sehr  langsam  und  ausserst  ruhig 

Fliessend,  ausserst  zart 

Sehr  fliessend 


George  Monseur }  Conductor 
(New  Yorkj  New  York) 


INTERMISSION 


MOZART 

STRAVINSKY 


OVERTURE  TO  "THE  MAGIC  FLUTE" 

" JEU  DE  CARTES"  ("CARD  GAMEV ) , 
Ballet  in  Three  Deals  (1937) 


Kotaro  Sato3  Conductor 
(Tokyo ,  Japan) 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

-rhe  B  e  r  fc  8  ivvy -o-— Tfue-i  c  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 

Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution ;  an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA.  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN.  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Open  Rehearsal 
Thursday,  July  16,  1970  at  8:30  P.M. 

Theatre  Concert  Hall 


Seiji  Ozawa,  Conductor 


Mr.  Ozawa  is  planning  to  rehearse 
the  following  works  this  evening: 


BEETHOVEN  SYMPHONY  NO.  I  IN  C  MAJOR,  OPUS  21 

Adagio  molto;  Allegro  con  brio 
Andante  cantabi le  con  moto 


BARTOK  CONCERTO  FOR  ORCHESTRA 

Introduction:  Andante  non  troppo;  Allegro  vivace 
Giuco  De I  I e  Coppie:  Allegretto  scherzando 
Elegia:  Andante  non  troppo 
Intermezzo  Interrotto:  Allegretto 
Finale:  Presto 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to 
the  Music  Center ,  you  have  been  invited  to  this  open 
rehearsal  and  to  the  numerous  other  instrumental  and 
vocal  performances  by  Tanglewood  members.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood. 

BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A  Family  Season 
Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all 
others  attending  each  BMC  event  are  asked  to  contribute 
$1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 
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TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

.  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Open  Rehearsal 
Thursday,  July  23,  1970  at  8:30  P.M. 

Theatre  Concert  Hall 


Leon  Barzin,  Conductor 


Mr.  Barzin  has  'planned  three  works  for  rehearsal  this  evening; 
John  Perras,  Assistant  to  Mr.  Barzin ,  will  rehearse  the  final  work. 


MOZART  OVERTURE  TO  "THE  MARRIAGE  Or  FIGARO" 


STRAUSS  "TOD  UNO  VERKLARUNG,"  TONE  POEM,  OPUS  24 

("Death  and  Transfiguration") 


MOUSSORGSKY  "PICTURES  AT  AN  EXHIBITION"  (Plano  Pieces 

Arranged  for  Orchestra  by  Maurice  Ravel) 

Promenade  -  Gnomus  -  Promenade  -  II  vecchlo  caste! lo  - 
Tuileries  -  Bydlo  -  Promenade  -  Ballet  of  Chicks  in 
Their  Shells  -  Samuel  Go Idenburg  and  Schmuyle  - 
Limoges:  The  Marketplace  -  Catacombs  (Con  mortuis  in 
I  ingua  mortua)  -  The  Hut  on  Fowls'  Legs  -  The  Great 
Gate  of  Kiev. 


BALDWIN  PIANO 


As  a  Friend  of  Music  at  Tanglewo od  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  open  rehearsal  and  to  the  numerous  other 
and  vocal  performances  by  Tanglewood  members.  Vie  hope 
you  will  inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  Friends. 


instrumen tal 
that 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership 
zt  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked  to 
con  tribute  $1.50  at  the  gate. 

•urther  information  about  Berkshire  Music  Center  events  is 
ivailable  from  the  Friends  Office  at  the  Main  Gate. 
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Student  work  from  the  Art  program  of  the  Boston  University  /  anglewood  Institute 
will  be  on  exhibition  in  the  Glass  House  at  the  Main  Gate  throughout  the  day. 


1.50  pm  FANFARE  IN  FRONT  OF  THE  THEATRE 

STRAUSS  Feierlicher  Einzug 


horns 

John  Clark 
Mark  Gordon 
Warren  Gref 
Peter  Leonard 
Kathleen  Linge 
Bernard  Moran 
James  Roush 
Robert  Routch 
Christopher  Wilhjelm 


trumpets 

Stephen  Eder 
Charles  Lewis 
Steven  Schiller 
John  Taber 
James  Thompson 
Paul  Tobe 


trombones 

Jeffrey  Cook 
Ray  Cutler 
Harold  Janks 
Robert  Jones 
Arthur  Moore 


conductor 


tuba 

Ellis  Wean 
James  Pilafian 

timpani 

Dean  Anderson 


WILLIAM  GIBSON 


2  pm 


THEATRE 

BERKSHIRE  MUSIC  CENTER  CHAMBER  ORCHESTRA 


MOZART  Overture  to  ‘Le  nozze  di  Figaro’  K.  492 

JOHN  MINER  conductor 
(Newtonville,  Massachusetts) 


SCHUMANN  Second  movement  from  Symphony  no.  4 
in  D  minor  op.  120 

Romanze:  ziemlich  langsam 

ISAIAH  JACKSON  conductor 
(New  York  City) 

MUSSORGSKY  Prelude  to  ‘Khovanshchina’ 

OLIVER  KNUSSEN  conductor 
(London,  England) 

HAYDN  First  and  fourth  movements  from  Symphony  no.  82  in  G 

‘The  bear’ 

Vivace  assai 
Finale:  vivace  assai 

MESRU  MEHMEDOV  conductor 
(New  York  City) 


SCHUMANN  Fourth  movement  from  Symphony  no.  4 
in  D  minor  op.  120 

Largo — finale 

ROBERT  COLE  conductor 
(Los  Angeles,  California) 
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8.30  pm  GALA  THIRTIETH  ANNIVERSARY  CONCERT 


SHED 


BERNSTEIN 

BOSTON  SYMPHONY  ORCHESTRA 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

AARON  COPLAND  conductor 

LUKAS  FOSS  pianist  and  conductor 

Overture  to  ‘Candide' 

BOSTON  SYMPHONY  ORCHESTRA 
conducted  by  AARON  COPLAND 

BACH 

Piano  concerto  in  D  minor  S.  1052 

Allegro 

Adagio 

Allegro 

BOSTON  SYMPHONY  ORCHESTRA 
conducted  by  LUKAS  FOSS  from  the  piano 

HINDEMITH 

Symphonic  metamorphosis  of  themes 
by  Carl  Maria  von  Weber 

Allegro 

‘Turandot’:  scherzo 

Andantino 

March 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
conducted  by  AARON  COPLAND 

intermission 

Aaron  Copland  addresses  the  audience 


COPLAND 

Suite  from  ‘The  tender  land'* 

Introduction  and  love  music 

Party  scene 

Finale:  the  promise  of  living 

BOSTON  SYMPHONY  and 

BERKSHIRE  MUSIC  CENTER  ORCHESTRAS 
conducted  by  AARON  COPLAND 

TCHAIKOVSKY  Overture  ‘Romeo  and  Juliet’* 

BOSTON  SYMPHONY  and 

BERKSHIRE  MUSIC  CENTER  ORCHESTRAS 

conducted  by  AARON  COPLAND 

There  will  be  a  display  of  fireworks  over  Lake  Mahkeenac  at  the  end  of  the  concert 
Lukas  Foss  plays  the  Baldwin  piano 


BALDWIN  PIANO 
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TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

Second  Co-vcort 

Sunday >  ,  Augur •  2,  I  9)0,  at  8:30  P.M, 
ThsaTre  Concert  Hall 


Joseph  Silverstein,  Conductor 


BERLIOZ  OVERTURE  TO  "BENVENUTO  CELLINI,"  OPUS  23 


DVORAK  SYMPHONY  NO.  7  IN  D  MINOR,  OPUS  70 

A  I  I  egro  maestoso 
Poco  a  dag i o 
Scher.ao:  Vivace 
Finale:  Allegro 


INTERMISSION 


BEETHOVEN  SYMPHONY  NO.  6  IN  F  MAJOR,  OPUS  68 

( The  Pastora I ) 

Awakening  of  happy  feelings  on  reaching  the  countryside: 

A!  legro  na  non  troppo 
At  the  h-ook's  edge:  Andante  mo  I  to  mosso 
Festive  gathering  of  the  country  people:  Allegro 
Thunderstorm:  Allegro 

Shepherd's  song  -  happy  and  thankful  feelings  after  the 
storm:  Allegretto 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center ,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members .  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $25  entitles  a  family  to 
attend  all  BMC  events  without  further  contribution ;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege.  Any 
contributor  of  $15  or  more  may  also  become  a  weekend  member  of  The 
TangTewoocl  Tent'.  Triends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fifth  Open  Rehearsal 
Thursday,  August  13,  1970  at  8:30  P.M. 

Theatre  Concert  Hall 

Gunther  Schuller,  Conductor 


Mr.  Schuller  will  be  giving  a  lecture-demonstration 
of  the  following  work: 


LUIGI  NONO 


I L  CANTO  S0SPES0 


Tanglewood  Festival  Chorus 
John  Oliver,  Director 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members .  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $25  entitles  a  family  to 
attend  all  BMC  events  without  further  contribution j  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Any  contributor  of  $15  or  more  may  also  become  a  weekend  member  of 
The  Tanglewood.  Tent.  Friends  without  season  membership  and  all 
others  attending  each  BMC  event  are  asked  to  contribute  $1.50  at 
the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


Third  Berkshire  Music  Center  Orchestra  Concert 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  conductor 

Sunday,  August  16,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

‘Program^ 

Krzysztof  Penderecki  Anaklasis  (1960) 

First  United  States  Performance 

Olly  Wilson  Voices  (1970) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 

George  Crumb  Echoes  of  Time  and  the  River  (1967) 

intermission 


Luigi  Nono  II  Canto  Sospeso  (1956) 

First  United  States  Performance 

BALDWIN  PIANO 
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TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Saturday,  August  22,  1970  at. 2:30  P.M. 

Theatre  Concert  Hall 


REZNICEK  OVERTURE  TO  "DONNA  DIANA" 


DEBUSSY  LA  MER,  THREE  ORCHESTRAL  SKETCHES 

De  I'aube  a  midi  sur  la  me r  (From  dawn  to  noon  on  the  sea) 

Jeux  de  vagues  (The  play  of  the  waves) 

Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  wind  and  the  sea) 

Isaiah  Jackson,  Conductor 
(New  'Yohk  City) 


INTERMISSION 


COPLAND  CONCERTO  FOR  CLARINET  AND  STRING  ORCHESTRA 

WITH  HARR  AND  PIANO 

Slowly  and  expressively  -  Cadenza  -  Rather  fast 

Soloist 

Richard  Was  I ey 


STRAUSS  TILL  EULENS P I EGE L • S  MERRY  PRANKS,  AFTER  THE 

OLD-FASHIONED,  ROGUISH  MANNER  -  IN  RONDO 

FORM,  OPUS  28 


Mesru  Mehmedov,  Conductor 
(New  York  City) 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center ,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members .  We 
hope  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 


BALDWIN  PIANO 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Oirectors  /  LEONARD  BERNSTEIN.  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  12,  1970  at  10:00  A.M. 

Chamber  Mus i c  Hall 


MOZART  SERENADE  NO.  MINE  FLAT  MAJOR,  K.  375 

A  I  I  egro  maestoso 
Menuetto  I 
Adagio 
Menuetto  I  I 
A  I  I egro 

Stephen  Goble  -  Oboe 
Stephen  Labiner  -  Oboe 
Phillip  Bashor  -  Clarinet 
Charles  Nicastro  -  Clarinet 


Vincent  Ellin  -  Bassoon 
Hymeld  Gaignard  -  Bassoon 
Bernard  Moran  -  Horn 
Warren  Graf  -  Horn 


SCHULLER 


MUSIC  FOR  BRASS  QUINTET  (1961) 
(In  Three  Movements) 


Robert  Routch  -  Horn  James  Thompson  -  Trumpet 

Arthur  Moore  -  Trombone  Steven  Schiller  -  Trumpet 

James  Pilafian  -  Tuba 


BEETHOVEN  TRIO  FOR  PIANO  AND  STRINGS  IN  C  MINOR, 

OPUS  I ,  NO.  3 

A  I  I  eg  ro  con  brio 

Andante  cantabile  con  Variazioni 
Menuetto:  Quasi  Allegro 
Finale:  Prestissimo 

Erica  Miner  -  Violin  Toshihiko  Kono  -  Violoncello 

Nina  Tichman  -  Piano 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Music  Center ,  you  have  been  invited  to  this  concert  and  to 
the  numerous  other  instrumental  and  vocal  performances  by 
Tanglewood  members.  We  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
gefie i‘Oa ity  of  tfre  FriTB TTuS  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions 
in  any  amount  are  welcome.  A  Family  Season  Membership  at 
$25  entitles  a  family  to  attend  all  BMC  events  without 
further  contribution ;  an  Individual  Season  Membership  at 
$15  offers  the  individual  the  same  privilege .  Friends 
without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  19,  1970,  at  10:00  A.M. 


Chamber  Music  Hall 


MOZART  QUINTET  FOR  CLARINET  AND  STRINGS 

IN  A  MAJOR,  K.  581 

A  I  I egro 
Larghetto 
Men  ue  +  to 

Allegretto  con  Variationi 

Re i ko  Tanaka  -  Violin  Kevin  Byrnes  -  Viola 

Jean  Harris  -  Violin  Susan  Randazzo  -  Violoncello 

David  Stern  -  Clarinet 


RAVEL 

Margaret  Wooten  -  Violin 
Sharon  Wood  -  Violin 
Nadine  As i n  -  Flute 

Adriana 


INTRODUCTION  AND  ALLEGRO 

Deborah  Collins  -  Viola 
Hector  Cortes  -  Violoncello 
Robert  Annis  -  Clarinet 
Anca  -  Harp 


INTERMISSION 


FINE  PARTITA  FOR  WIND  QUINTET 

Introduction:  Theme 

Variation 

I nter I ude 

Gi  gue 

Coda 

Bonnie  Boyd  -  Flute  Richard  Wasley  -  Clarinet 

Michael  Sides  -  Oboe  Jean  Fuller  -  Bassoon 

James  Roush  -  Horn 


MOZART 


QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

IN  E  FLAT  MAJOR,  K.  452 


Largo;  Allegro  modera+o 

La  rghe tto 

Rondo 

Stephen  Labiner  -  Oboe  Benjamin  Kamins  -  Bassoon 

Franklin  Cohen  -  Clarinet  John  Clark  -  Horn 

Nanette  Kaplan  -  Piano 


4s  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center}  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $25  entitles  a  family  to 
attend  all  BMC  events  without  further  contribution j  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 
Sunday,  July  26,  1970  at  10:00  A.M. 


Chamber  Music  Hall 


BARTOK  CONTRASTS 

Recruiting  Dance 
Re  I  axat i on 
Fast  Dance 

Kenneth  Sarch  -  Violin  Phillip  Bashor  -  Clarinet 

Nina  Tichman  -  Piano 


HINDEMITH  QUINTET  FOR  WIND  INSIRUMFNIS 

0rU5  24,  NO.  2 

Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
Rapid 

Very  lively 

Kazuo  Tokito  -  Flute  Charles  Nicastro  -  Clarinet 

Daniel  Stewart  -  Oboe  Ellen  McGlothin  -  Bassoon 

Chris  W i I h je I m  -  Horn 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  E  FLAT  MAJOR, 

OPUS  74 

Poco  adagio 

Adagio,  ma  non  troppo 

Presto 

Allegretto  con  variazioni 

Carol  Paine  -  Violin  Carol-Gay  Rossiter  -  Viola 

Ayke  Agus  -  Violin  Cheryl  Fippen  -  Violoncello 

In  memory  of  Vladimir  Resnikoff3  violinist  with  the 
Boston  Symphony  Orchestra  from  1932  to  1964j  and 
member  of  the  Berkshire  Music  Center  string  faculty. 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center} 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members .  We  hope 
that  rpm  rnri-b — tnftrrm  otfoe-rs  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends .  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


5.50  pm  FANFARE 


PORCH  OF  THE  MAIN  HOUSE 


HUGGLER  Outdoor  piece  for  Tanglewood  op.  70 

horns  trombones  tuba 

Robert  Routch  Arthur  Moore  James  Pilafian 

Christopher  Wilhjelm  Robert  Jones 

Harold  Janks 

trumpets 

John  Taber 
Charles  Lewis 
Steven  Schiller 
James  Thompson 

ARMANDO  GHITALLA  conductor 


percussion 

John  Rudolph 
Paul  Burda 


commissioned  by  the  Berkshire  Music  Center  in  co-operation  with  Margaret  Lee  Crofts 
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6  pm  MUSIC  FOR  WINDS 


PORCH  OF  THE  MAIN  HOUSE 


FINE  Partita  for  wind  quintet 

Introduction:  theme 

Variation 

Interlude 

Gigue 

Coda 


Bonnie  Boyd  flute  Pvichard  Wasley  clarinet 

Michael  Sides  oboe  Jean  Fuller  bassoon 

James  Piiafian  tuba 


SCHULLER  Music  for  brass  quintet  ( 1961 )  (in  three  movements) 

Robert  Routch  horn  James  Thompson  trumpet 

Arthur  Moore  trombone  Steven  Schiller  trumpet 

James  Piiafian  tuba 


MOZART  Quintet  for  clarinet  and  strings  in  A  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  variazioni 

Reiko  Tanaka  violin  Kevin  Byrnes  viola 

Jean  Harris  violin  Susan  Randazzc  Ccilo 

David  Stern  clarinet 


8.20  pm  FANFARE  IN  FRONT  OF  THE  SHED 

COPLAND  Fanfare  for  the  common  man 


horns 

John  Clark 
Mark  Gordon 
Warren  Gref 
Peter  Leonard 
Kathleen  Linge 
Bernard  Moran 
James  Roush 
Robert  Routch 
Christopher  Wilhjelm 


trumpets 

Stephen  Eder 
Charles  Lewis 
Steven  Schiller 
John  Taber 
James  Thompson 
Paul  Tobe 


trombones 

Jeffrey  Cook 
Ray  Cutler 
Harold  Janks 
Robert  Jones 
Arthur  Moore 


tubas 

Ellis  Wean 
James  Piiafian 

percussion 
Paul  Berns 
Linda  Raymond 
John  Soroka 


ROGER  VOISIN 


conductor 
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FOURTH  CHAMBBER  MUSIC  CONCERT 
Sunday,  August  2 ,  1970,  at  10:00  A . M. 

Chamber  Music  Hall 


BEETHOVEN  TRIO  FOR  PIANO  AND  STRINGS  IN  C 

MINOR,  OPUS  I ,  NO.  3 

A  I  I egro  con  brio 
Andante  cantabile  con  Variazioni 
Menuetto:  Quasi  Allegro 
Finale:  Pres t i ss i mo 

.Erica  Miner  -  Violin  Toshihiko  Kono  -  Violoncello 

Nina  Tichman  -  Piano 


BEETHOVEN  SONATA  FOR  VIOLIN  AND  PIANO  IN  F  MAJOR, 

OPUS  24  (Spring) 

Allegro 

Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Kenneth  Sarch  -  Violin  Llora  Sarch  -  Piano 


BEETHOVEN  TRIO  FOR  CLARINET,  VIOLONCELLO  AND  PIANO 

IN  B  FLAT  MAJOR,  OPUS  I  I 

A  I  I egro  con  brio 
Adagio 

Tema  con  Variazioni 


David  Stern  -  Clarinet  Donald  Green  -  Violoncello 

Stephen  Brown  -  Piano 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center 3  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  lie 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends.  - _ 


The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $26  entitles  a  family  to 
attend  all  BMC  events  wityout  further  contribution ;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege.  Any 
"contrvbTr^or  of  $T$  or  more  may  also  become  a  weekend  member  of  The  • 
Tanglewood  Tent.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


FIFTH  CHAMBER  MUSIC  CONCERT 
Thursday,  August  6,  1970  at  8:30  P.M. 

Chamber  Music  Hall 


SCHUMANN  QUARTET  FOR  STRINGS  IN  A  MAJOR 

OPUS  41,  NO.  3 

Andante  espressivo;  Allegro  molto  moderato 
Assa  i  agitato 
Adagio  molto 

Finale:  Allegro  molto  vivace 

Erica  Miner  -  Violin  Renita  Koven  -  Viola 

Ayke  Agus  -  Violin  Frances  Vanasco  -  Violoncello 

INTERMISSION 


FAURE 

Allegro  molto  moderato 
Scherzo:  Allegro  vivo 
Adagio 

Allegro  molto 

Yan  Pascal  -  Violin 
James  Dunham  -  Viola 


QUARTET  FOR  PIANO  AND  STRINGS 
IN  C  MINOR  OPUS  15 


David  Fink  -  Violoncello 
Lois  Shapiro  -  Piano 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members .  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $ 25  entitles  a  family  to  attend 
all  BMC  events  without  further  contribution ;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Any 
contributor  of  $15  or  more  may  also  become  a  weekend  member,  of  the 
Tanglewood  Tent.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  wt  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


SIXTH  CHAMBER  MUSIC  CONCERT 
Sunday ,  August  9 ,  1970,  at  10:00  A. M. 

Theatre  Concert  Hall 


STRAVINSKY  CONCERTO  FOR  TWO  SOLO  PIANOS  ( I  93  5  > 

Con  moto 
Notturno 

Quattro  variazioni 
Preludio  e  Fuga 

Charles  Pettaway  -  Piano  Kenneth  Ziegenfuss  -  Piano 

SCHUBERT  TWO  SONGS  WITH  INSTRUMENTAL  05SL/GA 10 

Der  Hirt  Auf  Dem.  Felsen,  Opus  129 

Richard  Wasley  -  Clarinet  Leslie  Sixfin  -  Pian*-' 

Joan  Heller  -  Soprano 


Auf  Dem  Strom,  Opus  119 

Robert  Routch  -  Horn  Teresa  Compos  -  15  an0 

Elsa  Charlston  -  Soprano 

BART0K  QUARTET  FOR  S^,NGS  N0*  2>  OPUS  17 

Mode  ra to 

Allegro  molto  capriccioso 
Lento 

Sharon  Wood  -  Violin  Virginia  Blakeman  -  Viola 

Cynthia  Cole  -  Violin  David  rink  -  Violoncello 


BRAHMS 


QUINTET  FOR  CLARINET  AND  STRINGS  IN  B  MINOR, 

OPUS  I  I  5 


A  I  I  eg  ro 
Adagio 

Andan+ino;  Presto  non  assai,  ma  con  sentimen+o 
Con  mo+o 

V 

Eugene  Drucker  *  Violin  Virginia  Blakeman  -  Viola 

Marti  Sweet  -  Violin  Donald  Green  -  Violoncello 

David  Stern  -  Clarinet 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to 
the  Music  Center ,  you  have  been  invited  to  this  concert 
and  to  the  numerous  'olh'er  instrumental  and  vocal 
performances  by  Tanglewood" merinbers .  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Fri.ends . 

The  Berkshire  Music  * Center  'is^tn  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood. 

BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A  Family 
Season  Membership  at  $25  entitles  a  family  to  attend 
all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Any  contributor  of  $15  or  more 
may  also  become  a  weekend  member  of  the  Tanglewood 
Tent.  Friends  without  season  membership  and  ali 
others  attending  each  BMC  event  are  asked  to  contribute 
$1.50  at  the  gate . 

Further  information  about  Berkshire  Music  Center 
events  is  available  from  the  Friends  Office  at  the 
Main  Gate. 


BALDWIN  PIANO 


in  *  *  <**^*^p* 


***** 


FRANZ  SCHUBERT 


Per  Hirt  auf  dem  Fel sen 
(Shepherd  on  the  Hoc k) 


When  I  stand  on  the  highest  mountain 
Looking  into  the  deep  valley  and  sing 
From  the  dark  deep,  a  voice  echoes  sweetly. 

My  voice  sounds  far,  and  clearly  it  echoes. 

My  love  lives  so  far  away;  I  long  for  her. 

In  deep  gloom,  I  suffer, 

My  friends  are  gone,  my  hopes  vanish, 

I  am  so  lonely  here. 

Through  the  night  his  voice  sounded  so  longing, 
That  hearts  were  drawn  to  heaven  in  wonder. 

Spring,  my  joy,  will  come, 

Now  I  will  get  ready  to  travel, 

My  voice  sounds  far,  and  clearly  it  echoes. 


FRAN Z  SCHUBEKT  Auf  dem  Strom 

(On  the  Stream) 

I  give  you  my  last  greeting,  my  departing  kiss. 

Even  before  your  foot  turns  away,  the  waves  pull  the  boat  forward  - 
Swiftly  it  flows  -  yet  the  longing  pulls  it  back. 

So  the  waves  carry  me  forth  with  relentless  speed. 

The  fields  vanish  where  I  was  blessed  by  finding  you  that  joyous  dsy. 

Hopelessly  I  lament  the  beautiful  land  where  I  found  love. 

We  fly  past  the  house  on  the  beach,  the  waves  widen  without 
rest  and  lead  me  on  to  the  ocean. 

That  deep  waste,  far  from  every  cheerful  coast  where  no  island 
can  be  seen. 

It  holds  me  in  terror/ 

Sad  tears  flow  -  no  song  can  penetrate  from  the  shore.  Nearer 
comes  the  storm  through  the  gray  heaving  sea. 

No  longer  can  I  see  the  shore.  Only  the  starts  are  near  there, 
oh  happy  consolation ,  will  I  meet  your  gaze. 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

II 

Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  16,  1970  at  10:00  A.M. 

Chamber  Mus i c  Hall 


RUDOLF  PETZOLD  SONATA  FOR  VIOLIN  AND  PIANO,  OPUS  46  (1968) 

(for  Eugene  Drucker) 

1  Moderato 

Andante  tranqu i I  I o 
Prestissimo  e  I  egg ierl ss i mo 

Eugene  Drucker  -  Violin  Nina  Tichman  -  Piano 

3E1 THOVEN  TRIO  FOR  PIANO  AND  STRINGS  IN  G  MAJOR . 

OPUS  I  No.  2 

•{  Adagio;  Allegro  vivace 
\  Largo  con  espressione 
Scherzo:  Allegro 
I  Finale;  Presto 

Kenneth  Sarch  -  Violin  Hector  Cortes  -  Violoncello 

Nanette  Kaplan  -  Piano 


MOZART 

>  A I  1 1  gro 

And  1 1)  te 

Minuef to  In  Canone 

A I  I  Ctj  ro 

Da.ilel  Stewart  -  Oboe 
James  Grush  -  Oboe 
Richard  Wasley  -  Clarinet 
Robert  Ann  Is  -  Clarinet 


•SERENADE  NO.  12  IN  C  MINOR,  K.  388 


Ellen  McGlothin  -  Bassoon 
Lynette  Diers  -  Bassoon 
Peter  Leonard  -  Horn 
James  Roush  -  Horn 


Ae  cl  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center ,  you  have  been  invited  to  this  concert  and  to  the  numerous 
otner  unstrumental  and  vocal  performances  by  Tanglewood  members .  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

the  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 

We  - 4— S^as-on^  Membership  at  $25  entitles  a  family,  to 

attend  all  BMC  events  without  further  contribution ;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 

Arry  contributor  of  $15  or  more  may  also  become  a  weekend  member  of 
The  Tanglewood  Tent.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Monday,  August  17,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

AVV  ///. 

‘Programs 

Jean-Etienne  Marie  Obediens  usque  ad  mortem  (1968) 

First  United  States  Performance 
Conductor  —  Gunther  Schuller 

Barbara  Kolb  Trobar  Clus  (1970) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Conductor  —  Isaiah  Jackson 

Mario  Davidovsky  Synchronisms  no.  6  for  piano  and  electronic  sound  (1970) 

First  Performance 

INTERMISSION 

John  Heiss  Movements  for  three  flutes  (1969) 

Donald  Lybbert  Lines  for  the  Fallen  (1968) 

George  Wilson  Concatenations  (1967) 

Conductor  —  George  Monseur 

BALDWIN  PIANO 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 

Wednesday,  August  19,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 


Aaron  Copland 

-»>«<- 

'Programs 

Nonet  for  strings  (1960) 

Conductor  -  Paul  Zukofsky 

Aribert  Reimann 

Reflexionen  (1965) 

First  United  States  Performance 

Conductor  — -Tibor  Pusztai 

JuRG  WyTTENBACH 

Paraphrase  (1968) 

First  United  States  Performance 

INTERMISSION 

Leslie  Thimmig 

Seven  Profiles  for  string  quartet  (1970) 

Richard  Felciano  Lamentations  for  Jani  Christou  (1970) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Conductor  —  Kotaro  Sato 

BALDWIN  PIANO 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  20,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 


-»X«- 


'Program^ 


Philip  Bezanson  Five  Miniatures  for  Clarinet  and  Cello  (1969) 


Charles  Wuorinen 


Time’s  Encomium  I  and  II  (1969) 


INTERMISSION 


Chou  Wen-Chung 


Cursive  (1963) 


Edgard  Varese 


Integrates  (1925) 


Conductor  —  Michael  Tilson  Thomas 


BALDWIN  PIANO 
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TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  23,  1970,  at  10:00  A.M. 

Theatre  Concert  Hall 


OEBUSS Y  SONATA  FOR  FLUTE,  VIOLA, 

AND  HARP  (1915) 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Stephen  Wilkes  -  Viola  Robert  Stallman  -  Flute 

Cynthia  Price  -  Harp 


CRUMB 

Mart i  Sweet  -  Violin 
Nanette  Kaplan  -  Piano 

SCHOENBERG 


Di  ana  Ha  Iprin  -  Violin 
Juan  Ram i rez  -  Violin 
Hidenobu  Tsuchida  -  Violoncel 


ELEVEN  ECHOES  OF  AUTUMN,  1965 

Nadine  As  in  -  Flute 
Franklin  Cohen  -  Clarinet 


VERKLARTE  NACHT,  OPUS  4 
( Tran s f i gu red  Night) 
After  a  poem  by  Richard  Dehmel 

Virginia  Blakeman  -  Viola 
Ren  I ta  Koven  -  Viola 
lo  Robert  Kindler  -  Violoncello 


As  a  Friend  of  Music  at  Tanglewood  and  contributor 
to  the  Music  Center 3  you  have  been  invited  to 
this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tanglewood  members. 

Me  hope  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 


1970  Vocal  Music  Activities 


The  1970  Fellowship  Program  will  feature  an  expanded  instrumental 
and  conducting  program,  and  will  allow  for  only  a  very  limited  program 
for  singers.  The  vocal  program  will  be  incorporated  into  the  overall 
training  concept  of  this  year*s  Fellowship  Program.  The  singers  chosen 
will  participate  in  vocal  chamber  music  and  vocal  music  with  orchestra 
of  a  rather  specialized  nature.  The  major  work  which  is  planned  for  the 
1970  session  is  Luigi  Nono*s  II  Canto  Sospeso,  which  will  be  given  its 
American  premiere  during  the  Center* s  Festival  of  Contemporary  Music. 
Other  repertory  which  is  being  considered  for  the  Fellowship  Program 
this  summer  includes:  Mahler:  Kindertotenlieder ;  Berlioz:  Nuits  d*ete; 
R.  Strauss:  Four  Last  Songs;  Ravel:  Chansons  medecasses;  Stravinsky: 
Pribautki ;  Mozart:  concert  arias;  and  Bach:  arias.  Repertory  will 
also  include  music  to  be  performed  during  the  Festival  of  Contempory 
Music . 

The  Vocal  Fellows  will  also  have  the  opportunity  to  attend  the 
Master  Classes  of  the  renowned  soprano  Phyllis  Curtin,  who  will  be 
an  Artist-in-Pvesidence  at  Tanglewood  this  summer.  Mr.  John  Oliver, 
Conductor  of  the  Tanglewood  Festival  Chorus,  will  supervize  the  1970 
Vocal  Music  Program.  If  you  are  interested  and  think  you  might  qualify 
for  this  very  specialized  vocal  music  program  (which  will  be  limited 
to  no  more  than  eight  singers  who  have  already  had  considerable  exper¬ 
ience  and  who  will  be  able  to  adapt  themselves  to  the  special  repertory 
under  consideration),  please  fill  out  an  application  for  the  Fellowship 
Program  and  return  it  to  the  Center*  s  Boston  address.  VJe  shall  advise 
you  as  to  audition  procedures. 


Singers  who  are  interested  in  opera  are  directed  to  the  Opera  Work¬ 
shop  of  the  Boston  University  Tanglewood  Institute,  and  those  interested 
in  choral  music  and/or  choral  conducting  are  directed  to  the  Choral 
Workshop  of  the  B.U.  Institute.  Music  Educators  with  backgrounds  in 
vocal  music  are  directed  to  the  education  seminars  in  both  the  B.U. 
and  the  New  England  Conservatory  Institutes.  The  B.U.  and  N.E.C.  Insti¬ 
tutes  are  an  integral  part  of  the  Berkshire  Music  Center,  although  they 
are  administered  by  their  respective  schools.  College-level  credit  is 
available  to  those  enrolled  in  either  of  the  Institutes,  and  all  parti¬ 
cipants  are  invited  to  attend  Phyllis  Curtin *s  Master  Classes.  For 
further  information  on  either  of  the  Institutes*  programs,  please  con¬ 
tact  the  sponsoring  school  at  the  address  below. 


New  England  Conservatory 


Institute  at  Tanglewood 
290  Huntington  Ave . ,  Bo 
f617  262-1.120>>  i 


Boston 
071 1  S 


Boston  University  Tanglewood  Institute 
355  Commonwealth  Avenue,  Boston  02215 
(617  353-3376) 


BERKSHIRE  MUSIC  CENTER 
and 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
present  master  classes  by 

Phillis  Curtin, 
Soprano 

Artist-in-Residence,  Tanglewood  1970 

Miss  Curtin  will  present  master  classes  10  hours  each  week, 

Monday  through  Thursday,  June  28  through  August  23. 

All  participants  have  the  privilege  of  attending  rehearsals 
and  concerts  of  the  Boston  Symphony  Orchestra,  as  well  as 
other  musical  activities  of  the  Berkshire  Music  Center. 

Tuition  $450,  plus  room  and  board.  $75  deposit  required  with 
application. 

Also  offered,  a  special  Fourth  of  July  Weekend  for  Singers, 
which  will  include  three  master  classes  by  Miss  Curtin  on 
July  3, 4  and  5;  and  concerts  by  the  Berkshire  Music  Center 
Orchestra,  Leonard  Bernstein  conducting,  July  2;  the  Boston 
Symphony  Orchestra,  Seiji  Ozawa  conducting,  July  3  and  4; 
and  the  Boston  Symphony  Orchestra,  Leonard  Bernstein 
conducting,  July  5;  plus  other  Berkshire  Music  Center 
musical  events.  Passes  to  student  section  for  all  events 
provided  to  those  registered,  but  arrangements  for  reserved 
seats  must  be  made  in  advance. 

Cost  $80.  Room  and  seven  meals,  $40,  also  available. 

For  more  information,  write: 

Boston  University  Tanglewood  Institute  G-72 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Berkshire  Music  Center 

Seija  Ozawa,  Gunther  Schuller,  Artistic  Directors 

Leonard  Bernstein,  Advisor 

Boston  University  Tanglewood  Institute 

Edwin  E.  Stein,  Dean 

Mac  Morgan,  Director 

RCA  Victor  Records 

Baldwin  Piano 
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-  Members  attending  Phyllis  Curtin’s  Seminars  - 


Enrolled/fees 


Susan  Goldberger 
Gail  Shulman 
Cynthia  Savage 


Fellowship  Program 

Elsa  Charlston 
David  Cumberland 
Pam  Gore 
Joan  Heller 
Linda  Phillips 


Auditors 


Carolyn  Smith  (Boston) 

Joan  Pernice  (Boston) 

Mary  Canaday(2  wks.)  (Pittsfield) 

Gary  Kirkeby  (2  wks. ) (Pittsfield) 
Julie  Neidlinger  (BSO  Family) 

Mrs.  Dale  Childs  (wife  of  BU  student- 

4  wks.) 


Boston  Univ.  Opera  Workshop 


Susan  Crocker 
Jeni  Estill 
Vicki  Hobson 
Leslie  Holmes 
Delores  Jones 
Jacqueline  Keenan 
Doris  Manville 
Manuel  Melendez 
Carol  Morse 
Annette  Parker 
Mary  Ann  Richardson 
Diana  Rubin 
Mary  Ann  Stoner 
Naymond  Thomas 
Deborah  Walker 
Keuper,  Harold  (1  week) 
Robert  Manno 


4:30  -  5:30 
Coacliin  p 

David  Cumberland 
Hayden  it  1 


ix:  «  n  u> 

sc 

►d 

n  no 

!U 

1  r4  o 

H* 

Cd 

Ch 

n 

h* 

t?3 

n  h* 

01  01  o  •• 

01 

03 

o  -• 

pi 

H*  O 

to 

01 

O 

o 

h-» 

pi 

M 

o  o 

v;  <?  p?  go 

3 

?J  c  •> 

v.-'j 

P  01 

O0 

01 

pi 

CO 

01  •  • 

d-  h*  n  o 

CL 

CD 

O  o 

p- 

CL  O 

o 

CL 

P 

o 

U) 

CL 

PI 

O  U) 

(D  a*  3d 

CD 

h-* 

cr 

oi  cr 

CD 

CT 

o 

(D 

cr  o 

cd 

d  h**  i 

01 

H-  i 

pi 

H* 

1 

J3 

w 

3 

n 

H* 

o 

o  d 

d 

•tj  03 

CD 

d 

1 

cr 

CJ  1 

j2  CP  -CN 

-TO 

v,0  v.« 

:  :  r  oq 

no 

=£: 

H»  JO 

pi 

CP 

'p 

h-1  rJ 

H* 

o 

#* 

1 _ t 

H» 

0  0 

h-* 

h-1 

H* 

H* 

n 

M 

*:> 

cr  go 

>-{ 

OO 

H* 

OO 

CD 

KJ 

h-1 

H 

f-s4 

CD  O 

CD 

o 

H* 

o 

JO 

CO 

oo 

rt 

H* 

CO 

rt 

00 

h-» 

o 

O 

o 

vO 

P 

co 

P 

13 

cl 

CO 

*t  CO 

H* 

cd  ^ 

"d  M 

ft 

>1  o 

•  • 

03  ,J* 

C 

•  M 

00 

<:  co 

CO  - 

CL 

o 

ft  CO 

rt  o 

H 

H» 

Cd  CD 

CD  O 

^  1 

O 

CD  -0 

1 

o  n 

rt 

rJ 

^  CD 

n  p 

1 

Cl 

03 

13 

O0 

P  rt 

O 

Vi 

01 

CD  rt 

M  h-* 

OO 

w. 

01 

CL 

o 

CO  * 

h-1 

CO  o 

o 

OO 

o 

cc  -d  n  go 

<n  co 

CO 

^  n 

h-» 

33 

C-, 

O 

M 

CC 

W 

n  m 

01  01  o  >• 

01 

* 

CD  *• 

01 

h4*  O 

N3 

01 

o 

O 

H* 

Pi 

h-4 

o  o 

^  3  sj  w 

• 

03  O 

P  01 

•  • 

'C 

03 

01 

*. 

< 

CO 

Oi  •• 

CL  (D  o  O 

CL 

CP  o 

0- 

0-  o 

O 

CL 

3 

o 

O 

CL 

pi 

o  o 

O  h-*  CT 

CD 

o 

l-l 

CD 

01  CT 

o 

CD 

pr* 

o 

CD 

cr  o 

i 

3)  01  H*  1 

3 

M 

01 

P 

P 

X 

H- 

CJ 

o 

H« 

J3 

H* 

f— 4 

-3  3 

1 

CD 

03 

1 

cr 

J  1 

"3 

^  7)  ^  *Cn 

<3 

CU 

CT  70 

h-» 

to 

pi 

C'Q 

M  O 

H* 

a> 

-S» 

H* 

H* 

M 

h-» 

M 

h-> 

h-» 

-J3 

H  U> 

CD 

h-» 

» • 

CD 

ho 

h-» 

;T> 

a?  o 

CD 

H* 

O 

»1 

•  • 

CO 

»• 

< 

rt 

H* 

O 

O 

rt 

o 

H* 

P 

o 

o 

o 

13 

CO 

C3 

h- * 

0Q 

— 

*  — 

— 

~  — 

CO 

”t  CO* 

h-» 

— 

cd 

X  M 

rt 

n  o 

•  • 

01  H* 

01  o 

C 

•  H* 

O0 

C  CO 

CO  .. 

CL 

i-ti 

o 

ft  CO 

rt  O 

H 

H- 

Od  CD 

cr 

CD  O 

*--4 

O 

CD  ro 

1 

o  n 

rl  fD 

>-{  c 

1 

X) 

£5 

p 

OO 

{3  ^ 

n 

cn 

01 

•  • 

CD  ft 

H*  M 

C 3 

rt 

OO 

H* 

01  N> 

> 

CL 

O 

m  d 

CO  .. 

CO  O 

o 

K1 

a 

n 

oo 

rd 

'3  n 

ho 

cd 

r1 

n 

h-» 

cc 

Ch 

O 

h-1 

cd 

M 

o 

M 

oi 

01 

o 

0* 

01 

01  o 

-• 

01 

H* 

o 

NO 

01 

O 

o 

h-1 

01 

h-» 

o 

O 

^3 

<J 

01 

o 

3  Pi 

O 

^3 

d 

01 

*• 

^3 

01 

01 

*  •  • 

CO 

01 

•  • 

Q- 

K* 

o 

o 

CL 

CD  O 

O 

CL 

CL 

o 

O 

CL 

d 

o 

O 

CL 

01 

o 

o 

rrj 

CD 

CL 

d- 

CD 

h-*  cr 

CD 

01 

cr 

o 

CD 

cr 

o 

CD 

cr 

o 

id 

CJ 

1 

d 

01  H« 

1 

C3 

h4* 

d 

cd 

H* 

P 

o 

H* 

M 

O 

CJ 

CJ 

-d 

d 

1 

CD 

d 

1 

cr 

d 

1 

u 

C 

:q 

4S 

O  *p 

oo 

cr 

h-«  7Q 

01 

TP 

> 

M 

3 

•  • 

h-* 

O 

. » 

M 

h-1 

h-1 

h-» 

h— 1 

h-» 

»-{ 

h-» 

cr 

o 

i-{ 

o 

h-1 

•  • 

CD 

K3 

H4 

h-* 

CD 

o 

(D 

o 

M 

o 

•  • 

CO 

H* 

o 

O 

ft 

O 

00 

h-» 

P 

o 

o 

o 

01 

CO 

d 

P 

CL 


CO 

> 

H 

CJ 

a 

> 

t< 


-CS 


BERKSHIRE  M'JSIC  CENTER 

Fellovship  Program  FIRST  WEEK 

Vocal  June  29-July  5»  1970 


J* 


Linda  Phillips  Linda  Phillips  Elsa  Charlston 
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BERKSHIRE  MUSIC  CENTER 

Felice  c- hip  Program  SECOND  WEEK 

Vocal  July  6-12,  1970 


Hayden  #1  Hayden  //I  Hayden  //I  Hayden  #1  Hayden  //I 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  Aug.  3-9,  1970 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

^ocal  Aug.  10-16,  1970 
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BERKSHIRE  I1USIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  Aiio  i  7-oq 


TANGLEWOOD 

>  '  I 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  0 ! i ver ,  Head 
Dennis  Helmrich,  Associate 


FI RST  CONCERT 


Wednesday,  July  15,  1970  at  8:30  P.M. 

Chamber  Music  Hall 


0T  DAL,  OPUS  15  (1916)  BELA  BARTOK 

Az  6n  s  ze  re  I  mem 
N  y  a  r 

A  vagyak  £  j  j  e  I  e 
Szfnos  dlomban 
I tt  lent  a  vo I gy ben 


Pamela  Gore,  Contralto 
Dennis  Helmrich,  Piano 

DRE I  GEDICHTE  VON  MICHELANGELO  HUGO  WOLF 

Woh  I  denk*'  i  ch  oft 

Alles  endet,  was  entstehet 

Fu h 1 1  me i n e  See  I  e 


David  Cumberland,  Bass 
Dennis  Helmrich,  Piano 

FONF  KLEINE  LIEDER,  OPUS  69  (1919)  RICHARD  STRAUSS 

Der  Stern  (von  Arnim) 

Der  Pokal  (von  Arnim) 

E i ner lei  (Heine) 

Waldesfahrt  (Heine) 

Schlechtes  Wetter  (Heine) 

Elsa  Charlston,  Soprano 
Dennis  Helmrich,  Piano 


INTERMISSION 


ANTON  WEBERN 


FUN  F  LIEDER  NACH  GEDICHTE  VON  STEFAN  GEORGE, 
OPUS  4  ( I  908- I  909) 

E  i  ngang 

Noch  zwingt  mich  Treue 
Ja  Heil  und  Dank 
So  i  ch  traurig  bin 
Ihr  tratet  zu  dem  Herde 


Joan  Heller,  Soprano 
Dennis  Helmrich,  Piano 

SIEBEN  FROHE  LIEDER  (1907)  ALBAN  BERG 

Nacht  (Karl  Hauptmann) 

Sch i  I  f  I  i ed  ( Lenau ) 

Die  Nachtigal I  (Theodor  Storm) 

Traumgekront  (Rilke) 

Im  Zimmer  (Johannes  Schlaf) 

Liebesode  (Otto  Erich  Hartleben) 

Sommertage  (Paul  Hohenberg 

Linda  Phillips,  Soprano 
Dennis  Helmrich,  Piano 


THE  AUDIENCE  IS  REQUESTED  TO  APPLAUD  ONLY  AFTER  EACH  GROUP  OF  SONGS 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center  you  have  been  t  thin  co.cn'-  c.ru.  to  flip,  numerous  other 

i  n  s  t  r  urr.pnt a o  ’ i  d 
the:  uill 

then  to  a  -  t  o  '  a 


'C*~ 


■  r .. 


2  ■•?  c  -  ~  V  ;  \  1 :  c-ocd  members.  lie  hope 

c  :■ ; re  cf  this  opportunity  and  will  encourage 


Mveic  Center  is  in  part  supported  through  the 
rier.de  of  Music  at  T angle' rod.  BMC  programs  are 


'K 


rn  any  amount  are 
'itles  a  family  to 


gp.ncvo-r.  ;y  <■.; 

open  tr  members  cf  the:  Friend';.  Centre  f - 
welcome .  A  Family  Season  .r  e  :r  at  $  r ;  en: 

attend  all  BMC  everts  wither.  ,;  further  cv--  tricuiion;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN 


PIANO 


TANGLEWOOD 

SEIJI  OEAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

.  * 

Lenox,  Massachusetts  0 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  01 i ver.  Head 


Dennis  He  I mr i £h ,  Associate' and, Accompanist 


SECOND  CONCERT 

Monday,  August,  10,  1970,  at  8:30  P.M. 

Chamber  Music  Hall 


FIANQAILLES  POUR  RIRE  (Louise  de  Vilmorin)  POULENC 

La  dame  d'Andre 
Dans  I ’ herbe 
I  I  vole 

Mon  cadavre  est  doux  comme  un  gant 

Le  v  i  o  I  on 

Fleurs 


Joan  Heller,  Soprano 


THREE  LIEDER  FROM  OPUS  3  SCHOENBERG 

Die  Aufgeregten  (Gottfried  Keller) 

Geubtes  Herz  (Gottfried  Keller) 

Viarnung  (Richard  Dehmel) 

Pamela  Gore,  Contralto 


FIVE  SONGS  MOZART 

Warnung  (anonymous) 

Als  Luise  die  Briefe  ihres  ungetreuen  Liebhabers 
verbrannte  (Gabriele  von  Baumberg) 

Dans  un  bois  solitaire  (anonymous) 

Gese I  I enre i se  (anonymous) 

An  Chloe  (Johann  Georg  Jacobi) 

David  Cumberland,  Bass 


INTERMISSION 


HAIKU  SETTINGS 


POWELL 


Eleven  haiku  in  four  movements 

Elsa  Charls+on,  Soprano 


CINQ  POEMES  DE  CHARLES  BAUDELAIRE  DEBUSSY 

Le  balcon 
Harmonies  du  soir 
Le  jet  d'eau 
Recue i  I  I ement 
La  mort  des  amants 


Linda  Phillips,  Soprano 


THE  AUDIENCE  IS  REQUESTED  TO  APPLAUD  -ONLY  AFTER  EACH  GROUP  OF  SONGS 


As  a  Friend  of  Music  at  Tanglewo od  and  contributor  to 
the  Music  Center}  you  have  been  invited  to  this  concert 
and  to  the  numerous  other  instrumental  and  vocal  per¬ 
formances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions 
in  any  amount  are  welcome.  A  Family  Season  Membership  at 
$25  entitles  a  family  to  attend  all  BMC  events  without 
further  contribution ;  an  Individual  Season  Membership  at 
$15  offers  the  individual  the  same  privilege.  Any 
contributor  of  $15  or  more  may  also  become  a  weekend 
member,  of  The  Tanglewood  Tent.  Friends  without  season 
membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN 


PIANO 


Fiangailles  pour  ri re 

La  dame  d'Andrl 
( Andr6 1 s  Wife) 

And rS  does  not  know  the  woman  he  marries  today. 

Does  she  have  a  heart  for  tomorrow,  and  for  the  evening,  $  soul? 

Returning  from  a  country  ball,  did  she  go  away  in  a  f i I m\ 
dress  looking  in  the  haystacks  for  the  engagement  ring? 

Was  she  afraid  when  night  came  and  watched  through  the 
shadows  of  yesterday,  in  her  garden  when  winter  entered 
by  the  grand  avenue? 

He  has  loved  her  for  her  color  for  her  good  Sunday  humor. 

Will  she  grow  pale  with  the  white  leaves  of  her  album  of 
better  times? 


Dans  I ' herbe 
( I n  the  grass) 

I  can  not  do  anything  more  nor  do  anything  for  him. 

He  has  died  in  beauty  outside  under  the  tree  o '  the  law 
in  full  silence,  in  the  country,  in  the  grass. 

He  has  died  unnoticed  crying  out  his  passing  in  calling  me, 
But  as  I  -.was  far  from  him  and  since  his  voice  did  not  carry. 
He  has  died  alone  in  the  wood  under  the  tree  of  childhood. 

II  Vole 
(He  flies) 

At  sunset,  the  sun  is  reflected  in  the  varnish  of  my  table: 
It  is  the  round  cheese  of  the  fable  in  the  poinT  of  my 
golden  sc i ssors . 

But  where  is  the  crow?  He  flies. 

I  would  like  to  sew,  but  a  magnet  attracts  all  n?»  needles. 

On  the  square,  the  ball  players  pass  time  look'rg  from 
girl  to  girl. 

But  where  is  my  love?  He  flies. 

It  is  a  thief  I  have  for  a  lover. 

The  crow  steals  and  my  lover  steals 
Stealer  of  the  heart  does  not  keep  his  word 
And  stealer  of  cheese  is  absent. 

But  where  is  happiness?  It  flies. 

I  cry  under  the  weeping  willow  tree 
I  mix  my  tears  in  its  leaves 
I  cry  for  I  want  to  be  wanted 
And  I  do  not  please  my  thief. 

But  where  then  is  love?  It  flies. 

Find  the  sense  in  my  derangement  and 

By  the  roads  of  the  countryside,  bring  back  my  fickle;  lover 
who  takes  the  hearts  and  loses  my  reason. 

I  want  my  thief  to  steal  me. 


Mon  cadavre  est  doux  comme  un  gant 
(My  cadaver  is  soft  like  a  glove) 

My  cadaver  is  soft  like  a  glove  of  shiny  skin, 
And  my  pupils  which  have  been  effaced 
Make  my  eyes  white  pebbles  in  my  face. 

In  the  si lence,  two  mute  pebbles 
Still  shaded  with  a  secret 

And  heavy  with  the  dead  weight  of  images. 

My  fingers  so  many  times  gone  astray 

Are  joined  like  a  saint's 

Pressed  on  the  cavity  of  my  plaints. 

And  my  feet  are  mountains 

The  last  two  mountains  which  I  have  seen 

When  I  lost  the  race  the  years  win. 

My  memory  is  alive. 

Children,  take  my  body  away  quickly. 

Go ,  my  life  is  done . 


Viol  in 

(The  violin) 

Loving  couple  with  recognized  accents 
The  violin  and  its  player. 

Ah.  I  like  this  groaning 
Pulling  on  the  cord  of  discomfort. 

With  the  cords  on  the  hangman's  rope 
When  the  law  has  fallen  silent. 

The  heart,  in  the  form  of  a  strawberry. 
Offers  itself  to  love  like  an  unknown  fruit. 

Fleurs 
( F I owers ) 

Promised  flowers  held  in  your  arms 
Come  out  of  the  digression  of  a  step. 

Who  brought  you  these  flowers  of  winter 
Sprinkled  with  sand  of  the  seas? 

Sand  of  your  kisses. 

Flowers  of  faded  tones 
Beautiful  eyes  of  ashes 
And  in  the  fire  place 
A  heart  entwined  with  complaints 
Burns  with  its  saintly  images. 

Promised  flowers  held  in  your  arms 
Who  brought  you  these  flowers  of  winter 
Sprinkled  with  sand  of  the  seas? 


Three  lieder  from  Opus  3 

Die  Aufgeregten 
(The  Agitated) 

What  deeply  stirred  little  lives!  What  passion!  What 
wild  pain! 

A  brook’s  wave  and  a  little  hill  of  sand  broke  each 
other's  heart 

A  bee  buzzed  dully  and  thrust  its  stinger  in  the  perfume 
of  a  rose 

And  an  exquisite  butterfly  tore  its  azure  coat  in  the 
storm  of  May  breezes 

And  the  flower  dying  closed  its  tiny  sanctum  over  the 
spattered  dew. 

What  deeply  stirred  little  lives!  What  passion!  What 
wild  pain! 


Geubtes  Herz 
(An  Experienced  Heart) 

Do  not  reject  my  simple  heart  just  because  it  has  already 
loved  so  much. 

It  is  like  a  violin  upon  which  a  master  has  practiced  for 
years  amid  pain  and  pleasure. 

And  the  longer  he  played  upon  it,  its  value  rose  to  the 
more  highly  prized 

For  it  resounds  with  certain  power  the  wisdom  which  a 
master  taught  its  strings. 

Thus  many  a  mistress  taught  my  heart  true  soul 

Now  is  the  time  for  one  to  advise  you: 

Do  not  abandon  the  precious  prize. 

Warnung 

(Warning) 

Listen  you,  my  dog  merely  growled  at  you  and  I  had  him 
po i sone  d 

And  I  hate  everyone  who  promotes  strife. 

I  am  sending  you  two  blood-red  carnations; 

On  one  is  a  bud.  Be  kind  to  all  three,  you,  till  I  come. 

I'm  still  coming  over  this  evening;  be  alone! 

Yesterday  when  I  arrived,  you  were  staring  into  the 
sunset  with  someone 

you!  think  of  my  dog! 


Five  Songs 


Wa  rn  un  g 
(Warning) 

Men  always  try  to  nibble  If  one  leaves  them  alone;  girls 
are  easy  to  catch,  one  knows  how  to  take  them  by 
surprise.  Should  that  be  a  cause  for  wonder?  Girls 
have  fresh  blood,  and  nibbling  is  so  tasty.  But 
nibbling  before  the  meal  takes  away  the  appetite.  Some, 
who  forgot  that,  went  along  with  the  sweethearts  who 
possessed  them.  Fathers,  let  this  be  a  warning  to  you: 
lock  up  the  goodies,  lock  up  the  young  girls. 

Als  Luise  die  Briefe  ihres  ungetreuen  Liebhabers  verbrannte 
(As  Louise  burned  the  letters  of  her  unfaithful  lover) 

Begat  of  torrid  fantasy,  brought  into  the  world  in  an 
enthusiastic  hour,  return  to  dust,  you  children  of 
melancholy.  You  owe  your  existence  to  the  flames;  I 
give  you  back  to  the  flames  with  all  the  enthusiastic 
songs,  because  alas!  he  sang  not  to  me  alone.  Now  you 
are  burning,  and  soon,  my  darlings,  not  a  trace  of 
you  will  remain.  But  ah!  perhaps  the  man  who  wrote 
you  will  yet  burn  a  long  time  within  me. 

Dans  un  bois  solitaire 
(In  a  lonely  forest ) 

I  was  walking  the  other  day  in  a  dark  and  lonely  forest. 

A  chi  Id  was  sleeping  there  in  the  shade:  it  was  the 
redoubtable  Cupid.  I  approach;  his  beauty  pleases  me, 
but  I  should  be  wary  of  it:  he  had  the  features  of  an 
ingrate  whom  I  had  vowed  to  forget.  He  had  a  red  mouth, 
a  complexion  as  fresh  as  hers.  A  sigh  escapes  me,  he 
awakes  at  this  tiny  sound.  Quickly  unfurling  his  wings 
and  seizing  his  revenging  bow,  one  of  his  cruel  arrows 
in  parting  wounds  me  to  the  heart.  "Go,’*  says  he, 

"go  to  the  feet  of  Sylvia,  newly  to  languish  and  to 
yearn.  You  will  love  her  all  your  life  for  having  dared 
to  awaken  me . " 


Gese I  I  en  re i se 
( A  Mason i c  song ) 

You  who  approach  a  new  degree  of  awareness,  wander  steady 
in  your  path  and  know  that  It  is  the  path  of  wisdom. 
Only  the  indefatigable  man  may  approach  the  source  of 
I  i  ght . 


An  Ch  I  oe 
(To  Ch I oe ) 

When  love  looks  out  of  your  clear  blue  eyes,  and  my  heart 
throbs  and  glows  from  joy  looking  into  them,  dear  girl, 
and  I  fold  you  trembling  in  my  arms  and  press  you  hard 
against  my  chest,  I  will  only  in  the  last  expiring  moment 
let  go  of  you.  A  dark  cloud  obscures  my  intoxicated  gaze 
and  then  I  sit  exhausted,  but  happy  to  be  near  you. 


Ha i ku  settings 


i  ssa 

Oh  you  bawdy  breeze  .  .  . 

Thatcher  working  on  the  roof 

1  see  your  bottom! 

takuch i 

Such  a  fine  first  dream  .  .  . 

But  they  laughed  at  me  .  .  .  they  said 

1  had  made  it  up 

i  s sa 

Look  .  .  .  the  Palace  .  .  . 

You  can  glimpse  it  through  that  hole 
in  the  mosquito-fog 

1  1 

s  h  i  k  i 

Icy  the  moonsh i ne : 

Shadow  of  a  tombstone, 

Shadow  of  a  pine 

joso 

Colder  far  than  snow  .  .  . 

Winter  moonlight  echoing  on 
my  whitened  hair 

l  l  l 

ryusu i 

In  all  this  coo  1 

is  the  moon  also  sleeping? 

There,  in  the  pool? 

basho 

Oh,  these  spring  days! 

A  nameless  little  mountain 
wrapped  in  morning  haze! 

basho 

Ah  me!  1  am  one 

who  spends  his  little  breakfast  .  .  . 

morn i ng-g 1 ory  gazing 

+  a  i  gi 

A  flitting  firefly! 

"Look!  There!"  1  start  to  cal  1  — 

But  there  is  no  one  by 

1  V 

buson 

There  is  no  stir, 

not  even  one  leaf  .  .  .  awesome 

is  the  summer  grove 

ets  u j  i  n 

Night  is  bright  with  stars  .  .  . 

Silly  woman,  whimpering: 

"Shall  1  light  the  lamp?" 

Cinq  podmes  de  Charles  Baudelaire 

Le  balcon 
(The  ba I  cony ) 

Mother  of  remembrances,  mistress  of  mistresses, 

0  you,  my  every  pleasure!  0  you,  my  every  obligation! 

You  will  recall  the  beauty  of  caresses. 

The  peacefulness  of  home,  and  the  charm  of  evenings; 

Mother  of  remembrances,  mistress  of  mistresses. 

Evenings  lighted  by  the  glow  of  the  coals, 

And  evenings  on  the  balcony,  veiled  by  rosy  mist,- 
How  sweet  your  breast  seemed  to  me! 

How  kind  your  heart  seemed  to  me! 

We  often  spoke  of  imperishable  things 

On  those  evenings,  lighted  by  the  glow  of  the  coals. 

How  beautiful  was  the  sun  on  torrid  evenings! 

How  vast  is  space!  How  powerful  is  the  heart! 

Leaning  toward  you.  Queen  of  al I  adored  ones, 

I  imagined  that  I  breathed  the  fragrance  of  your  blood. 

How  beautiful  is  the  sun  on  torrid  evenings! 

The  night  became  close,  as  if  surrounded  by  walls. 

And  my  eyes  in  the  darkness  sought  out  your  eyes. 

And  I  imbibed  your  breath,  0  sweetness,  0  venom! 

And  your  feet  became  numb  in  my  brotherly  hands; 

The  night  became  close,  as  if  surrounded  by  walls. 

I  know  the  art  of  evoking  happy  moments. 

And  I  saw  again  my  past,  playing  about  your  knees  .  . 

For  why  should  one  search  for  your  languorous  beauty 

Any  place  except  in  your  dear  body  and  in  your  gentle  heart? 

I  know  the  art  of  evoking  happy  moments! 

Those  vows,  those  perfumes,  those  endless  kisses. 

Were  they  reborn  out  of  a  depth  beyond  our  reach. 

As  the  rejuvenated  sun  rises  again  into  the  sky. 

After  it  has  bathed  at  the  bottom  of  deep  oceans? 

0  vows!  0  fragrance!  0  endless  kisses! 

Harmonies  du  soir 
( Even i ng  harmony ) 

Now  comes  that  time  when,  trembling  on  its  stem. 

Each  flower  exhales  fragrance  like  a  censer; 

The  sounds  and  perfumes  whirl  in  the  evening  air, 

A  melancholy  waltz  and  a  languorous  intoxication. 

Each  flower  exhales  fragrance  like  a  censer. 

The  violin  vibrates  like  a  heart  in  distress, 

A  melancholy  waltz  and  a  languorous  intoxication. 

The  sky  is  sad  and  beautiful,  like  a  great  altar; 

The  violin  vibrates  like  a  heart  in  distress, 

A  tender  heart,  which  abhors  the  vast  and  somber  void! 

The  sky  is  sad  and  beautiful,  like  a  great  altar. 

The  sun  has  drowned  in  Its  own  blood,  which  Is  congealing. 

A  tender  heart,  which  abhors  the  vast  and  somber  void, 
Recalls  all  memories  of  the  luminous  past. 

The  sun  has  d  rcwned  in  its  own  blood,  which  is  congeal  i  n  g  .  - 
My'  memory  of  you  shines  I  ike  a  monstrance. 


Le  jet  d'eau 
( The  f oun+a i n ) 

Your  beautiful  eyes  are  weary,  my  poor  beloved! 

Rest  a  while  without  opening  them. 

In  this  carefree  pose 

In  which  pleasure  has  come  upon  you. 

In  the  courtyard,  the  fountain  which  chatters 
And  never  ceases,  day  or  night. 

Sustains  sweetly  the  ecstasy 

In  which  love  has  engulfed  me  tonight. 

The  column  of  water  which  rocks 
Its  thousand  flowers. 

Which  the  moon  penetrates 
With  its  pale  light. 

Falls  like  a  shower 
Of  large  tears. 

And  so  your  soul,  setting  aflame 
The  fiery  lightning  of  desire. 

Leaps  quickly  and  fearlessly 
Toward  the  vast,  enchanted  skies. 

Then  it  diffuses,  dying 

In  a  wave  of  sad  languor 

Which,  by  w ay  of  an  invisible  incline. 

Descends  to  the  depths  of  my  heart. 

Oh,  you,  whom  the  night  makes  so  beautiful, 

I  find  it  sweet,  leaning  against  your  bosom. 

To  listen  to  the  eternal  lament 
That  sobs  in  the  fountain. 

Moon,  sonorous  water,  blessed  night. 

Trees  trembling  all  about, - 

Your  pure  melancholy 

Is  the  reflection  of  my  love. 

Recue i  I  I ement 
( I ntrospect i on ) 

Be  wise,  oh  my  sorrow,  and  behave  more  calmly; 

You  wished  for  the  evening:  it  descends,  it  is  here! 

A  dark  haze  envelopes  the  city. 

Bringing  to  some  peace,  to  others  anxiety. 

While  the  base  multitude  of  mortals. 

Under  the  whip  of  Pleasure,  that  merciless  executioner. 
Will  suffer  the  pangs  of  remorse  at  the  lowly  feast. 
Sorrow  of  mine,  give  me  your  hand. 

Come  hither,  far  away  from  them. 

See  the  dead  years  leaning 

Over  the  balconies  of  heaven,  in  faded  garments. 

See  scornfully  smiling  Regret  emerge  from  the  depths  of 
the  waters. 

The  dying  sun  going  to  sleep  beneath  an  arch; 

And,  like  a  long  shroud  trailing  towards  the  East, 

Hear,  my  beloved,  hear  the  gentle  night  approaching. 


La  mort  des  amants 
(The  death  of  lovers) 

We  shall  have  beds,  scented  with  faint  perfumes. 
Divans  sunken  like  tombs, 

And  strange  flowers  on  the  shelves. 

Unfolding  for  us  beneath  skies  more  lovely, 

Vying  with  each  other,  in  their  expiring  fires; 
Our  two  hearts  will  be  two  great  torches. 
Reflecting  their  double  light 
In  our  two  spirits,  these  twin  mirrors. 

On  an  evening  spun  of  rose  and  mystic  blue 
We  shall  exchange  a  single  lightning  flash, 

Like  a  long  sob  charged  with  parting. 

And  later,  an  angel,  opening  the  gates, 

Will  restore  to  life,  faithful  and  joyful. 

The  tarnished  mirrors  and  the  extinct  flames. 


4.30  pm  VOCAL  CONCERT 


CHAMBER  MUSIC  HALI 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

JOHN  OLIVER  head 
DENNIS  HELMRICH  associate 

DEBUSSY  Le  promenoir  des  deux  ainants  (Tristan  Lhermite) 

Aupres  de  cette  grotte  sombre 
Crois  inon  conseil,  chere  Clymene 
Je  tremble  en  voyant  ton  visage 

Pamela  Gore  contralto 


WOLF  D  ci  Gcdichte  von  M:chelan£(elo 

Wohl  denk’  ich  oft 
Alles  endet.  was  entstehet 
Fvihlt  meine  Seele 

David  Cumberland  bass 


WAGNER  Funf  Gedichte  von  Mathilde  Wesendonk 

Der  Engel 
Stehe  still 
1m  Treibhaus 
Schmerzen 
Traume 

Linda  Phillips  soprano 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  0  I i ve  r ,  Head 
Dennis  Helmrich,  Associate 


THIRD  CONCERT 

Saturday,  August  22,  1970,  at  1:15  P.M. 
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5CNSS  WO  CW.EES  OF  BEAT*  .  r  ’w-V* Jilts*  mftxi 

(A.  A.  Go  I en i shtchev- Kutusov  ,  Eng  I  i  sh  adapta,HQn-7‘bt' 

Marion  Farquhar) 


i  ^K5  Oj,  TCS 


Lu I  I aby 
Serenade 
T  repak 

Commander- in-chief 


David  Cumberland,  Bass 


FOUR  SONGS  (English  adaptation  by  Pamela  Gore)  CHOPIN 

Out  of  my  presence!  (Adam  Mickiewicz) 

Unhappy  river  (Stefan  Witwicki) 

Melody  (Zygmunt  Krasinski) 

Lithuanian  song  (Ludwik  Osinski) 

Pamela  Gore,  Contralto 


LES  NUITS  D'£t£,  OPUS  7  (ThSophile  Gautier)  BERLIOZ 

V  i  I  1  ane  I  I e 

“Le  'spectrfe'- de'  1  a' tosb'1^  l "ol;  a?-  .  '  1 1-  v;1:  /:>  v  ■>> 

31  Sur  "■  I  es  I  agunes  ;  :  r  ~  ct  ..  '•  ’  ^ 

L ’  absence -  — 7  :  c-isra?  >k  >  ' . -  V  —  >•:  :  .  rv.  v 

Au:  eTmetfdre-'  - ;'"b  W-.v\  •  -  ...  Vv  ,  r  .  ;  : 

L'Tle  inconnu  r  •  “  ~  "•  ■  o  -  ;■ 

Joan  Heller,  soprano 


Dennis  Helmrich,  Piano 


BALDWIN  PIANO 


Les  Nui+s  d  '  f:  t  £ 

(The  Summer'  Nights ) 

Vi  I  I ane  I  I  e 

When  the  new  season  will  come. 

When  the  frosts  will  have  vanished. 

We  two  shal I  go,  my  lovely  one. 

To  gather  I  i  I  i  es-of - the- va I  I ey  in  the  woods. 
Under  our  feet,  picking  the  pearls 
Which  one  sees  trembling  in  the  morn; 

We  shall  go  to  hear  the  blackbirds. 

We  shall  go  to  hear  the  blackbirds  whistling 
Spring  has  come,  my  lovely  one; 

This  is  the  blessed  month  for  lovers; 

And  the  bird  smoothing  its  wings. 

Says  a  poem  on  the  rim  of  its  nest. 

Oh,  come  then. to  this  mossy  bank 
To  talk  of  our  glorious  love. 

And  tel  I  me  with  your  voice  so  sweet, 

Forever ! 

Straying  far,  far  away,  from  our  path, 
Putting  to  flight  the  hidden  rabbit 
And  the  buck,  in  the  mirror  of  the  springs 
Admiring  its  bent  antlers; 

Then  homeward,  so  happy,  so  at  ease, 
Entwining  our  fingers  to  make  a  basket, 

Let  us  return,  carrying  wild  strawber r i es . 

Le  Spectre  de  la  Rose 
(The  Spectre  of ' the  Rose)- 

Open  your  closed  eyelid 

Gently  touched  by  a  virginal  dream! 

I  am  the  spectre  of  the  rose 

That  you  wore  last  night  at  the  ball. 

Took  you  me  sti  I  I  covered  with  the  pearls 
Of  the  sprinkler's  silvery  tears, 

And  amidst  brilliant  festivities. 

You  carried  me  through  the  night, 

0  you,  who  were  the  cause  of  my  death, 
Without  your  being  able  to  escape  him. 

My  rose-coloured  spectre  wi I  I  come 
Every  night  to  dance  at  your  bedside. 

But  have  no  fear  at  al I :  I  do  not  ask 
Either  a  mass  or  De  Profundis. 

This  fragrant  perfume  is  my  soul, 

And  I  am  from  paradise. 

My  destiny  could  be  envied. 

And  to  have  so  beautiful  a  fate, 

More  than  one  would  have  given  his  life; 

For  on  your  breast  I  have  my  tomb, 

And  on  the  alabaster  where  I  repose, 

A  poet  wrote  with  a  kiss: 

"Here  lies  a  rose 
Which  all  kings  might  envy. 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  NEEK 

Composition  July  13-19,  1970 
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BERKSHIRE  MUSIC  CENTER 

Fcilc..’sl’ip  Program  FOURTH  WEEK 

Composition  July  20-26,  1970 
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Fellowship  Program  FIFTH  UEEK 

Composition  July  2 7 -Aug.  2 ,  1970 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Aug.  3-9,  1970 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  10-16,  1970 
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Prepared 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


FIRST  COMPOSERS  FORUM 
dnesday,  July  22,  1970  at  8:30  P.M. 

Chamber  Music  Hall 

under  the  supervision  of  Gunther  Schuller 


KIES 


VARIATIONS  FOR  STRING  TRIO 


Carol  Paine  -  Violin  Stephen  Wilkes  -  Viola 

Ronald  Clearfield  -  Violoncello 


TROMBLY 


ANTIPHONALS  FOR  SOLO  OBOE 


Michael  Sides  -  Oboe 


LI TVEN 

Paul  Berns  -  Percussion 
John  Soroka  -  Percussion 

Gunther  Schu I 


CLARINET  AND  PERCUSSION  MUSIC 

Linda  Raymond  -  Percussion 
Richard  Wasley  -  Clarinet 

ler.  Conductor 


KNUSSEN 


VOCALISE  WITH  SONGS  OF  "W  I  NN  I  E-THE-P00H" 


Barbara  Bernhard  -  Flute 
Stephen  Labiner  -  Oboe 
Robert  Annis  -  Clarinet 

T  i  bor 


Hidenobu  Tsuchida  -  Violoncello 
Paul  Burda  -  Percussion 
Elsa  Charlston  -  Soprano 

Pusztai,  Conductor 


The  audience  is  invited  to  participate 
in  a  question  and  answer  period  after 
the  last  composition  has  been  performed. 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 

of  the  Fri_erkds a/  MusjLc  at  Tanglewood.  BMC  programs  are  open  to 

members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution ;  an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN 


PIANO 


3.15  pm  COMPOSERS  FORUM  THEATRE 

KIES  Variations  for  string  trio 

Carol  Paine  violin 

Ronald  Clearfield  cello 

TROMBLY  Antiphonals  for  solo  oboe 

Michael  Sides  oboe 

CARPENTER  Night  spell 

Bonnie  Boyd  alto  flute  Harold  Janks  trombone 

Robert  Annis  bass  clarinet  Michael  Franklin  bass 
Kathleen  Linge  horn  John  Rudolph  percussion 

Kurt  Carpenter  conductor 

KNUSSEN  Vocalise  with  songs  of  ‘Winnie-the-PooL 

Barbara  Bernhard  flute  Robert  Annis  clarinet  Paul  Burda  percussion 

Stephen  Labiner  oboe  Hidenobu  Tsuchida  cello  Elsa  Charlston  soprano 

Tibor  Pusztai  conductor 


Stephen  Wilkes  viola 


Juan  Ramirez  guitar 
Nina  Tichman  piano 


prepared  under  the  supervision  of  GUNTHER  SCHULLER 
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TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


SECOND  COMPOSERS  FORUM 
Monday,  August  3,  1970,  at  8:30  P.M. 

Chamber  Mus i c  Hall 


Prepared  under  the  superv i s i on  of  Gunther  Schuller 


NE I  KRUG  STRING  QUARTET  (l°66> 

A I  I egro 

Adagio  ma  non  troppo 

A  I  I egretto 

Cadenza 

Andante  con  moto 

Eugene  Drucker  -  Violin  Carol-Gay  Rossite" 

Cynthia  Cole  -  Violin  David  Fink  -  Viotoncello 


CARPENTER 

Bonnie  Boyd  -  Alto  Flute 
Robert  Annis  -  Bass  Clarinet 
John  Clark  -  Horn 
Harold  Janks  -  Bass  Trombone 


NIGHT  SPELL 

Michael  Franklin  -  Bass 
John  Rudolph  -  Percussion 
Juan  Ramirez  -  Guitar 
Nina  Tichman  -  Piano 


Kurt  Carpenter,  Conductor 


FOUNTAIN 

Deus  et  v i r 
Quando  sciam? 

Yan  Pasca I  -  Violin 
Edith  Haladjoff  -  Violin 
Carol-Gay  Rossiter  -  Viola 
Hidenobu  Tsuchida  -  Violoncello 
Miles  Dav is  -  Bass 
John  Taber  -  Trumpet 
Robert  Jones  -  Trombone 
Cynthia  Price  -  Harp 
Joan  Hel ler  -  Soprano 

Gunther  Schu I 


EVOLUTI 0  QUAESTI ON  I S 


Nora  S  hu I  man  -  Flute 
Michael  Sides  -  Oboe 
David  Stern  -  Clarinet 
Vincent  Ellin  -  Bassoon 
John  Clark  -  Horn 
John  Rudolph  -  Percussion 
Dean  Anderson  -  Percussion 
John  Soroka  -  Percussion 
Charles  Pettaway  -  Piano 

er,  Conductor 


Rl ESMAN 


CHAMBER  CONCERTO 


Diana  Halprin  -  Violin 
Virginia  Blakeman  -  Viola 
Maria  Kyprie  -  Violoncello 
Robert  Anderson  -  Bass 
Dean  Anderson  -  Percussion 

Yasuo  Watanabe 


Nora  Shulman  -  Flute 
Michael  Sides  -  Oboe 
Phillip  Bashor  -  Clarinet 
Ellen  McGlothin  -  Bassoon 
Robert  Routch  -  Horn 
P i ano,  Ce I este 


Preston  Trombly,  Conductor 


The  audience  is  invited  to  participate  in  a  question 
and  answer  period  after  the  fast  composition  has 
been  performed.  i 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership  at 
$15  offers  the  individual  the  same  privilege .  Any  contributor  of  $15 
or  more  may  also  become  a  weekend  member  of  The  Tanglewood  Tent. 

Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


THIRD  COMPOSERS  FORUM 
Wednesday,  August  12,  1970,  at  8:30  P.M. 

Theatre  Concert  Hall 


Prepared  under  the  supervision  of  Gunther  Schuller 


CHINARY  UNG  TALL  WIND 

Tall  Wind 

Sunset  (e.  e.  cummings) 

Sonnet  (e.  e.  cummings) 

Kazuo  Tokito  -  Flute  Toshihiko  Kono  -  Violoncello 

James  Grush  -  Oboe  Stephen  Bell  -  Guitar 

Joan  Heller  -  Soprano 

Tlbor  Pusztal’;  Conductor 

BERNARD  BENOUEL  STRING  QUARTET 

Juan  Ramirez  -  Violin  Patricia  Daly  -  Viola 

Hirofumi  I  to  -  Violin  Maria  Kyprie  -  Violoncello 

Paul  Zukofsky,  Conductor 


MARC-ANTON I  0  CONSOL  I 


INTERACTIONS  I 


Nadine  As i n  -  FI ute 
Frank  Charnley  -  Oboe 
Richard  Wasley  -  Clarinet 
Ellen  McGlothin  -  Bassoon 


Kathleen  Linge  -  Horn 
Charles  Lewis  -  Trumpet 
Robert  Jones  -  Trombone 
Linda  Raymond  -  Timpani 


Paul  Zukofsky,  Conductor 


TIBOR  PUSZTAI 


ONE  FAREWELL 


I n  tro i t 

Moonrise  (Gerard  Manley  Hopkins) 

.  .  .  and  the  blear  share  come  (Gerard  Manley  Hopkins) 

Ep i  I  ogue 


Barbara  Bernhard  -  Alto  Flute 
Phillip  Bashor  -  Clarinet 
Robert  Annis  -  Bass  Clarinet 
■  PauJ — Burda  •=.  Percuss4-on  - 
John  Rudolph  -  Percussion 
John  Soroka  -  Percussion 
Dean  Anderson  -  Percussion 


David  Cumberland,  Bass 


James  Thompson  -  Trumpet 
John  Taber  -  Trumpet 
Steven  Schiller  -  Trumpet 
Arthur  Moore  -  Trombone 
Jeffrey  Cook  -  Trombone 
Ellis  Wean  -  Tuba 
/Christopher  Kies  -  Celeste 


Oliver  Knussen,  Conductor 


The  audience  is  invited  to  participate  in  a 
question  and  answer  period  after  the  last 
composition  has. been  performed. 


BALDWIN  PIANO 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution ;  an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Any  contributor  of 
$15  or  more  may  also  become  a  weekend  member  of  The  Tanglewood  Tent. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


sunset  (e.  e.  cummings) 

stinging  gold  swarms  upon  the  spires  silver 
chants  the  I i tan i es 
the  great  bells  are  ringing  with  rose 
the  lewd  fat  bells 

and  a  tall  wind  is  dragging  the  sea  with  dreams 

sonnet  (e.  e.  cummings) 

a  wind  has  blown  the  rain  away 
and  all  the  skies  away 
and  all  the  leaves  away 
and  the  trees  stand 

I  think  i  too  have  known  autumn  too  long  and 

what  have  you  to  say 

wind  wind  wind 
did  you  love  some 

and  have  you  the  petal  of  somewhere  in  your  heart 

pinched  from  dumb  summer 

o  crazy  daddy  of  death  dance  cruelly  for  us  and  start 
the  last  leaf  whirling  in  the  final  brain  of  air 
let  us  as  we  have  seen 

see  doom's  integration 
a  wind  has  blown  the  rain  away 
and  the  leaves  and  the  sky 
and  the  trees  stand 

the  trees  stand  the  trees  suddenly  wait  against 

the  moon's  face 

Moonrise  (Gerard  Manley  Hopkins) 

I  awoke  in  the  Midsummer  not  to  call  night, 

in  the  white  and  the  walk  of  the  morning 
The  moon  dwindled  and  thinned  to  the  fringe 
of  a  fingernail  held  to  the  candle 
Or  paring  of  paradisaical  fruit 

lovely  in  waning  but  lusterless 

Stepped  from  the  stool,  drew  back  from  the  barrow 
of  dark  Maeneta  the  mountain 
A  cusp  still  clasped  him,  a  fluke  yet  tanged  him 

entangled  him  not  quite  utterly  _  _ _ _ 

This  was  the  prized,  the  desirable  sight 
unsought,  presented  so  easily 
Parted  me  leaf  and  leaf,  divided  me 
eyelid  and  eyelid  of  slumber 

.  .  .  and  the  blear  share  come  (Gerard  Manley  Hopkins) 

"Some  find  me  a  sword:  some 

The  flange  and  the  rail:  flame. 

Fang,  or  flood"  goes  Death  on  drum, 

And  storms  bugle  his  fame. 

But  we  dream,  we  are  rooted  in  earth  -  Dust! 

Flesh  falls  within  sight  of  us,  we  though  our  flower  the  same 
wave  with  the  meadow, 

forget  that  there  must  the  sour  scythe  cringe 
and  the  blear  share  come 


Individual  Instructors 


-  1970  Composition  Fellows,  Berkshire  - 
Music  Center 


Composers 

Instructors 

Bernard  Benoliel 

George  Crumb 

Marc-Antonio  Consoli 

George  Crumb 

Primous  Fountain  III 

Gunther  Schuller 

Christopher  Kies 

George  Crumb 

David  Litven 

George  Crumb 

Marc  Neikrug 

Gunther  Schuller 

Michael  Riesman 

George  Crumb 

Chinary  Ung 

George  Crumb 

Composer-Conductors 

Kurt  Carpenter 

George  Crumb 

S.  Oliver  Knussen 

Gunther  Schuller 

Tibor  Pusztai 

Gunther  Schuller 

Preston  Trombly 

George  Crumb 
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BERKSHIRE  FUSIC  CENTER 

Fel  lovjsh  in  Prorram  FIRST  WEEK 

Conductinp.  June  29-July  5,  1970 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Conducting  July  6-12,  1970 


SEMINARS  AND  PRIVATE  COACHING  WILL  3E  ARRANGED  BY  HR.  BARZIN 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  July  27-Aug.  2,  1970 


'Conducting  Fell 

iTheatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  Aug.  3-9,  1970 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Conducting  Aug.  17-23,  1970 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  1970 


ADMINISTRATION 


Edwin  E.  Stein 

Mac  R.  Morgan 

Dean,  School  of  Fine  and  Applied  Arts 

Director,  Boston  University  Tanglewood  Institute 

Janna  Lee  Jones 

Ellen  Stein 

Administrative  Assistant 

Secretary 

Shirley  Stirling 

Counselor,  Young  Artist  Program 

ART  DIVISION 


David  Ratner 

Isabelle  Gersten 

Director,  Instructor 

Administrative  Assistant 

Robert  D1 Arista 

Sidney  Hurwitz 

Morton  Sacks 

James  Weeks 

Instructor,  four  weeks 

Instructor 

Instructor 

Instructor,  four  weeks 

Leland  Bell 

Leonard  Bocour 

Guest  Lecturer,  painter 

Guest  Lecturer,  artist 

president:  Bocour  Artist  Colors, 

Hilton  Kramer 

Esteban  Vicente 

Guest  Lecturer,  art  critic.  The  New  York  Times 
Guest  Lecturer,  painter 

MUSIC  DIVISION 


Lee  Chrisman 

Susan  Friedman 

Director 

Librarian 

James  Yannatos 

Adelaide  Bishop 

Felix  Popper 

Phillip  Oliver 

Robert  Gartside 

Bela  Boszormenyi-Nagy 
Byron  Janis 

Phyllis  Curtin 

Kathryn  John 

Conductor,  Young  Artist  Orchestra 

Stage  Director,  Opera  Workshop 

Musical  Director,  Opera  Workshop 

Accompanist,  Opera  Workshop 

Instructor,  The  Choral  Conductor  as  Singer,  etc. 
Instructor,  Piano  Seminar  I 

Instructor,  Piano  Seminar  II 

Artist  in  Residence 

Accompanist 

Roman  Totenberg 

Applied  Faculty,  Conductor:  String  Orchestra 

Sister  Xavier  Courvoisier 
Lucille  Lawrence 
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Pasquale  Cardillo 
Gino  Cioffi 
Thomas  Gauger 
Gerald  Gelbloom 
Armando  Ghitalla 
Ralph  Gomberg 
John  Holmes 
Bernard  Kadinoff 
Kauko  Kahila 
Robert  Karol 
Leslie  Martin 
Mischa  Nieland 
James  Pappoutsakis 
Richard  Plaster 
William  Rhein 
Alfred  Schneider 
Harry  Shapiro 
Charles  Smith 
William  Stokking 
Roger  Voisin 
Max  Winder 
Charles  Yancich 
Bernard  Zighera 


Applied  Faculty,  Chamber  Music  Coach 

ii  it 
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II 

II 

II 

II 

II 

II 

II 
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William  Kroll  Chamber  Music  Coach 

Louis  Speyer  Chamber  Music  Coach 


Leonard  Bernstein  Guest  Conductor,  Young  Artist  Orchestra 

Seiji  Ozawa  n  "  11  n  ,f 

Stanley  Silverman  11  n  ,  n  11  ,! 

Joseph  Silverstein  1,1  11  ,  11  11  " 

Michael  Tils  on  Thomas  t!  11  ,  n  n  n 


THEATRE  ARTS  DIVISION 

Mouzon  Law 
Judith  Flynn 
Alrx  Abron 
William  Radka 
William  Sohmer 

Playwrights  Workshop 

A.R,  Gurney,  Jr* 
Jered  Barclay 
Maxine  Klein 
Rod  Derefinko 
Peggy  Pape 


Director 

Administrative  Assistant 
Secretary 

Production  Stage  Manager 
Production  Stage  Manager 


Playwright 

Director 

Director 

Musical  Director 
Assistant  Director 
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Louis  Pulvino 
Nicholas  Rock 
Adrien  Horn 
Robin  Bartlett 
Leah  Brecher 
Hope  Katcher 
Rue  McClanahan 
Katrina  Nicke 
Patricia  O'Connell 
Louise  Pesare 
Lisa  Richards 
Charles  Lucas 
Michael  Moriarty 
Steve  Nelson 
Robert  Osolinski 
Kurt  Peterson 
Ron  Seka 
James  Seymour 
James  Berton  Harris 
Elliot  Norten 


Stage  Manager 
Assistant  Stage  Manager 
Actress,  Musical  Assistant 


Actor 


Costume  Designer,  July  19-August  2 
Critic,  July  10,  17,  2U,  31 


Dance  and  Movement  Workshops 

Instructor 
Instructor 
Instructor 
Accompanist 

Dance  Concert  Artist,  Final  week 


Ze'eva  Cohen 
Joseph  Gifford 
Clyde  Morgan 
Illene  Cohan 
Carla  Maxwell 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


RECITAL  PROGRAM 

Thursday,  July  9*  1970  at  1:30  p.m« 
Chamber  Music  Hall 


I 


CONCERTO  FOR  TRUMPET,  2  OBOES,  CONTINUO 

Second  Movement  -  Vivace 
Fourth  Movement  -  Vivace 

Rolf  Smedvig  -  Trumpet 
Roger  Cole  -  Oboe 


II 


SONATA  FOR  DOUBLE  BASS 

Movements  one  and  two 
Mary  Anne  Platt  -  Double  Bass 


TELEMANN 


Stuart  Nudelman  -  Oboe 
Robert  Tumarkin  -  Piano 


ECCLES 


Jean  Hahn  -  Piano 


III 


CONCERTO  IN  G  MAJOR  FOR  VIOLA 

Second  Movement  -  Allegro 
Bryan .  Armington  Viola 


TELEMANN 


Robert  Tumarkin  -  piano 


I V 


TROIS  PIECES  BREVIS 

David  Cramer  -  Flute 
Roger  Cole  -  Oboe 

John  Zirbel  - 


IBERT 

Arthur  Austin  -  Clarinet 
Lawrence  Probes  -  Bassoon 

French  Horn 


r/OocWwwwf 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA.  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

.  ?  9 

"  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 


Saturday,  July  11,  1970  at  1:30  p.m. 
Chamber  Music  Hall 


BALLADE  in  Ab 


CHOPIN 


Juliana  Osinchuk  -  piano 


GAVOTTE  from  "Manon" 

Annette  Parker  -  soprano 


MASSENET 

Phillip  Oliver  -  piano 


POLONAISE  BRILLANTE,  Mo.  2  in  A  major  WIENIAWSKI 

Jin  Kyung-Koo  -  violin  Kathryn  John  -  piano 


FLOWER  SONG  from  "Carmen" 

Manuel  Melendez  -  tenor 

POLONAISE  in  C#  minor 


BIZET 

Phillip  Oliver  -  piano 


CHOPIN 


Jean  Hahn  -  piano 

0  soave  fanciulla,  from  "La  Boheme" 


PUCCINI 

Annette  Parker  -  soprano  Manuel  Melendez  -  tenor 

Phillip  Oliver  -  piano 


SONATA,  Opus  9h  PROKOFIEV 

David  Craner  -  flute  Kathryn  John  -  piano 

BALDWIN  PIANO 

As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A  Family  Season  Membership  at  $25.00 
entitles  a  family  to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $15.00  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Bei’kf-'h  i ri>  Music  Cantor  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 
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30ST0N  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
RST  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  15,  1970,  at  2:30  P.M. 

James  Yannatos,  Conductor 
Theatre  Concert  Hall 


1  K  1 


Vi  *  1  < 


'R\ 


,  •  , 


MOZART 

Men  ue tto 


SYMPHONY  NO.  35  f N  D  MAJOR,  K.'385 

(HAFFNER) 


BARTOK  CONCERTO .FOR  ORCHESTRA 

Allegro  scherzando 
Intermezzo  Interrotto 


HAYDN 

Al legro  moderato 


OCTET  IN  F  MAJOR 


STRAVINSKY 

Dance,  Berceuse  and  Finale 


SUITE  FROM  "THE  FI REBI RD" 


BERLIOZ  SYMPHONIE  FANTAST I QUE 

March  to  the  Scaffold 


THERE  WILL  BE  NO  INTERMISSION 

This  is  the  first  of  four  Youth  Concerts  being  performed  at  Tanglewood 
this  summer.  The  remaining  concerts  will  be  performed  by  the  Young 
Artist  Orchestra  and  the  Berkshire  Music  Center  Orchestra.  They  will 
be  held  at  2:30  in  the  afternoon  on  July  22,  August  5  and  August  12. 
Contributions  of  ?"i  per  camper  are  requested.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglewood  and  help  support  the  various 
activities  at  Tanglewood. 

For  further  information  concerning  these  concerts ,  please  call 
(413)  637-1500,  ext.  247. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  RECITAL  PROGRAM 
Thursday,  July  16,  1970  at  1:30  p.m. 


I 


CONCERTO  IN  A  MINCR 

Allegro 

Andante 

Allegro  Assai 

J.  S.  BACH 

String  Orchestra 

Roman  Totenberg,  conductor 

Mary  Crowder  -  violin 

II 


CONCERTO  FOR  OBOE 

Adagio 

MARCELLO 

Roger  Cole  -  oboe 

Jean  Hahn  -  piano 

III 


CIACCGNA 

VITALI 

Suzanne  Schwartz  -  violin 

Jean  Hahn  -  piano 

IV 


QUARTET,  Opus  $k,  No.  1 

Allegro  con  brio 

HAYDN 

David  Chen  -  violin 

Corrin  Fearn  -  viola 

James  Parone  -  violin 

Gina  Spinks  -  cello 

“w\  'wO\  /\  /\  <w\  /w /\  /\  /\*>\  /\  /\  iww“/<1 


BALDWIN  PIANO 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 

Saturday,  July  18,  1970  at  2:30  p.m. 
Chamber  Music  Hall 


POLONAISE  IN  Ab  MAJOR  CHOPIN 

Robert  Tumarkin,  piano 

BALLADE  MARTIN 

Marion  Valasek,  flute 
Kathryn  John,  piano 

QUARTET,  Opus  80,  No.  1  BEETHOVEN 

Allegro  con  brio 

Udo  Hildebrandt,  violin  Ken  Gilliland,  viola 
Ella  Kilian,  violin  Christine  Carlsten,  cello 

MOGST  DU  MEIN  KIND  WAGNER 

from  "Der  Fliegende  Hollander" 

Naymond  Thomas,  bass 
Phillip  Oliver,  piano 

SCARBO  RAVEL 

Jerri  Lee  James,  piano 

CONCERTO  FOR  BRASS  ALTSNBURG 

Allegro 
Andante 
Vivace 

Rolf  Smedvig,  trumpet  Barbara  Norten,  French  horn 

Alan  Kirkendall,  trumpet  Margaret  Nosker,  French  horn 
Peter  Kertzner,  trumpet  Stanley  Schultz,  trombone 
David  Wall,  trumpet  Paul  Culp,  trombone 

Lewis  Cronin,  tuba 


BALDWIN  PIANO 

.riS  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  "/e  hope 

t-h-st  you  will _ inform- others  of  this  opportunity  and  will  encourage 

them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gene¬ 
rosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  ^25.00  entitles  a  family, 
to  attend  all  BMC  events  without  further  contribution;  an  Indivi¬ 
dual  Season  Membership  at  $15.00  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all  others 
attending  e-ch  BMC  event  are  asked  to  contribute  $1-50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  avail¬ 
able  from  the  Frlenclo  Ofl'lee  at  the  Main  Gate. 


BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 


THIRD  RECITAL  PROGRAM 

Thursday,  July  23,  1970  at  1:30  p.m. 
Chamber  Music  Hall 


QUARTET,  Opus  72,  Nr.  lit  HAYDN 

Allegro  moderate 

Kristin  Sigford,  violin  Lydia  Binford,  viola 

Christine  Anderson,  violin  Anton  Bovaird,  cello 


SONATA  in  D  Major  TELEMANN 

Dolce 
Largo 
Allegro 

Jean  Beasley,  flute 
Laura  Kojima,  flute 

BALLADE  YSAYE 

Ellen  Yafet,  violin 

THREE  PIECES  FOR  PERCUSSION  BENSON 

Scherzo 
Allegretto 

Fughetta  alia  siciliana 

Lawrence  Pim  Christian  Stengel 

Marc  Par met  Patrick  Kojima 

Thomas  Gauger,  conducting 


REQUIEM  FOR  THREE  CELLOS  AND  PIANO 

Anton  Bovaird,  cello 
Michael  Meade,  cello 


Gary  Stucka,  cello 
David  Chen,  piano 


POPPER 


QUINTET,  No.  1  ETLER 

Andante 
Allegro 
Lento 
Vivace 

Mary  Susan  Parnell,  flute  Richard  Brashears,  clarinet 
Pamela  Hakl,  oboe  Carmen  Costa,  bassoon 

Michael  Burgess,  French  horn 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  7  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artist  Orchestra 


James  Yannatos,  Conductor 


Saturday,  July  25,  1970  at  2:30  p.m. 
Theatre  Concert  Hall 


FIDELIO  OVERTURE 


BEETHOVEN 


CONCERTO  FOR  ORCHESTRA  BARTOK 

Giuoco  delle  coppie 
Elegia 

Intermezzo  Interrotto 


L' APRETS-MIDI  D'UN  FAUN  DEBUSSY 


SUITE  PROM  THE  FIREBIRD  STRAVINSKY 

Introduction 

L'oiseau  de  feu  et  sa  danse 
Ronde  des  Princesses  )t 

Danse  infernale  du  roi  Kastchei 
Berceuse 
Final 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a  family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 


Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 
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YOUNG  ARTIST  ORCHESTRA 


First  Violin 

Udo  Hildebrandt 
John  Daverio 
Ellen  Yafet 
Susan  Slowick 
Suzanne  Schwartz 
David  Chen 
Dawn  Rita 
Kate  Garland 

Second  Violin 

Kristin  Sigford 
Christine  Anderson 
Ella  Kilian 
Ann  Cafferty 
James  Par one 
Laura  Kojima 
Randy  Banner 
Ruth  Hurwicz 
Jeff  Karol 

Viola 

Lynne  Ramsey 
Ken  Gi lie land 
Lydia  Binford 
Corrin  Fearn 
Bryan  Armington 
Linda  Mouradian 

Cello 

Christine  Carlsten 
Michael  Meade 
Gary  Stucka 
Anton  Bovaird 
Gina  Spinks 
David  Schwartz 

Bass 

Mary  Anne  Platt 
Jeffrey  Tomkins 
Sheila  Murphy 
Mark  Zechel 

Harp 

Kathy  Bundock 
Melissa  Jo  Glossbrenner 
Mary  Lee  Vickrek 

Pian* 


Flute 

David  Cramer 
Jean  Beasley 
Mary  Susan  Parnell 

Oboe 

Roger  Cole 
Stuart  Nudelman 
Pamela  Hakl 

Clarinet 

Arthur  Austin 
Bruce  Creditor 
Clay  Brashears 

Bassoon 

Lawrence  Probes 
Nancy  Goeres 
Carmen  Costa,  Jr. 

Trumpet 

Rolf  Smedvig 
Alan  Kirkendall 
David  Wall 
Peter  Kertzner 

French  Horn 

John  Zirbel 
Richard  Rieves 
Michael  Burgess 
Barbara  Nor ten 
Margaret  Nosker 

Trombone 

Paul  Culp,  Jr. 

Mark  Harris 
Stanley  Schultz,  Jr. 

Tuba 

Lewis  Cronin 
Percussion 

Lawrenca-Pim  - - 

Christian  Stengel 
Patrick  Kojima 
Marc  Parmet 


Jean  Hahn 
Robert  Tumarkin 


2.30  pm  SHED 

BOSTON  UNIVERSITY  TANGLEVVOOI)  INSTITUTE 
YOUNG  ARTIST  SYMPHONY  ORCHESTRA 

JAMES  YANNATOS  conductor 
BEETHOVEN  Overture  to  ‘Fidelio’  op.  72c 


STRAVINSKY  Eight  instrumental  miniatures  for 
fifteen  players  op.  44a 


DEBUSSY 


Prelude  to  the  afternoon  of  a  faun 


STRAVINSKY  Suite  from  the  ballet  ‘The  firebird’ 

The  round  of  the  Princesses 
Infernal  dance  of  King  Kashchei 
Lullaby 
Finale 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  SYMPHONY  ORCHESTRA 


JAMES  YANNATOS  conductor 


first  violins 

Udo  Hildebrandt 
John  Daverio 
Ellen  Yafet 
Susan  Slowick 
Suzanne  Schwartz 
David  Chen 
Dawn  Rita 
Kate  Garland 

second  violins 

Kristin  Sigford 
Christine  Anderson 
Ella  Kilian 
Ann  Cafferty 
James  Parone 
Laura  Kojima 
Randy  Banner 
Ruth  Hurwicz 
Jeff  Karol 

violas 

Lynne  Ramsey 
Ken  Gilleland 
Lydia  Binford 
Corrin  Fearn 
Bryan  Armington 
Linda  Mouradian 

cellos 

Christine  Carlsten 
Michael  Meade 
Gary  Stucka 
Anton  Bovaird 
Gina  Spinks 
David  Schwartz 


basses 

Mary  Anne  Platt 
Jeffrey  Tomkins 
Sheila  Murphy 
Mark  Zechel 


flutes 

David  Cramer 
Jean  Beasley 
Mary  Susan  Parnell 


oboes 

Roger  Cole 
Stuart  Nudelman 
Pamela  Hakl 


clarinets 

Arthur  Austin 
Bruce  Creditor 
Clay  Brashears 


bassoons 

Lawrence  Probes 
Nancy  Goeres 
Carmen  Costa  Jr 


trumpets 

Rolf  Smedvig 
Alan  Kirkendall 
David  Wall 
Peter  Kertzner 


horns 

John  Zirbel 
Richard  Rieves 
Michael  Burgess 
Barbara  Norten 
Margaret  Nosker 


trombones 

Paul  Culp  Jr 
Mark  Harris 
Stanley  Schultz  Jr 


tuba 

Lewis  Cronin 


percussion 

Lawrence  Pirn 
Christian  Stengel 
Patrick  Kojima 
Marc  Parmet 


harps 

Kathy  Bundock 
Mary  Lee  Vickrek 
Melissa  Jo  Glossbrenner 


pianos 

Jean  Hahn 
Robert  Tumarkin 


( 

( 


) 

) 


( 

( 


) 
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4  pm 

PISTON 


MOZART 


VERDI 


PARRIS 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 

Quintet  for  wind  instruments 

Animato 
Con  tenerezza 
Scherzando 
Allegro  commodo 

David  Cramer  flute  Arthur  Austin  clarinet 

Roger  Cole  oboe  Lawrence  Probes  bassoon 

John  Zirbel  horn 

String  quartet  in  D  minor  K.  421 

Allegro  moderato 
Andante 
Menuetto 
Allegretto 

Ellen  Yafet  violin  Lynne  Ramsey  viola 

Dawn  Rita  violin  Michael  Meade  cello 


Quartet  from  Act  Three  of  ‘Don  Carlos' 
Giustizia,  giustizia,  sire! 


Elizabeth 
Princess  Eboli 
King  Philip 
Rodrigo 

Phillip  Oliver 

Sonatina  for  brass 

Moderately  fast 

Slowly 

Fast 

Quasi  allegretto 

Rolf  Smedvig  trumpet 
Alan  Kirkendall  trumpet 
Lewis  Cronin 


Jennifer  Estill 
Vicki  Hobson 
Naymond  Thomas 
Robert  Manno 
piano 


Paul  Culp  trombone 
Mark  Harris  trombone 
tuba 


ROGER  VOISIN  conductor 


SHED 


( 

( 


( 

l 


I 


( 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  RECITAL  PROGRAM 

Thursday,  July  30,  1970  at  1:30  p.m. 
Chamber  Music  Hall 


I 


J. 


Roger  Cole,  oboe 
Lawrence  Probes,  bassoon 

II 

VIOLIN  DUETS 

Pillow  Dance 
Pizzicato 
Teasing  Song 
Ruthenian  Song 
Dance  of  the  Fly 

Mary  Crowder,  violin 
Deborah  Greenblatt,  violin 

III 


TWO  INVENTIONS 
D  minor 
A  minor 


TOUCHING  ANOTHER  GALAXY  CLAUDE 

One 

Nocturne 

Scherzo 

Four 

Lawrence  Pirn,  percussion 
IV 


ANDANTE  AND  ALLEGRO 

Stanley  Schultz,  Jr. ,  trombone 
David  Chen,  piano 

V 

QUARTET,  Opus  76,  No.  2 
Allegro 

John  Daverio,  violin  Bryan  Armlngton,  viola 
Ann  Cafferty,  violin  Gary  Stucka,  cello 


m  v-  x  xx  x  x  x  x 


S.  BACH 


BARTOK 


.  WHITE 


BARAT 


HAYDN 
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TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


RECITAL  PROGRAM 


Saturday,  August  1,  1970  at  2:30  p.  m. 
Chamber  Music  Hall 


QUINTET  FOR  WIND  INSTRUMENTS  Opus  24,  NO.  2  HINDEMITH 

Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
Rapid 

Very  lively 

Jean  Beasley,  flute  Bruce  Creditor,  clarinet 

Stuart  Nudelman,  oboe  Nancy  Goeres,  bassoon 

Richard  Hi eves,  French  horn 

DICH,  TEURE  HALLE  from  "Tannhauser" ,  Act  two.  WAGNER 

Delores  Jones,  soprano 
Phillip  Oliver,  piano 

DER  HIRT  AUF  DEM  FELSEN,  Opus  129  SCHUBERT 

Jacqueline  Keenan,  soprano  Arthur  Austin,  clarinet 

Phillip  Oliver,  piano 

KOKE  NO  NIWA  ALAN  HOVHANESS 

(MOSS  GARDEN) 

Lawrence  Pim,  percussion  Stuart  Nudelman,  English  horn 
Patrick  Kojima,  percussion  Kathy  Bundock,  harp 

Thomas  Gauger,  conducting 


SONATINA  FOR  BRASS  PARRIS 

Moderately  fast 
Slowly 
Fast 

Quasi  allegretto 

Rolf  Smedvig,  trumpet  Mark  Harris,  trombone 

Alan  Kirkendall,  trumpet  Stanley  Schultz,  trombone 
Paul  Culp,  Jr. ,  trombone  Lewis  Cronin,  tuba 

Roger  Voisin,  conducting 

As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members. 
We  hope  tha.t  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs 
are  open  to  members  of  the  Friends.  Contributions  in  any  amount 
are  welcome.  A  Family  Season  Membership  at  $25  entitles  a  family 
to  attend  all  BMC  events  without  further  contribution;  an  Indi¬ 
vidual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the 
gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  RECITAL  PROGRAM 
Thursday,  August  6,  1970  at  1:30  p.m. 
Chamber  Music  Hall 


TRIO  SONATA  TELEMANN 

Vivace 
Siciliano 
All egro 

Roger  Cole,  oboe 
David  Schwartz,  cello 


SONATA  IN  A  MAJOR 

Randy  Banner,  violin 


Suzanne  Schwsrtz-,  violin 
Jean  Hahn,  piano 


JEAN  MARIE  LECLAIR 
Laura  Kojina,  violin 


CONCERTO  IN  G  MAJOR  FOR  FLUTE  AND  PIANO  PERGOLESI 

Spiritoso 
Allegro  Spiritoso 

Jean  Beasley,  flute  Jean  Hahn,  piano 


QUINTET  FOR  CLARINET  AND  STRINGS  IN  A  MAJOR,  K.  5 81  MOZART 
Allegro 

David- Chen,  violin  Corrin  Feam,  viola 

James  Parone,  violin  Gina  Spink's;  cello 
Terry  Jennings,  clarinet 


THREE  DUETS  ALEC  WILDER 

Slow 

With  vigor 
Fast 

John  Zirbel,  French  horn  Nancy  Goeres, ‘bassoon 


SONATA  FOR  HORN,  TRUMPET,  AND  TROMBONE  POULENC 

Allegro  Moderato 
Andant  e 
Rondeau 

Rolf  Smedvig,  trumpet  Marshall  Stith,  trombone 
Barbara  Norten,  French  horn 

BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 

Monday,  August  10,  1970  at  4:00  p.m. 
Chamber  Music  Hall 


T 


SONATA  FOR  CLARINET  AND  BASSOON  CREDITOR 

Andante 
Cadenzas 
Adagio 
Mode rat o 
Scherzo 

Bruce  Creditor,  clarinet  Carmen  Costa,  bassoon 


II 


MONICA'S  WALTZ  from  "The  Medium"  MENOTTI 

Deborah  Wallcer,  soprano 
Phillip  Oliver,  piano 

III 

BOMBARDMENTS  II  FOR  PERCUSSION  AND  TAPE  ROBERT  MORAN 

Lawrence  Pirn,  percussion 
IV 


FOUR  DUOS  GLIERE 

Prelude 
Gavotte 
Cradle  Song 
Scherzo 

John  Daverio,  violin  Gary  Stucka,  cello 

V 

LE  PETIT  NIGAR  DEBUSSY 

Jean  Beasley,  flute  Bruce  Creditor,  clarinet 

Stuart  Nudelman,  oboe  Nancy  Goeres,  bassoon 
Richard  Rieves,  French  horn 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FOURTH  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  August  12,  1970,  at  2:30  P.M. 

Theatre  Concert  Hall 

Michael  Tilson  Thomas ,  Conductor 


BEETHOVEN  OVERTURE  TO  "EGMONT"  OPUS  84 


MENDELSSOHN  SYMPHONY  NO.  4  IN  A  MAJOR,  ("Italian”) 

OPUS  90 

Andante  con  moto 


STRAVINSKY  SYMPHONIES  OF  WIND-INSTRUMENTS 

(1947  version) 


STRAVINSKY  SUITE  FOR  SMALL  ORCHESTRA 

Andante 
Napo I i tana 
Espagfio I  a 
Ga  I  op 


This  is  the  last  of  four  Youth  Concerts  performed  at  Tanglewood  this 
summer ■  by .  the  Bos  ton-  University  Young  Artist  Orchestra  and  the 
Berkshire  Music  Center  Orchestra.  The  proceeds  of  these  concerts 
have  gone  to  the  Friends  of  Music  at  Tanglewood  and  help  support 
the  various  activities  at  Tanglewood. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

SIXTH  RECITAL  PROGRAM 

Thursday,  August  13,  1970  at  1:30  p.m. 
Chamber  Music  Hall 


I 


BRANDENBERG  CONCERTO  NO.  2 
Allegro 
Andante 
Allegro  As sal 

John  Daverio,  violin  Roger  Cole,  oboe 
David  Cramer,  flute  Rolf  Smedvig,  trumpet 
Roman  Totenberg 
conductor 

II 


POEME 


Jenny  Koo,  violin  Kathryn  John,  piano 


III 


SUITE  I TALI ENNE 

Introduzione 

Serenata 

Tarantella 

Gavotta  con  due  Variazioni 

Scherzino 

Minuetto  e  Finale 

Mary  Crowder,  violin  Kathryn  John,  piano 


IV 


BRANDENBERG  CONCERTO  NO.  3 
Allegro 
Allegro 


Roman  Totenberg 
conductor 


J.  S.  BACH 


CHAUSSON 


STRAVINSKY 


J.  S.  BACH 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Let/ox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
SCENES  FROM  OPERA 

Saturday,  August  15,  1970  at  2:30  p.ra. 

Nina  Jacobson  Auditorium,  Windsor  Mountain  School,  Lenox 


PRESENTED  BY  THE  STUDENTS  OF  THE  OPERA  WORKSHOP 


Felix  Popper,  Musical  Director  Adelaide  Bishop,  Stage  Director 

Phillip  Oliver,  Accompanist 


CARMEN  BIZET 

Act  III,  Card  Scene 

English  Translation  by  Ruth  and  Thomas  Martin 

FTasquita  -  Mary  Ann  Stoner  Mercedes  -  Jacqueline  Keenan 

Carmen  -  Vicki  Hobson 

1 1  •  V  v  *  * 


RIGOLETTO 

Act  IV,  Quartet 

Duke  -  Manuel  Melendez 

Maddalena  -  Vicki  Hobson 


VERDI 


Gilda  -  Doris  Manville 
Rigoletto  -  Harold  Keuper 


DIALOGUES  OF  THE  CARMELITES  POULENC 

Act  I,  Scene  2 

English  Translation  by  Joseph  Machlis 
Prioress  -  Delores  Jones  Blanche  -  Deborah  Walker 


FAUST 

Act  II,  Garden  Scene 

Marguerite  -  Annette  Parker 
Marthe  -  Diana  Rubin 


GOUNOD 


Mephistofeles  -  Naymond  Thomas 
Faust  -  Manuel  Melendez 


' INTERMISSION 


MADAMA  BUTTERFLY 
Act  II 

Suzuki  -  Diana  Rubin 

Cio-Cio-San  -  Leslie  Holmes 
Goro  -  Manuel  Melendez 


PUCCINI 


Sharpless  -  Robert  Manno 
Yamadori  -  Harold  Keuper 
Child  -  Lisa  Cumberland 


ThCMAS  PASATIERI 


LA  DIVINA 

Opera  in  One  Act 

Cecily,  the  maid  -  Deborah  Walker 

Haemon,  the  manager  -  Robert  Manno 

Adelina  Altina,  "La  Divina"  -  Jennifer  Estill 
The  Conductor  -  Manuel  Melendez 

First  Tanglewood  Performance.  By  arrangement  with  T,  Presser  Company, 
publisher  and  copyright  owner. 


THE  MARRIAGE  OF  FIGARO  _ 

Act  IV  '  “* 

English  Translation  by  Ruth  and  Thomas  Martin 


MOZART 


Barbarena  -  Susan  Crocker  Countess  -  Carol  Morse 

Figaro  -  Naymond  Thomas  Cherubino  -  Doris  Manville 

Marcellina  -  Leslie  Holmes  Count  -  Robert  Manno 

Susanna  -  Mary  Ann  Richardson  Don  Basilio  -  Manuel  Melendez 

Antonio  -  Harold  Keuper 


Dr.  Felix  Popper  is  the  conductor  and  accompanist  for  this  afternoon's 
performance. 

The  Opera  Workshop  is  a  program  designed  for  young  singers  interested  in 
developing  stage  technique  and  a  greater  understanding  of  the  requirements 
of  Opera.  We  ask  that  you  use  your  imagination  since  these  are  not  finished 
works  but  are  a  representation  of  the  studies  of  the  past  six  weeks. 

Boston  University  Tanglewood  Institute  is  now  making  plans  for  the  1971 
Tanglewood  season.  If  you  wish  further  information  concerning  next  summer, 
please  write  to  Boston  University  School  of  Fine  and  Applied  Arts,  895 
Commonwealth  Avenue,  Boston,  Massachusetts  02215. 

We  are  grateful  to  The  Gateways  for  various  properties  used  in  the  performance. 
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As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
vocal  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A  Family  Season  Membership 
at  $25.00  entitles  a  family  to  attend  all  BMC  events  without  further  contribu¬ 
tion;  an  Individual  Season  Membership  at  $15.00  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 


Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  CHAMBER  MUSIC 

Sunday,  August  l6,  1970  at  11:30  A.M. 
At  The  Home  Of 

MR.  AND  MRS.  JAMES  SEDGWICK  DSELY 


OCTET  IN  Eb,  Opus  20  MENDELSSOHN 

Allegro  moderato  ma  con  fuoco 
Andante 

Scherzo  -  Allegro  leggierissimo 
Presto 


Udo  Hildebrandt,  violin 
Ella  Kilian,  violin 
Ken  Gilleland,  viola 
Christine  Carlsten,  cello 


Ellen  Yafet,  violin 
Dawn  Rita,  violin 
Lynne  Ramsey,  viola 
Michael  Meade,  cello 


SUMMER  MUSIC 


BARBER 


TROIS  PIECES  BREVIS 


I  BERT 


David  Cramer,  flute 
Roger  Cole,  oboe 

John  Zirbel 


Arthur  Austin,  clarinet 
Lawrence  Probes,  bassoon 
French  horn 


The  students  in  the  ensembles  are  from  the  Boston 
University  Young  Artist  Program.  The  Young  Artists, 
all  of  high  school  age,  are  chosen  by  audition  from 
all  over  the  United  States.  ,“'his  summer,  twenty- two 
states  are  represented  in  the  program  at  Tanglewood. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

SEVENTH  RECITAL  PROGRAM 

Monday,  August  17,  1970  at  li.'OO  p.m. 
Chamber  Music  Hall 


PETITE  SYMPHONIE 

GOUNOD 

Adagio  and  allegretto 

Andante  cantabile 

Scherzo 

Finale 

Jean  Beasley,  flute 

Stuart  Nudelman,  oboe 

Pamela  Hakl,  oboe 

Clay  Brashears,  clarinet 

Nancy  Goeres,  bassoon 

Carmen  Costa,  bassoon 

Bruce  Creditor,  clarinet  Richard  Rieves,  Trench  horn 
Michael  Burgess,  French  horn 

John  Holmes,  conductor 


SUITE  NO.  1 

Praeludium 

Allemande 

BACH 

Courante  Gary  Stucka,  cello 

CONCERTO  IN  C  MAJOR  VIVALDI 

Adagio 

Allegro  molto 


Jane  Hamilton,  piccolo 

Suzanne  Gagnon,  piano 

QUARTET  IN  C 

Allegro 

DVORAK 

Suzanne  Schwartz,  violin 
Susan  Siowick,  violin 

Linda  Mouradian,  viola 

David  Schwartz,  cello 

PAVANE  POUR  UNE  ENFANTE  DEFUNTE 

RAVEL 

David  Cramer,  flute 

Kathy  Bundock,  harp 

OCTET  IN  Eb,  OPUS  20 

Allegro  moderato  ma  con  fuoco 
Andante 

MENDELSSOHN 

Scherzo  -  Allegro  leggierissimo 
Presto 


Udo  Hildebrandt,  violin 

Ella  Kilian,  violin 

Ken  Gilleland,  viola 
Christine  Carlsten,  cello 

Ellen  Yafet,  violin 

Dawn  Rita,  violin 

Lynne  Ramsey,  viola 

Michael  Meade,  cello 

BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANLGEWOOD  INSTITUTE 


EIGHTH  RECITAL  PROGRAM 

Wednesday,  August  19,  1970  at  1* ; 00  p.m. 
Chamber  Music  Hall 


QUARTET  IN  C  MINOR,  Opus  18,  No.  U 
Allegro  ma  non  taunto 

John  Daverio,  violin  Bryan  Armington,  viola 
Ann  Cafferty,  violin  Gary  Stucka,  cello 


BEETHOVEN 


CONCERTO  LALO 

Prelude 
Intermezzo 

Introduction  -  Rondo 

Christine  Carlsten,  cello  Kathryn  John,  piano 


NIGUN  from  suite  "Baal  Shem" 

Kristin  Sigford,  violin  Carla  Levy,  piano 


BLOCH 


QUINTET  IN  Eb  REICHA 

Lento:  Allegro  moderato 
Scherzo:  Trio 
Andante:  Grazioso 
Finale  -  Allegro  molto 

Mary  Susan  Parnell,  flute  Clay  Brashears,  clarinet 
Pamela  Hakl,  oboe  Carmen  Costa,  bassoon 

Michael  Burgess,  French  horn 


SONATA  NO.  2  IN  F  MAJOR  BRAHMS 

Allegro  Vivace 

David  Schwartz,  cello  Robert  Tumarkin,  piano 


MADRIGAL  SONATA  MARTINU 

Moderato 

Jenny  Koo,  violin  Marion  Valasek,  flute 
Kathryn  John,  piano 

ROMANCE  IN  F  MAJOR,  Opus  $0  BEETHOVEN 

Susan  Slowick,  violin  Kathryn  John,  piano 


NINE  BY  SIX  READ 

Fast  and  bouyant 
Steadily  and  somberly 
Light  and  carefree 
Slowly  and  solemly  -  Spiritedly 


Jean  Beasley,  flute,  piccolo 
Stuart  Nudelman,  oboe,  English  horn 
Bruce  Creditor,  clarinet,  bass  clarinet 


Nancy  Goeres,  bassoon 
Richard  Rieves,  French  horn 
Alan  Kirkendall,  trumpet 


•vHHHHHHHr 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


NINTH  RECITAL  PROGRAM 

Thursday,  August  20,  1970  at  jj;00  p.m. 
Chamber  Music  Hall 


I 


PARTITA  FOR  WIND  QUINTET  FINE 

Interlude 
Gigue 

Jean  Beasley,  flute  Bruce  Creditor,  clarinet 

Stuart  Nudelman,  oboe  Nancy  Goeres,  bassoon 
Richard  Rieveg,  French  horn 

II 


CONCERTO,  OPUS  26  BRUCH 

Finale  -  Allegro  energico 

Deborah  Greenblatt,  violin  Charles  Pettaway,  piano 


III 


SONATA  ARPEGGIONE 
Allegro 


SCHUBERT 


Lynne  Ramsey,  viola  Kathryn  John,  piano 


IV 


SONATA,  OPUS  hi 
Allegro 


BEETHOVEN 


Virginia  Gotham,  violin  Kathryn  John,  piano 

V 


SONATINE 

David  Cramer,  flute  Kathryn  John,  piano 

VI 

DUTILLEUX 

SONATA 

Adagio 

Vivace 

ECCLES 

Anton  Bovaird,  cello  Jean  Hahn,  piano 

VII 


SONATA  NO.  2 
Andante 


BACH 


Udo  Hildebrandt,  violin 
— - VIII 


SERENADE  NO.  11  K.  V.  31$ 
Allegro  maestoso 
Menuetto 
Adagio 
Menuetto 
Allegro 


Roger  Cole,  oboe  Lawrence  Probes,  bassoon 

Pamela  Hakl,  oboe  Carmen  Costa,  bassoon 

Arthur  Austin,  clarinet  John  Zirbel,  French  horn 

Clay  Brashears,  clarinet  Michael  Burgess,  French  horn 
Lou  in  Speyer,  conductor 

BALDWIN  PIANO 


MOZART 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTIST  FROCK  AM 

June  29  -  August  23,  1970 


Lnderson,  Christine 
Lustin,  Arthur 
irmington,  Bryan 
!anner,  Randy 
leas  ley,  Jean 
iinford,  L^dia 
iovaird,  Anton 
irashears,  Clay 
frundock,  Kathy 
hirgess,  Michael 
Afferty,  Ann 
iarlsten,  Christine 
•hen,  David 
Sole,  Roger 
•osta.  Carmen,  Jr,, 
•ramer,  David 
reditor,  Bruce 
Cronin,  Lewis 
•u lp,  Paul,  Jr, 
laverio,  John 
'earn,  Corrin 
Kate 
Ken 


y  iivll 

ner,  Melissa 
ancy 


2  1 

.nda 


!usan 


I5ll*  East  Jefferson,  Des  Moines,  Iowa  50316 
1800  Beacon  Drive,  Saginaw,  Michigan  1*8602 
35  Larch  Row,  South  Hamilton,  Massachusetts 
727  Bronx  River  Road,  Yonkers,  New  York 
272  Bayberry  Lane,  Westport,  Connecticut  06880 
2021*  Strathmore  Boulevard,  Louisville,  Ky.  1*0205 
13U26  Albers  Street,  Van  Nuys,  California  911*01 
703  Robin  Hood  Road,  Mexico,  Missouri  65265 
6707  Atoll  Avenue,  North  Hollywood,  California  91606 
lOOh  North  George  Street,  Rome,  New  York  131*1*0 
232  Hillard  Avenue,  Warwick,  Rhode  Island  02886 
3809  Crestwood  Drive,  Des  Moines,  Iowa  50310 
26  Gardner  Avenue,  North  Providence,  R.  I.  02911 
12703  9th  N.W.,  Seattle,  Washington  98177 
31*5  Noble  Avenue,  Syracuse,  New  York  13206 
956  Elbon  Road,  Cleveland  Heights,  Ohio  1*1*121 
25  Wilber  Street,  Belleville,  New  Jersey  07109 
12  Mayo  Street,  Annapolis,  Maryland  2 1U03 
617  Fanshawe  Street,  Philadelphia,  Pa.  19111 
526  Hawthorne  Street,  Sharon,  Pennsylvania  16H*6 
1921*  Post  Street,  Spokane,  Washington 
265  Harrison  Street,  Haworth,  New  Jersey 
1*612  Terry  Avenue,  Dallas,  Texas  75223 
2002  Sea  Cove  Court,  Nassau  Bay,  Houston,  Texas  7705^ 
116  Davis  Street-,  Lodi,  Wisconsin  53555 
11*  Princess  Lane,  Loudonville,  New  York  12211 
18527  Morris  Avenue,  Homewood,  Illinois  601*30 

RD1,  Carman  Road,  Binghamton,  New  York  _ 

1*910  Convent  Lane,  Philadelphia,  Pennsylvania 

2i*  Knollwood  Road,  Huntington,  New  York 

6016  21* th  St,  N.E.,  Seattle,  Washington  98115 

10688  Plainfield  Road,  Sharonville,  Ohio  1*521*1 

1230  Palmd'r  Way,  National  City,  California  92050 

1230  Palmer  Way,  National  City,  California  92050 

137  Circular  Street,  Saratoga  Springs,  New  York 

ll*  Wisteria  Drive,  Coventry,  Rhode  Island  02816 

50  Norman  Place,  Tenafly,  New  Jersey  07670 

10253  Casa  View,  Dallas,  Texas  75228 

113  North  Winter  Street,  Yellow  Springs,  Ohio  1*5387 

1262  East  51*th  Street,  Brooklyn,  New  York  11231* 

86  Burlington  Street,  Providence,  Rhode  Island  02906| 
31*00  Ocotea  Street,  Raleigh,  North  Carolina  27607 
313  Beechwood  Road,  West  Hartford,  Conn.  06107 
905  East  Bayton  Street,  Alliance,  Ohio  1*1*601  . 
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Yountq  Artist  Program,  page  2 


Platt,  Mary  Anne 
Probes,  Lawrence 
Ramsey,  Lynne 
Rieves,  Richard 
Rita,  Dawn 

Schultz,  Stanley,  Jr. 
Schwartz,  David 
Schwartz,  Suzanne 
Sigford,  Kristin 
Slowick,  Susan 
Smedvig,  Rolf 
Spinks,  Gina 
Stengel,  Christian 
Stucka,  Gary 
Tomkins,  Jeffrey 
Tumarkin,  Robert 
Vickrek,  Mary  Lee 
Wall,  David 
Yafet,  Ellen 
Zechel,  Mark 
Zirbel,  John 


6205  North  11th  Street,  Philadelphia,  Pa.  1911A 
P.  0.  Box  9563,  Fort  Worth,  Texas  76107 
3118  Shadeland  Drive,  Falls  Church,  Virginia 
11025  Paddock  Circle,  Dallas,  Texas  75238 
76  Newton  Street,  Norwich,  Connecticut  O636O 
11  Magnolia  Street,  Sudbury,  Massachusetts  01776 
U  Rest  Avenue,  Ards ley.  New  York  10502 
2827  Nevis  Circle,  Costa  Mesa,  California  9262 6 
1987  Beacon  Street,  St.  Paul,  Minnesota  55113 
88  Galliyan  Lane,  Uncasville,  Connecticut  06382 
12550  9th  N.W.,  Seattle,  Washington  98177 
1111  Westwood  Lane,  New  Albany,  Indiana  U7150 
32  Whittier  Parkway,  Severna  Park,  Maryland  2III46 
8905  North  McVicker  Ave.,  Morton  Grove,  Ill.  60053 
29  Daniel  Road,  West  Haven,  Connecticut  065l6 
3h  Bellingham  Road,  South  Brookline,  Mass.  02167 
7  Ruth  Drive,  Framingham,  Massachusetts  01701 
620  Keller  Parkway,  St.  Paul,  Minnesota  55117 
hi  Curtiss  Place,  Maplewood,  New  Jersey  OlOhO 
9  Beverlee  Drive,-  Nashua,  New  Hampshire  03060 
1103  North  Vista,  Janesville,  Wisconsin  535U5 
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BOSTON  UNIVERSITY  T ANGLE'. T00D  INSTITUTE 
YOUNG  ARTIST  PROGRAM 
FOURTH  WEEK,  JULY  20-26 


BOSTON  UNIVERSITY  YOUNG  ARTIST  PROGRAM 
FIFTH  WEEK  July  27  -  Aug.  2 
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BOSTON  UNIVERSITY  YOUNG-  ARTIST  PROGRAM 
SIXTH  WEEK  -  Aug.  2-Aug.  9 


*  ■:> 


f 


\ 


Theatre  Shed 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  PROGRAM 
Seventh  Week . August  10  -  August  16. 


BOSTON  UNIVERSITY  TUnLSXOD  INSTITfT 
YOUNG  ARTIST  PROGRAM 
EIGHTH  'WEEK . AUGUST  17-22 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTIST  ORCHESTRA 

James  Yannatos,  conductor 

SEASON  1970 
REPERTOIRE 


Bartok 

Concerto  for  Orchestra 

Beethoven 

Fidelio  Overture 

Beethoven 

Leon ore  Overture 

Beethoven 

Symphony  No .  5 

Beethoven 

Symphony  No.  6 

Beethoven 

Symphony  No.  7 

Beethoven 

Symphony  No.  8 

Berlioz 

Roman  Carnival  Overture 

Berlioz 

Symphonie  Fantastique 

Brahms 

Symphony  No.  it 

Brahms 

Tragic  Overture 

Debussy 

Iberia 

Debussy 

Prelude  k  1' Apr is -Midi  d'un  Faune 

Haydn 

Wind  Octet 

Mahler 

Symphony  No.  1 

Mendelssohn 

Symphony  No.  U 

Moussorgsky 

Pictures  at  an  Exhibition 

Mozart 

Symphony  No.  35 

Mozart 

Symphony  No.  Ijl 

Satie 

Deux  Gymnop&dies 

Silverman 

T&nso 

Strauss 

Don  Juan 

Strauss 

Til  Eulenspiegel 

Stravinsky 

Eight  Orchestral  Miniatures 

Stravinsky 

Firebird  Suite 

Stravinsky 

L'Histoire  du  Soldat 

Stravinsky 

Symphonies  of  Wind  Instruments 

Tschaikovsky 

Romeo  and  Juliet 

Tschaikovsky 

Symphony  No.  1; 

Tschaikovsky 

Symphony  No.  5 

Verdi 

La  Forza  del  Destino  Overture 

Wagner 

Prelude  and  Liebestod  from 
"Tristan  und  Isolde" 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


APPLIED  MUSIC  INSTRUCTION 

June  29  -  August  21,  1970 


Anker,  Cecilia 
Burke  1,  Louis  A.,  Jr. 
Crowder,  Mary 
Gotham,  Virginia 
Green,  Nancy 
Greenblatt,  Deborah 
Grycky,  Eileen 
Hamilton,  Jane 
Hurwicz,  Ruth 
Jennings,  Terry 
Karlin,  Mark 
Kay,  Nancy 
Koo,  Jin-Kyung 
Kornblueh,  Nora 
Lasky,  Lawrence 
Morse,  Elizabeth 
Ostrow,  Allyn  Nancy 
Ross,  Alan 

Schneebalg,  Arthur  (1 
Schuman,  Jeanne 
Stith,  Marshall 
Stockman,  Abby 
Valasek,  Marion 
Whitman,  Ernestine 
Treu,  Elise 


127  West  Rustic  Lodge  Ave.,  Minneapolis,  Minn.  55^09 
237  Floyd  Golden  Circle,  Portales,  New  Mexico  88130 
100P  North  Osage,  Ponca  City,  Oklahoma  7^601 
196  Foley  Avenue,  Somerset,  Massachusetts  02726 
Roseholm  Place,  RFD  3>  Mount  Kisco,  New  York  105U9 
16  Fieldstone  Drive,  Burlington,  Massachusetts  10803 
U29  Rutgers  Avenue,  Burlington,  New  Jersey  08016 
2Jlh  West  Heading  Avenue,  Peoria,  Illinois  6l60h 
13U  Sumner  Street,  Newton  Centre,  Massachusetts  02159 
2015  Escarpa  Drive,  Los  Angeles,  California  900U1 
321  Dogwood  Drive,  Union,  New  Jersey  07083 
3h0  Serpentine  Drive,  Del  Mar,  California  92G)llj 
106  Juniper  Road,  Belmont,  Massachusetts 
30  Bellaire  Drive,  Huntington,  New  York  117U3 
123fr- -North.. Motherly  Drive,  Los  Angeles,  California 
18  Reservoir  Road,  WaylaTTd7~Maagag.husBti.s_  01778 
80  Village  Road,  Roslyn  Heights,  New  York  11577 
105-10  66  Avenue,  Forest  Hills,  New  York  11375 
wk)8855  South  West  5Uth  Street,  Miami,  Florida  33165 
301  East  21  Street,  New  York,  New  York  10010 
3UU  South  Hamlin  Boulevard,  Chicago,  Illinois  6I62I4 
1  Colonial  Lane,  Larchmont,  New  York,  10538 
1173  Briarcliff  Road  N.E.,  Atlanta,  Georgia  30306 
3091-N3  Colonial  Way,  Chamblee,  Georgia  303U1 
Davenport,  New  York 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

PIANO  SEMINAR  I 

June  29  -  July  2li,  1970 


Carlsten,  Frances  (1  week)  3809  Crestwood  Drive,  Des  Moines,  Iowa  50310 


Childs,  Dale 
Cohen,  Richard 
Collins,  Malvina 
Gagnon,  Suzanne 
James,  Jerri  Lee 
Lubahn,  Mary  Frances 
McKeithan,  Frank 
Me Loon,  Marilyn 
Naddaff,  Sandra  (2  weeks) 
Osinchuk,  Juliana 
Proctor,  Alice  (BSO) 


315U  South  Rivershore  Drive,  Moorhead,  Minn.  56560 
15  Green  Hill  Lane,  Philadelphia,  Pa.  19151 
32  Gilbert  Street,  Orono,  Maine  OUU73 
29514  Hill  Park,  Montreal  109,  Quebec,  Canada 
221  Rhine,  Apt.  32,  Mankato,  Minnesota  56001 
122  Riverside  Drive,  Saukville,  Wisconsin  53080 
12  Lowell  Street,  Revere,  Massachusetts 
79  County  Road,  Ipswich,  Massachusetts  01938 
17  Eaton  Road,  Dedham,  Massachusetts 
35  East  7th  Street,  New  York,  New  York  10003 
h  Harvard  Place,  Dedham,  Massachusetts'  02026 


•• 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


PIANO  SEMINAR  II 

July  27  -  August  21,  1970 


Agosto,  William  (2  weeks)  13  Cranbrook  Avenue,  SomeFvIll^,~1ter-Jersey-©8&?6 — - 
Beach,  Dorothy.  (I  week)  Yelping  Hill,  West  Cornwall,  Connecticut 
Bourbonnais,  Claire  188  Blais  Street,  Rimouski,  Quebec,  Canada 

Bobrowitz,  Ruth  152  Seton  Drive,  New  Rochelle,  New  York  1080b 

Carlsten,  Frances(l  week)  3809  Crestwood  Drive,  Des  Moines,  Iowa  50310 
Gagnon,  Suzanne  109  Hill  Park,  Montreal,  Quebec,  Canada 

Levy,  Carla  170  Union  Avenue,  Bala  Cynwyd,  Pennsylvania  1900b 

Page,  Ellis  Batten,  Jr.  lli  Willowbrook  Road,  Storrs,  Connecticut  06268 
Payne,  Dorothy  (2  weeks)  39b  Terrace  Avenue,  Cincinnati,  Ohio  b5220 
Payne,  Karl,  Jr. (2  weeks)  39b  Terrace  Avenue,  Cincinnati,  Ohio  b5220 
Proctor,  Alice  (BS0)  b  Harvard  Palce,  Dedham,  Massachusetts  02026 

Roach,  Sr.  Kathleen(2  wks)Clarke  College,  Dubuque,  Iowa  52001 
Tapsonyi,  Veronica(2  weeks )8bl0  Sagamore,  Leawood,  Kansas  66206 
Walters,  Grace  1005  Norfolk  Avenue,  Norfolk,  Nebraska  68701 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


OPERA  WORKSHOP 

July  6  -  August  15,  1970 


Crocker,  Susan 
Estill,  Jeni 
Hobson,  Vicki 
Holmes,  Leslie 
Jones,  Delores 
Keenan,  Jacqueline 
Keuper,  Harold  (1  week) 
Manno,  Robert 
Manville,  Doris 
Melendez,  Manuel 
Morse,  Carol 
Parker,  Annette 
Richardson,  Mary  Ann 
Rubin,  Diana 
Stoner,  Mary  Ann 
Thomas,  Naymond 
Walker,  Deborah 


hO  Russell  Street,  Cambridge,  Massachusetts  02lh0 
1153  Kennedy  Boulevard,  Bayonne,  New  Jersey  07002 
712  Lamont  Street,  Johnson  City,  Tennessee  37601 
377  Weston  Road,  Wellesley,  Massachusetts  02181 
720U  Diana  Place,  Baltimore,  Maryland  21207 
3806  Regency  Parkway,  Suitland,  Maryland  20023 
lh09  Colony  Park  Drive,  Johnson  City,  Tennessee  37601 
U63  West  Street,  Apt.  C320,  New  York,  New  York  lOOlh 
3118  Nortel  Harrison  Street,  Arlington,  Virginia  22207 
1^02  North  16th  Road,  Arlington,  Virginia  22209 
35  Nason  Hill  Road,  Sherborn,  Massachusetts  01770 
202  Plymouth  Avenue,  Charleston,  South  Carolina  29U07 
1326  Cross  Keys  Drive  N.E.,  Atlanta,  Georgia  30319 
86  Harrison  Avenue,  Highland  Park,  New  Jersey  O89OU 
101  South  Stoner  Avenue,  Shiremanstown,  Pa.  17091 
39  St.  Mary's  Street,  Boston,  Massachuestts  02215 
310  Vesta  Court,  Ridgewood,  New  Jersey  07U50 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
OPERA  WORKSHOP 

SECOND  WEEK . JULY  13-17 


I 


BOSTON  UNIVERSITY  TAMJL&WOOD  INSTITUT. 
OPERA  WORKSHOP... THIRD  WEEK 
July  20  -  2k,  1970 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
OPERA  VDRKSHOP 

FOURTH  WEEK . JULY  27-31 


AVAILABLE 


BOSTON  UNIVERSITY  TANGLEWOOD . INSTITUTE 
OPERA  WORKSHOP 

FIFTH  WEEK . AUGUST  3-8 


PLEASE  KEEP  EVENINGS  AVAILABLE 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THE  CHORAL  CONDUCTOR  AS  SINGER j  THE  SINGER  AS  CHCRAL  CONDUCTOR 
July  13  -  July  2h,  1970 


Bollinger,  Margaret 
Booth,  Martha 
Burns,  Sister  Marie 
Chu,  George  S.T., 

Gill,  Sister  Patricia 
Hurld,  Sister  Mary  F, 

Joyce,  Sister  Bernadette 
McNeil,  Sister  Cecilia 
Menhart,  Barbara 
Rowe,  Mary 
Running,  Arnold 
War te 11a,  Agnes 
Van  Wyk,  Lawrence 


17hl  Prairie  Ave.  Downers  Grove,  Illinois  60515 

II4I9  North  Tejon,  Colorado  Springs,  Col.  80907 

32  City  Hall  Square,  Lynn,  Mass.  01910 

Old  Litchfield  Turnpike,  Bethany,  Conn,  06525 

1073  Main  Street,  Hingham,  Mass.  020U3 

Notre  Dame  Novitiate,  Jeffrey's  Neck  Road, 

Ipswich,  Massachusetts  01938 

West  Rocks  Road,  Norwalk,  Connecticut 

221h  Dorchester  Av.  Dorchester,  Mass.  02 12U 

75  Roger  Williams  Road,  Bridgeport,  Conn.  06610 

65  Main  Street,  Wells  River,  Vermont  05081 

609  Ocean  Terrace,  Staten  Island,  New  York  10301 

Maple  Street,  Sheffield,  Massachusetts 

222  Arizona  Ave.  S.W.  Orange  City,  Iowa  510^1 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


BASIC  DRAWING  AND  PAINTING 

June  29  -  August  21,  1970 


Allen,  Catherine 
Bennett,  Alysa 
Bernhard,  Betsy 
Blazejewski,  Stephen 
Detlor,  Jeanne 
Gomberg,  Jamie ( BSO ) 
Gottsegen,  Mark 
Grogan,  Katherine(BSO) 
Hammerman,  Lisa 
Harubin,  Elizabeth 
Homonoff,  Mark 
Jurczak,  Albert 
Kaniss,  Shelley 
Landay,  Janet 
Lashinsky,  Leslie 
Martin,  Karen  (2  weeks 
Moyer,  Ellen  (BSO) 
Northrup,  Ann  (Drawing 
Pike,  Gail 
Ravin,  Richard 
Salsky,  Harvey 
Ulmer,  Stephanie 
Walker,  Wendy 
Whitlock,  Kenneth 


62£  Goshen  Road,  West  Chester,  Pennsylvania 
105  East  Delaware  Place,  Chicago,  Ill.  60611 
Middle  Neck  Road,  Sands  Point,  L.I.,  New  York 
East  Road,  Adams,  Massachusetts  01220 
321  Hemlock  Street,  Roselle  Park,  Hew  Jersey 
26U  Mill  Street,  Newtonville,  Massachusetts 
Haines  Ropd,  Bedford  Hills,  New  York  10507 
Il9  Wellesley  Park,  Dorchester,  Massachusetts 
U6  Verndale  Street,  Brookline,  Massachusetts  021ii6 
51  Kent  Avenue,  Pittsfield,  Massachusetts  01201 
63  High  Rock  Terrace,  Newton,  Massachusetts  02167 
7  Leh's  Lane,  Adams,  Massachusetts 
11  Laurel  Avenue,  Toms  River,  New  Jersey 
7U05  Barra  Drive,  Bethesda,  Maryland  2003U 
Furnace  Dock  Road,  Peekskill,  New  York  10566 
)  c/o  Mrs.  Dwyer,  Mackeenac  Terrace,  Stockbridge,  Mass, 
91  Lincoln  Road,  Wayland,  Massachusetts 
only)  Devon  Road,  Lee,  Massachusetts 
16  Reservoir  Road,  Wayland,  Massachusetts  01778 
lhU  Upland  Road,  Waban,  Massachusetts  02168 
63O  Shore  Road,  Long  Beach,  New  York 
10h01  River  Road,  Potomac,  Maryland  2085U 
90  Walker  Street,  Cambridge,  Massachusetts  02138 
2h21  Lamb  Avenue,  Richmond,  Virginia  23222 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


ADVANCED  DRAWING  AND  PAINTING 

June  29  -  August  21,  1970 


Agar,.  Eunice  (drawing  on 
Baron,  Stuart 
Brickhouse,  Farrell 
Dewing,  Linda  (BSO) 
Gibson,  Stanley  (BSO) 
Grace,  Margaret 
Jason,  Marcia 
Massey,  Roderick 
McPeck,  Stephen 
Neffson,  Robert 
Ney,  Kathleen 
Rakusin,  Suzanna(6  weeks 
Segal,  Cynthia 
Seltzer,  Roberta(2  weeks 
Stone,  Greg 
Weiss,  Katherine 
Wheeler,  Mary  Burton 
Whitehead,  Nathalie 


ly)Simon's  Rock,  Great  Barrington,  Mass. 

115  Fort  Meadow  Drive,  Hudson,  Massachusetts 
231-014  125th  Avenue,  Laurelton,  New  York  III4I3 
13  Shepard  Street,  Cambridge,  Massachusetts  02138 
3U2  Hillcrest  Road,  Needham,  Massachusetts 
10  Armstrong  Drive,  Glendale,  Missouri  63122 
1023  South  Forest,  Ann  Arbor,  Michigan  I48IOI4 
II4I5  Mt.  Curve  Avenue,  Minneapolis,  Minnesota 
1861  Bordeaux  Drive,  Fairborn,  Ohio  U532U 
193-15B  73rd  Avenue,  Flushing,  New  York 
100-23  75th  Avenue,  Forest  Hills,  New  York  11375 
)2800  Chesapeake  Street,  Washington  D.C.  20008 
16  Shadow  Lane,  Great  Neck,  New  York 
JP.O.Box  I48I,  Redding,  California  96001 
692  I'enox  Street,  Athol,  Massachusetts  01331 
9I4  Ridgeview  Terrace,  Cheshire,  Connecticut 
1919  Cassania  Place,  Charlotte,  N.  Carolina 
25  Aspinwall  Avenue,  Brookline,  Mass.  021U6 


July  13,  1970 


To : 

From : 
Subject: 


Members  of  the  Tanglewood  Family 

Boston  University  Tanglewood  Institute 

Hilton  Kramer  -  Art  Critic  of  THE  NEW  YORK  TIMES 


You  are  cordially  invited  to  a  lecture 

by 

MR.  HILTON  KRAMER 
Distinguished  Art  Critic  of 
THE  NEW  YORK  TIMES 


East  Barn  Thursday,  July  16th 


8:00  p.m 


TO:  All  members  of  the  Tanglewood  Family 

FROM:  Boston  University  Tanglewood  Institute 

All  members  of  the  Tanglewood  Family  are  cordially 
invited  to  attend  a  Slide  Lecture  in  the  East  Barn  on 
THURSDAY,  July  9th  at  8:00  PM. 

Mr.  Robert  D 'Arista,  of  the  BUTI  faculty  will 
give  the  lecture.  Mr.  D 'Arista  has  had  one-man  shows 
at  various  galleries  in  New  York  City  and  has  been 
represented  in  group  exhibitions  at  the  Whitney  Museum 
Annual,  the  Chicago  Art  Institute,  and  the  Brooklyn 
Museum.  In  195&,  he  was  awarded  a  Fulbright  Fellowship. 


We  are  pleased  to  bring  to  your  attention  the 
fact  that  on  FRIDAY,  July  10th,  there  will  be  an  open¬ 
ing  in  the  Glass  House  of  an  exhibitions  of  Drawings. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


DIVISION  OF  THEATRE  ARTS:  -Dance  and  Movement  Courses. 
June  29  -  August  8,  1970 


Anderson,  M.  Elizabeth 
Appel,  David 
Barstow,  Hilda 
Cahoon,  Cathy 
Carmany,  Robert  • 
Connor,  Lee  Gordon 
Christenson,  Vicki 
Davis,  Ellen  J. 
Deneault,  Jack 
Draeger,  Ann 
Dunn,  Olga 
Fensterheim,  Karen 
Frank,  Frances 
Greenhouse,  Linda 
Gutelius,  Josepha 
Israel,  Carol 
Jordan,  Ryland 
Kammer,  Nancy 
Kumin,  Frances 
Lieberman,  Susan 
Lovett,  Norine 
Lubfin,  Deanne 
Mithoefer,  ^artha 
Phinney,  Saxony 
Rhoads,  Martha 
Rosenbloom,  Jon 
Saghbazarian,  Anita 
Schaadt,  Elizabeth 
Schenberg,  Nancy 
Schneller,  Marianne 
Shelley,  Carolyn 
Seifer,  Barbara 
Towers,  Deirdre 
Wolsky,  Elizabeth 
Woodman,  Ethel  Lee 


502  N.  Tacoma  Ave.  Tacoma,  Washington  981*03 
1361j  Warner  Road,  Meadowbrook,  Pennsylvania  1901*6 

9  Lake  Avenue,  Farmington,  Maine 

135  Ford  Road,  Woodbridge,  Connecticut 

29  Oakwood  Avenue,  Mechanicsburg,  Pennsylvania  17055 

336  West  95th  St.  Apt.  73,  New  York,  N.Y.  10025 

233  Bedford  Street  N.E.  Minneapolis,  Minn.  55U1U 

Austin  Riggs  Center,  Stockbridge,  Mass.  01262  — 

1*5  Centre  Street,  Milton,  Massachusetts  02186 

133  Fairview  Drive,  New  Martinsville,  W,.  Va.  26155 

1*6 ll*  King  William  Road,  Richmond,  Va.  23225 

325  West  End  Avenue,  New  York,  N.Y.  10023 

Lenox,  Mass,  (dance  class  1*  weeks  only) 

315  East  72nd  Street,  New  York,  N.Y. 

Box  ll*l*,  Waccabuc,  New  York  10597 
287  Oakland  Street,  Fall  River,  Mass.  02720 
Bennington  College,  Bennington,  Vermont 
N.  Fayette,  Saginaw,  Michigan  1*8620 
150  Coolidge  Road,  Worcester,  Mass. 

16  Robert  de  Trai,  Geneva,  Switzerland 
35  Breckinridge  Street,  Gettysburg,  Pennsylvania 
1065  American  Street,  San  Carlos,  California 
130  Davis  Street,  Hamden,  Conn,  06517 
1*  Sullivan  Drive,  Lenox,  Massachusetts  012l*0 
1*615  Bedford  boulevard,  Wilmington,  Delaware  19803 
7l*00  Washington  Street,  St.  Louis,  Missouri  63130 
130  Cypress  Street,  Watertown,  Massachusetts  02172 
7  Upland  Road,  Wellesley,  Massachusetts  02181 
2505  East  Avenue,  Rochester,  New  York 
1511  Stratford  Drive,  Whitehall  apts.,  Kent,  Ohio 
339  Oxford  Road,  New  Rochelle,  New  York  10801* 

10  Beacon  Hill  Lane,  Phoenixville,  Pennsylvania 
Book  Hill,  Essex,  Connecticut  061*26 

18  V/arren  Avenue,  Woburn  Massachusetts 
New  London,  New  Hampshire  03257 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


DANCE  AND  MOVEMENT  WORKSHOP  SCHEDULES 
1970 


8:30  - 

9:30 

MTWTh 

8:30  - 

9:30 

MWF 

9:U5  - 

11:15 

Daily 

11:30  - 

1:00 

Daily 

1:00  - 

2:00 

2:15  - 

3:15 

MTWThF 

10:00  - 

11:30 

Sat. 

(Sat. weeks  1,3,5  only) 

2:15  -  3 :U5  MTWThF 
10:00  -  11:30  Sat. 
(Sat.,  weeks  2,1:, 6  only) 

U :00  -  5:30 

U:00  -  5:30 


Opera  Workshop  Movement  Class 

Windsor  Mountain  School  Music  Studio;  Mr.  Gifford 

Movement  Class,  Stockbridge  School  Gym;  Miss  Cohen 

Dance  Workshop  Technique  (beginning),  Stockbridge 
School  Gym;  Miss  Cohen,  Mr.  Morgan  (alternate  week 

Dance  Workshop  Technique  (advanced),  Stockbridge 
School  Gym;  Mr.  Morgan,  Miss  Cohen  (alternate  week; 

Lunch 

Dance  Workshop  Improvisation  and  Composition 
Stockbridge  School  Gym;  Miss  Cohen 


Dance  Workshop  Technique 
Stockbridge  School  Gym;:  Mr.  Morgan 


U:00  -  5:30  MTh 


Dance  Workshop  Repertory 

Movement  Workshop  Rehearsal,  Windsor  Mountain  Schoo 
Music  Studio;  Mr.  Gifford 

Seminar  for  Teachers  of  Dance,  Windsor  Mountain 
School  Library;  Mr.  Gifford 


other  sessions  as  needed. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


PRESENTS 


THREE  DANCE  CONCERTS 


Thursday  August  6 
Saturday  August  8 
Saturday  August  8 


8 i 30  PM 
3i00  PM 
8 » 30  PM 


with 


CARLA  MAXWELL 
CLYDE  MORGAN 
ZE' EVA  COHEN 

& 

ADVANCED  STUDENTS  OF  THE  B.U.  DANCE  WORKSHOP 


Choreography  By 

JOSE  LIMON 
ANNA  SOKOLOW 
DANIEL  NAGRIN 

i 

& 

CARLA  MAXWELL 
CLYDE  MORGAN 
'  ZE' EVA  COHEN 


TWO  PREMIERES 
with 

Original  Music  By  -  PRIMUS  FOUNTAIN  III 
Artistlo,  Advisor  -  Joseph  Gifford 
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Heston  University ‘s  Playwrights  Workshop 
presents 


SCENES  FROil  AMERICAN  LIFE 


a  new  play  by 
Ac  R-j  Gurney,  Jr> 


directed  by 
Jcred  Barclay 


The  Company 

liue  McClanahan 
Michael  Moriarty 
Steve  Nelson 
Katrina  Nicke 
Patricia  O'Connell 
Kurt  Peterson 
lasa  Richards 
Ron  Seka 

musical  director  -  Rod  Derefinko 
stage  manager  ~  Louis  Pulvmo 
assistant  stage  manager  «  Nicholas  Rock 


costumes  designed 
by 

James  Bertcn  Harris 


assistant  to  Mr0  Harris  ™  Paula  Marchese 
costume  construction  assistants  -  Katie  Kelly,  Milan  Stitt 


production  stage  managers  -  William  Radka-  William  Sohaer 


P«at«»n  U/ilrersity  "s  Playwrights  Werisht*? 
presents 


THIS  AMERICANS 


conceived  and  staged  by 

Maxine  Klein 


The  Cerapany 

Rebin  Bartlett 
Leah  Brecher 
.  Adrien  Hem 
Hepe  KAtehsr 
Charles  Lucas 
Hebert  Gselinski 
Peggy  Pape 
Leuise  Pesare 
James  Seymevtr 

ohervsegraphsjr  -  Sandra  Caprin 
electrenic  music  -  William  Fischer 
stage  manager  «  Peggy  Pape 


cestumes  designed 

hy 

James  Berten  Harris 

assistant  te  MTc  Harris  »  Paula  Marchcse 
cestume  construction  assistants  -  Katie  Kelly*  Milan  Stitt 


preductien  stage  managers  -  William  Radka*  william  Sohmer 


v.  --  . 
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A  COLLEGE  OF  MUSIC 


290  H 


THE  NEW  ENGLAND  CONSERVATORY 

UNTINCTON  AVENUE,  BOSTON,  MASSACHUSETTS  021  15 


AREA  CODE  617-262-1120 


FOUNDED  IN  IS67 

NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD,  1970 


For  the  fifth  consecutive  year,  from  July  13  to  August  21,  the  New 
England  Conservatory  offered  its  Institute  at  Tanglewood.  Again  emphasis 
was  placed  on  the  contemporary  and  the  American  in  music,  and  the  courses 
were  designed  especially  for  music  educators  to  update  and  augment  their 
knowledge  of  the  current  trends  in  music.  The  thirty  members  of  the  Insti¬ 
tute  included  music  educators  already  active  in  teaching,  students  earning 
bachelors  and  masters  degrees  and  also  a  few  gifted  prospective  conservatory 
students  who  audited  courses  as  an  introduction  to  professional  musicianship 
and  music  education. 


Three  classes  were  offered:  Seminar  in  Jazz,  Music  Education  in  the  1970’s 
and  Contemporary  Composition.  Each  class  met  daily  for  two  hours,  offered 
four  credits  and  was  held  for  the  full  six-week  term,  with  the  Jazz  Seminar 
being  divided  into  two  three-week  sessions.  Students  were  allowed  to  register 
for  a  maximum  of  eight  credits  and  were  marked  on  the  Conservatory’s  ’’Pass/ 
Fail”  system. 


Faculty  members  for  the  Jazz  Seminar  were  David  Baker  of  Indiana  University 
and  George  Russell  of  the  New  England  Conservatory.  Ear  training,  jazz  en¬ 
semble  work  as  well  as  the  history  and  the  theory  of  jazz  were  emphasized,  with 
special  attention  to  the  Lydian  concept  of  improvisation. 


Herb  Alper  of  the  New  England  Conservatory  tau^it  Contemporary  Composi¬ 
tion,  and  included  in  the  assignments  were  pieces  in  12-tone,  African,  free  alea¬ 
toric,  atonal  and  bi-tonal  styles,  as  well  as  compositions  in  the  styles  of  the 
student’s  own  choosing. 


Students  enrolled  in  Music  Education  in  the  1970’ s  were  exposed  to  six  dif¬ 
ferent.;  aspects  of  contemporary  music  in  each  of  the  six  different  weeks.  The 
topics  of  discussion  and  the  faculty  were  as  follows: 


Charles  Wuorinen  (NEC  faculty)  ,  Contemporary  Composition 
Robert  Cogan  (NEC  faculty),  Music  in  the  1970’ s:  Organization, 

Communication  and  Notation 

Barbara  Hurley  (Garden  City  L.  I.  Public  Schools),  Teaching  All 

the  Elements  of  Music  in  the  School  Room 
Ian  Strasfogel  (NEC  faculty)  f  The  Theater:  What  Makes  It  Work  - 

Its  Application  In  Education 

Robert  Ceely,  (NEC  faculty)  The  Nitty  Gritty  of  Electronic  Music 
John  Heiss  (NEC  faculty),  Contemporary  Uses  of  Traditional  Instruments 
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THE  NEW  ENGLAND  CONSERVATORY 

UNTINCTON  AVENUE.  BOSTON.  MASSACHUSETTS  02115 


1,1 


"<<  ''  '  •' 


A  COLLEGE  OF  MUSIC 

AREA  CODE  617  -  262-  1  1  20 


FOUNDED  IN  1667 


NEW  ENGLAND  CONSERVATORY  INSTITUTE  PERSONNEL 


Joanna  Doob,  Coordinator 
F  acuity: 


Herbert  Alper 
David  Baker 
Robert  Ceely, 
Robert  Cogan 
John  Heiss 
Barbara  Hurley 
George  Russell 
Ian  Strasfogel 
Charles  Wuorinen 


Contemporary  Composition 
Seminar  in  Jazz 
Music  Education  in  the  1970's 
Music  Education  in  the  1970*3 
Music  Education  in  the  1970*  s 
Music  Education  in  the  1970's 
Seminar  in  Jazz 
Music  Education  in  the  1970's 
Music  Education  in  the  1970's 


vN 


THE  NEW  ENGLAND  CONSERVATOR V 


,  '  l  t 
'1 
Oi 


290  HUNTINGTON  A  V  E  NUE,  BOSTON,  MASSACHUSETTS  02115 


?j  A  COLLEGE  OF  MUSIC 

/  AREA  CODE  617-262-1120 
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NEW  ENGLAND  CONSERVATORY 
INSTITUTE  AT  TANGLEWOOD 


Daily  Schedule  of  Classes 


10  -  12am  -  Contemporary  Composition 
Windsor  Mt .  School  Library 


1  -  3  pm  -  Mid-Twentieth  Century  Trends 
in  Music  Education 
Windsor  Mt.  School  Library 


3:30  -  5:30pm  -  Jazz  Seminar 

Windsor  Mt.  School  Music  Studio 


loUPgl' 


1970o"eVV°0d 

^eiji  Ozawa, 

O Wither  Schuller 

Directors  “  ' 


Batehire  Music  Center 


Tanglewood 

Seiji  Ozawa,  Gunther  Schuller, 
Leonard  Bernstein, 


BOSTON  SYMPHONY 
ORCHESTRA 
William  Steinberg, 

Thomas  D.  Perry,  Jr., 


BERKSHIRE 
MUSIC  CENTER 


m 


Registration  and  Enrollment 
Registration  lot  the  Fellowship  Piogram  is  held  at  Tanglewood 
dtnmg  Ihe  two  days  before  the  opening  date  of  June  28.  Registration 
lor  the  piogiams  ol  Boston  Univei  sity  and  the  New  England  Con* 
servalory  is  also  held  al  Tanglewood,  and  speed ic  inlormation 
tegardlng  registration  in  these  piograms  can  be  obtained  trom  the 
sponsoimg  institution.  The  following  legislation  lees  aie  due  upon 
notice  of  acceptance  in  all  piograms- bolh  the  fellowship  Pio¬ 
gram  and  the  piograms  ol  Boston  University  and  the  New  England 
Conservatory: 


8  week  programs 

*25 

6  week  progiams 

$20 

3  or  4  week  piogiams 

$15 

J  oi  2  week  programs 

$10 

Checks  should  be  made  out  to  Ihe  Beikshne  Music  Centei . 
No  one  will  bo  allowed  to  attend  any  program  al  the  Centei  until 
Ihe  legislation  lee  has  been  paid,  and  this  lee  is  not  lelundable 
noi  applicable  to  any  olher  chaige 

All  members  are  expected  to  observe  the  rules  and  policies  ol 
general  conduct  in  effect  at  the  Beikshire  Music  Center 


Housing 

Oormilory  accommodations  loi  women  aie  available  al  the  Berk¬ 
shire  Christian  College,  and  lor  men  and  f amities  at  the  Windsor 
Mountain  School.  Fiee  bus  transpoitation  is  provided  belween  the 
dormitories  and  Tanglewood  Reservations  for  dormitory  accom¬ 
modations  must  be  made  in  advance  tluough  the  Centei.  A  lee  ol 
*20  per  adult  is  leQuired  with  the  leservation  and  is  neither  re¬ 
fundable  nor  credited  to  the  doimitory  chaige.  The  doimilory  lee 
is  payable  in  tutl  in  advance  01  at  regulation. 

A  few  men  may  camp  at  Ihe  Tanglewood  fakelronl,  wheie 
tent  platforms  aie  available  lor  a  $50  lee  lor  Ihe  period  ol  emoll- 
menl,  Campers  must  piovide  Ihen  own  lents  and  equipment.  No 
campsite  facilities  aie  available  loi  women  oi  lamilies.  Those 
inteiesled  in  housing  outside  the  Center’s  doimiloiies  or  camping 
sites  in  the  Berkshire  aiea  should  wnle  to:  Berkshire  Hills  Con- 
lerence,  <18  Eagle  Street.  P.0  Box  1 170,  Pillslield,  Mass.  01201. 

Dormitory  Fees 

(In  addition  to  *20  Reservation  Feel 

These  tees  Include  housing  and  two  meals  (bieaklast  dmnei) 
daily: 

(Foi  Families  Only) 


Adult 

Child  Undei 

8  weeks 

$350 

*230 

6  weeks 

285 

190 

4  weeks 

205 

140 

2  weeks 

125 

95 

Pieteience  will  be  given  to  lull- term  membeis  in  doimitory  assign¬ 
ment  and  doimitory  legulotions  will  be  sent  upon  receipt  ot 
reservation  Since  places  In  Ihe  dormitones  are  limited,  tesei* 
vations  will  be  taken  on  a  lirst  come,  lirsl- served  basis.  No  iesei- 
vations  will  be  accepted  without  leceipl  of  the  leservation  lee. 

Foreign  Registrants 

Many  loieign  musicians  (in  I9B9  twenty-one  Irom  twelve  counli ies) 
enroll  at  Ihe  Centei.  Applicants  outside  the  United  Stales  should 
consult  the  local  olttce  ol  the  U.S.  Inlormation  Agency  lor  inlorma- 
tron  about  study  grants  in  Ihe  United  Slates  Foieign  applicants 
aie  eligible  loi  the  Fellowship  Program. 


BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE 

Edwin  E.  Slern,  Dean/ Mac  Morgan,  Diredor 
In  its  lillh  yea i  with  Ihe  Beikshire  Music  Cenlei  al  Tanglewood.  Boston  Uni- 
veisilys  School  el  Fine  and  Applied  Ails  oilers  piogiams  In  Music,  Art, 
Theatre,  and  Oance  Membeisol  the  lacully  give  pnvale  and  class  insliuclion, 
as  well  as  seminars,  caiiying  college  ciedil  loi  those  who  desue  *1  and 
sahsty  lequiiemenls  Everyone  eniolled  has  the  pnvilcge  ol  allending  le- 
heaisals  and  conceits  by  the  Boslon  Symphony  Oicheslia,  and  olhei  events 
al  Ihe  Beikshne  Music  Centei. 

Music 

APPLIED  MUSIC  INSTRUCTION 
3 scmeslei  ciedils  June  29 -August  23 

A  sludy  in  oichestiat  insliuments  and  repeitoiy  wilh  membeis  ol  Ihe  Boslon 
Umveisily  music  lacully  and  Ihe  Boslon  Symphony  Oicheslia.  Tuition-  $225. 

PIANO  SEMINAR  I 

3  semeslei  ciedils  June 29-  tuly  24/Beta  Boszoimenyi-Nagy 

Deals  wilh  Ihe  mo$l  important  woiksol  concerto  lileiatuie,  some  ol  standaid 
sololileialuie,  and  basic  issues  ol  piano  teaching  Tuition -$250. 

PIANO  SEMINAR  II 

3 semeslei  ciedils  July  27  — August  2t/Byion  Janis 
Maslei  classes  and  discussions  lot  pianists  and  teacheis.  White  attention 
writ  be  given  to  Ihe  individual’s  needs,  Ihe  main  emphasis  will  be  on  Ihe 
music  itself.  Tui|ion-*25D. 

YIDUN  SEMINAR 

2  semeslei  ciedils  July  27-Augusl  7/Roman  Tolenbeig 
Maslei  classes  and  woikshap  in  Ihe  performance  ol  vialin  cencertos.  Recom¬ 
mended  lot  advanced  pertoimeis  and  leacheis.  Tuition -SI  50. 

OPERA  WORKSHOP 

6  semeslei  ciedils  July  6-August  15/Adelaide  Bishop,  Slage  Oiiecloi  and 
Fefrr  pQppei.  Musical  Oiiecloi,  assisted  by  Joseph  fiilloidol  Ihe  dance  faculty. 
Oesigned  loi  slngeis  Invested  in  developing  slage  lechntque  and  a  giealei 
undemanding  ot  the  requiiemenls  ot  opeia  An  integral  pail  ot  ihe  piogiam 
will  be  insliuction  in  slage  movement.  Tuilion-  5385 

ETHNOLOGICAL  MUSIC  IN  THE  MUSIC  EDUCATION  CURRICULUM 
2seme$tei  ciedils  June 29- July  ID/Oavid  McAlleslei 
A  seminal  dcvoled  to  discussion,  analysis,  and  perfoimance  ol  world  musics. 
Tuilian-*150 

THE  CHORAL  CONOUCIOR  AS  SIHGER; 

THE  SINGER  AS  CNORAl  COHOUCTOR 

2  semeslei  credits  July  13-  July  ?4/Robei  I  Gait  side 

A  consideialion  ot  specihc  needs,  pioblems.  and  lechmques  of  choial  con¬ 
ducting  as  it  iclales  to  Ihe  techniques  and  ait  ol  the  singei  Tuition  -*150. 

HUMANITIES  l  RELA1EQ  ARTS  IN  THE  SECONOARY  SCHOOLS 

4  semeslei  ciedlts  July  6— July  31 

Oesigned  loi  teacheis  ol  music,  ait,  liteialuie,  and  social  sludies,  and 
admmisliaiois  in  secondary  schoals.  this  seminal  involves  a  consideialion 
of  objectives,  organization,  and  content  in  humanities  oi  related  ai I  couises. 
Tuition -*275, 

YOUNG  ARTISTS  AT  TANGLEW000 

4credils  June  29 -August  23 

A  piogiam  toi  gltled  high  school  instiumenlalisls.  including  participation 
In  oicheslia  andchambei  music  ensembles. 

Art 

BASIC  ORAWING  BASIC  PAINTING 
3 semeslei  ciedits  3 semeslei  ciedils  June 29 -August  23 
ADVANCED  DRAWING  AOVANCEO  PAIN1IHG 

3  semeslei  ciedits  3  semeslei  ciedits  June  29 -August  23 

Bolh  levels  deal  with  problems  ol  liguie,  still  life,  landscape  and  compo- 
si  lion.  In  addition  to  studio  instruct  ion,  all  sludenls  par  I  cipate  in  ciiliques 


with  laculty  and  visiting  ailisls  on  a  weekly  basis,  faculty  includes  Oavio 
Ratnei  Motion  Sachs,  Richaid  Yaide,  James  Weeks,  and  Robe't  D’Aiisla. 
Eslaban  Vicenleard  Leland  Bell  are  visiting  ailisls.  Tuition- *500. 

Theatre 

Thealie  Arts  piogiams  run  trom  June  2B -August  8.  Two  of  IheWoikshcps,  oi 
one  Woi  kshop  and  Iwo  classes,  conslitule  a  maximum  legistial ion.  Less  than 
maximum  legisli alien  is  peimltled. 

WORKSHOP  FOR  PROFESSIONAL  PIAYWRIGN1S 

Twa  wiileis  who  have  already  wntten  piomisingly  loi  the  ihealie  wifi  be  in 
residence  to  participate  In  a  sympasiurn  conceined  with  elective  willing  loi 
Ihe  slage.  Each  ol  Ihe  wnlers  will  see  his  play  placed  in  leheaisal  and 
piesenled  in  wmkshop  peilermance  and  will  paiticipale  in  evaluation  ses- 
sians  with  guesl  ciitics,  diieclors,  and  lesouice  people. 

TNEATRE  WORKSHOP 
3  semeslei  ciedits/Ronald  Jrving 

An  extension  ol  Ihe  PfaywnghFs  Woi  kshop.  Ihis  woikshop  has  particulai 
application  to  Ihe  teachei  and  directoi  In  ils  focus  on  ’’shaping"  ol  a  play. 
Tuition  — $250. 

SPEECH  WORKSHOP 
3  semeslei  ci  edits/Evangeline  Machlin 

Planned  loi  teacheis  ol  speech  lor  the  slage,  adois.  and  diieclois,  woik  is 
otteied  in  the  piactice  and  mastery  of  piapei  lone  pioduction,  ailiculation 
and  flexibility  of  speech  loi  stage  use  Tuition  -  $250. 

DANCE  WORKSHOP 

3  semeslei  ciedil  s/Clyde  Moigan;  Caila  Maxwell,-  Ze’eva  Cohen 

The  couise  tnvolves  physical,  kireslhelic  and  imaginative  liainmg  of  Ihe 

dancer  Ihiough  piaclice  ol  modem  dance  technique.  Tuition  -  *250. 

SEMINAR  FOR  TEACHERS  OF  DANCE 
I  semeslei  oedrt/Dance  Faculty 

A  consideialion  ol  melhods  used  in  developing  a  unified  point  of  view  and 
philosophy  for  leaching  dance.  Mateilal  piesenled  wilt  be  telaled  to  Ihe 
Oance  Woi  kshop.  TuTI  Ion  -  $  100. 

MOVEMENT  WORKSHOP 
3  semeslei  ci  edil  s/Joseph  Gitloid 

Designed  lo  help  the  acloi  achieve  physicahemoliDnaltieedom  and  discipline. 
Pnncipal  tealuies  include  slructuied  impiovisation  and  pioblem-sclving, 
using  elements  ot  space,  i  hythm  and  enei  gy.  Tuil  ion  -  *250. 

MOVEMENT  CLASS 
1  semeslei  ciedit/2e’eva Cohen 

A  concentialed  extiaclian  ol  the  conlenl  of  Ihe  Mevement  Woikshap  olleiing 
regisliants  ot  ore  ol  Ihe  olhei  Woikshops  a  unil  ol  woik  in  Movement. 
Tuition- $100. 

GENERAL  SEMINAR  IN  THE  ARTS 
July  13— July  29 

The  Boslon  Univeisity  Geneial  Seminal  in  the  Arts  has  been  designed  loi 
those  adults  who  have  completed  then  education  and  wha  have  a  seiious 
inleiesl  in  Ihe  aits.  Membeis  will  paiticipale  in  discussions  wilh  laculty 
and  guest  ailisls  of  the  Boston  Univeisity  Tanglewood  Institute.  They  will 
allend  leheaisals  and  perfoimances  ol  Ihe  Boston  Symphony  Oicheslia,  The 
Inslitule  stall  will  leserve  tickets  and  make  it  possible  foi  lhase  who  wish 
lo  do  so  lo  allend  perfoimances  af  Ihe  Jacob’s  Pillow  Oance  Festival  in  Lee. 
Ihe  Beikshne  Theatei  Festival  in  Slackbiidge,  and  fhe  Williamstown  Thealie. 
Fee -5  ISO. 

For  mloimation  about  room  and  boaid  chaiges  and  Beikshiie  Music  Centei 
legislation  tees  toi  Iwa,  foul,  six,  and  etghl  week  piogiams,  see  listings 
eisewheie  in  Ihis  biochuie.  Fuilhei  inloimation  and  application  loi  ms  toi 
any  ot  the  Boslon  Univeisily  Tanglewood  Institute  piogiams  in  Music,  Ail, 
Thealie  oi  Oance  may  be  obtained  by  willing  direct [y  lo: 

Boston  University  Tanglewood  Institute 
School  ol  Fine  amt  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  D2215 

Please  specify  area  of  mfeiesf. 


Facilities 

All  the  resources  of  (he  Boston  Symphony  Orchestra  at  Tanglewood 
aie  available  to  the  Beikshire  Music  Center.  Membeis  are  admitted 
to  the  Berkshire  Festival  concerts  and  leheai sals  tiee  ol  chaige 
during  the  period  ot  enrollment.  Adminisli alive  ottices,  practice 
and  chamber  music  studios  and  libiaiies  aie  in  the  Main  House. 
The  Boslon  Symphony  Orchestia  holds  its  rehearsals  and  concerts 
in  the  5,000-seal  Music  Shed.  The  1,200-seat  Theatre-Concert  Hall 
and  300-seat  Chambei  Music  Hall  house  the  Center’s  Orchestia, 
the  Festival  of  Contemporary  Music,  Composers’  Forums,  and  Cham¬ 
bei  Music  concerts.  Other  reheaisals  and  classes  are  held  in  the 
Bams,  the  Reheaisal  Stage,  15  smalt  studio  buildings,  and  addi¬ 
tional  classiooms  at  the  dormitories.  Moie  than  one  hundred  pianos 
and  organs  foi  the  use  ot  the  Center’s  membeiship  are  generously 
provided  by  1  he  Baldwin  Pi  ano  a  nd  Oi  gan  Company. 

01  special  interest  is  the  Hawthorne  Collage,  a  replica  ol  the 
house  in  which  Nathaniel  Hawthorne  lived,  constructed  on  the 
original  foundation  in  1948  thiough  the  interest  of  the  National 
Federation  ot  Music  Clubs  and  Guy  Patterson  Gannett. 

Fellowship  Program  Credit 
Although  the  Berkshiie  Music  Center  gives  no  diploma,  a  ceitili 
cate  indicating  satisfactory  completion  ot  the  Fellowship  Piogiam 
is  provided  upon  lequesl  lo  membeis  al  the  end  ol  the  session. 
Course  credit  tor  attendance  at  the  Berkshire  Music  Centei  is 
granted  by  many  schools,  school  boards,  conservatories  and  col¬ 
leges,  geneially  at  the  late  ol  one  ciedil  hour  per  week  ot  enroll- 
menl  oi  one  lull  course  credit  tor  eight  weeks  enrollment. 

Employment 

The  lull  schedule  ot  the  Center  will  not  peimit  members  to  seek 
outside  employment.  Membeis’  spouses  who  wish  to  woik  should 
wnte:  Beikshire  Hills  Conference,  48  Eagle  Street,  P.0.  Box  1170, 
Pittsfield,  Mass.  01201. 

Recreation 

The  Berkshire  Hills  ol  ler  a  wide  vai  iety  of  lecrealional  opportunities. 
Membeis  and  their  guests  may  use  Tanglewood  s  own  laketront  tor 
swimming,  boating,  picnicking,  and  fishing,  and  membeis’  parties 
are  held  at  the  Windsor  Mountain  School.  Riding,  golt,  and  tennis 
are  available  in  the  area. 


The  Friends  of  Music  at  Tanglewood 
Individuals  and  groups  interesled  in  the  lulure  ol  Tanglewood  are 
invited  to  join  the  Fiiends  of  Music  al  Tanglewood.  Contiibutions 
to  the  Fiiends  finance  the  tiaining  ot  many  young  musicians  al  the 
Berkshire  Music  Center  and  help  lo  reduce  the  deticit  ot  the  Berk¬ 
shiie  Fesljval  activities. 

Season  memberships  tor  individuals  are  *15  each,  foi  families, 
$25.00.  Membership  privileges  include  admission  to  all  Beikshne 
Music  Center  performances  duiing  the  summer.  Inloimation  re 
gaiding  the  donation  ot  Fellowships  is  available  upon  request. 

Contributions  may  be  made  at  the  Fiiends  Of  lice  located  at 
the  Tanglewood  Main  Gate  oi  by  mail  to  the  Fiiends  Oltice,  Tangle 
wood  Lenox,  Massachusetts. 


NEW  ENGLAND  CONSERVATORY 
INSTITUTE  AT  TANGLEWOOD 
GUNTHER  SCHULLER,  President 
Donald  Harris,  A«si.<rniif  to  the  President 
Harvey  Phillips,  /tarislaiil  fo  the  President 

Jazz 

2lhieeweek Seminal  s:  July  13  —  August  2  and  Augusl  3-August23 
Each  seminal  will  include  Jazz  peifoimance  lechniques,  Jazz  rmpiDvisanon, 
fundamentals  ol  theory  as  peitaimng  to  Jazz.  Jazz  ensembles  will  be  loimed 
and  perloimances  will  be  given.  Each  Seminal  will  be  given  on  a  non-ciedil 
basis,  A  limited  number  ol  sludenls.  hawevei,  will  be  allowed  lo  lake  bolh 
Seminais  in  tazz  as  a  single  unit  loi  credil.  On  a  six-week  basis  taken  loi 
ciedil,  this  Seminai  will  leceive  loui  ciedils.  The  insiiuctois  will  be  Oavid 
Bakei  and  Geoige  Russell,  tuition  —  $300  toi  six  weeks,  *15D  pel  thiee-week 
session. 


Music  Education  in  the  1970's 

A'lid-Tuitfiificffi  Con  fury  Trends  in  Mir  sic  £c/no?rion 
4  ciedits  July  13- Augusl  23 

Undei  the  direction  ot  Neibeil  Alpei.  this  Seminar  will  be  taught  by  inviled 
guesls  who  aie  piomment  peisanalities  in  Ihe  field  ot  Music  Educalmn. 
Consull  the  oflice  ot  the  New  England  Conservateiy  Inslitute  at  Tanglewood 
for  anneuncement  oMhe  inviled  guesls  in  this  piogiam.  Tuitian  —  $300. 

Ctiiift’mpurnry  Com  position: 

4  credits  July  13— August  23 

Exploialory  compositions  loi  vaiious  insliumenls  and  sanoiities  using  iwen- 
llelh  cenlury  lechmques  of  pilch  oiganizalian.  Alt  music  wrillen  foi  class 
will  be  peiloi med  and  evaluated  by  Ihe  class.  Educahonal  implications  tai 
all  giade  levels  based  on  Biunei’s  "stiucluie,”  posl-haling  and  olhei  con- 
lempoiary  educational  Iheones  will  be  surveyed,  the  mshuciai  will  be 
Heibeil  Alpei. 
tuition -$300 

Audilois  will  be  allowed  in  all  cauises  on  a  weekly  basis  foi  an  audiling  lee 
ol  *50  a  week.  A  tuition  deposit  ot  $100  foi  Ihese  faking  any  couise  loi 
ciedil  and  *50  loi  audilois  is  due  June  J5lh  and  is  not  letundable.  Please 
send  Jhis  deposit  lo  the  addiess  below.  Acceptances  will  nol  be  contumed 
unlil  the  deposit  is  leceived.  Balance  ot  tuilion  is  payable  on  Ihe  opening 
day  at  Ihe  Institute  oi  al  the  beginning  ol  any  given  week  loi  auditors.  A 
limiled  numbei  of  scholaishtps  loi  Ihose  taking  Ihe  piogiam  toi  ciedil  aie 
available. 


Foi  Infarmalion  about  loom  and  boaid  chaiges  and  Beikshiie  Music  Center 
legisiialian  tees  toi  Ihiee  and  six  week  piogiams  see  the  listing  eisewheie 
in  Ihis  biochuie. 


foi  ini  ai  ma  li on  and  application  leims,  please  w»ile: 

Donald  Harris 
New  England  Conservalary 
Instiluie  at  Tanglewood 
290  Huntington  Avenue 
Bostan,  Massachusetts  02115 
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Tanglewood 
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Gunther  Schuller, 
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COR  OVER  THIRTY  YEARS  Tangle  wood  has 
*been  the  tummcr  home  rtf  the  Boston 
Symphony  Orrhentra,  and  the  location  of  its 
unique  summer  programs  the  Berkshire 
Festival  mid  the  Berkshire’  Music  Center,  The 
twcitly^fourtoncerlr  of  the  Berk?  hire  Festival 
at  Tanglewood  are  given  by  the  Boston 
Symphony  Orchestra,  and  the  Orchestra's 
academy,  the  Berkshire  Music  Center,  is  the 
professional  training  center  where  many  of 
toda/s  mo\t  eminent  musicians  have  received 
musical  guidance  by  members  of  tho  Boston 
Symphony, 

The  Tanglewood  milieu  is  the  fulfillment  of  the 
dream  of  Serge  Kousscvit/ky,  Music  Director 
of  the  Orchestra  for  twenty-  five  years,  who  in 
1937  fir  t  brought  the  Boston  Symphony  to 
Tanglewood  to  present  concerts  In  1H10, 

Serge  Koussevitzky  established  the  Berkshire 
Music  Center  at  Tanglewood  to  provide  an 
environment  in  which  young  m  unicun  *^11  Id 
continue  their  professional  training  and  add  to 
their  artistic  experience  through  the  guidance 
of  eminent  musicians.  The  Center  w  as 
developed  under  his  leadership  until  Ins  death 
in  1951,  when  he  was  succeeded  by  Charles 
Munch.  Erich  Lei nsdorf  succeeded  Charles 
Munch  ui  1%3  and  was  the  Director  until 
last  year. 

Seiji  Ozawa  and  Gunther  Schuller  are  Artistic 
Directors  of  Tanglewood,  and  Leonard  Bernstein 
is  Advisor  to  Tanglewood,  beginning  with  the 
1970  season,  Joseph  Silverstein,  Concert 
master  of  the  Orchestra,  is  Chairman  of  the 
Center's  Facutly* 


Fellowship  Program 

The  Fellowship  Program  is  designed  to  meet  the 
needs  of  ynung  musicians  who  have  completed  their 
formal  training  and  who  are  active  performers.  The 
focus  of  the  Program  is  on  perfnrimmiv.  offering 
intensive  work  in  a  variety  of  musical  forms  for  ad¬ 
vanced  ms!  rumen  tali  sis.  singers,  composers,  and 
mndurlors  The  Program  divides  into  three  maior 
chamber  music,  orchestra,  and  contemporary 
music  (hoth  chamber  and  orchestra).  Singers  partici¬ 
pate  in  both  solo  and  ensemble  work. 

There  is  no  tuition  fee  tor  any  member  of  the 
Fellowship  Program,  and  there  are  no  specific  aca¬ 
demic  requirements  for  admission  Members  are 
admilted  on  the  basis  of  demonstraled  musical  pro* 
Itcu-ney,  and  there  are  three  basic  categories  of  ad¬ 
mission  (I)  SENIOR  FELLOWS  receive  a  stipend  of 
$750  as  a  living  allowance  tor  the  session,  no  ad¬ 
ditional  stipends  are  available  for  Senior  Fellows. 
The  Senior  Fellows  are  accepted  by  invitation  only, 
no  applications  mav  be  made  for  this  category.  (2) 
F El. LOWS  rcrcive  a  stipend  of  5450 as  a  living  allow¬ 
ance  for  the  session;  additional  stipends  are  awarded 
to  married  Fellows  ($150),  and  to  Fellows  who  bring 
children  with  them  to  Tanglewood  ($25  per  child). 
Additional  allowances  are  awarded  on  the  basis  of 
tin-  distance  In  be  traveled  to  Tanglewood.  $50  if  the 
distance  is  more  than  1,000  direct  air  miles  from 
l.i-nox.  $100  if  the  distance  is  more  than  3,500  direct 
air  miles  from  Lenox  The  additional  stipends  ore 
not  available  to  members  of  the  same  family,  should 
two  members  of  a  family  be  admitted  to  the  Fellow¬ 
ship  Program  Senior  Fellows  and  Fellows  leaving 
thr  Center  lor  any  reason  other  Ilian  ill  health  must 
refund  a  portion  of  the  stipend  (3)  ASSOCIATE 
FELLOWS  receive  no  stipend  but  their  dormitory 
lees  (holli  room  and  two  meals  per  day  at  the  Center’s 
dormitories)  are  waived  fur  the  entire  eight  weeks  ol 
the  Program 

Alt  members  nf  the  Fellowship  Program  must 
pay  the  registration  Ice  of  $25,  and  it  they  reside  in 
the  Center's  dormitories,  they  must  pay  the  $20 
mom  reservation  fee.  The  minimum  age  for  As- 
socialc  Fellows  is  18:  lor  Fellows,  the  minimum  is 
21,  lor  Senior  Fcllnws,  the  minimum  is  25.  Students 
who  have  not  completed  the  equivalent  nf  I  wo  years 
ol  college  ti .lining  will  not  be  considered.  Those  over 
mx Icon  years  ol  age  are  directed  to  the  Young  Arlist 
Program  ol  thr  Boston  University  Tanglewood  Insti¬ 
tute.  Senior  Fellows,  Fellows,  and  Associate  Fellows 
participate  fully  in  all  the  activities  of  the  Fellowship 
Program 


Admission 

Admission  to  the  Fellowship  Program  is  based  on 
demonstrated  musical  proficiency.  All  applicants 
loi  admission  are  required  to  audition  either  in 
peisun  or  hv  tape  recording.  Instrumentalists  should 


include  orchestral  excerpts  in  the  audition,  and  both 
instrumentalists  and  singers  must  include  a  contem¬ 
porary  work  written  since  1945.  Those  auditioning  in 
person  should  be  prepared  to  do  some  sight-reading. 
Taped  auditions  should  be  made  mo nau rally  at  7V5 
ips,  and  the  tapes  must  be  received  by  April  1,  1970 
in  order  to  be  considered  for  the  1970  session.  Those 
applicants  auditioning  by  tape  must  submit  at  least 
tiro  letters  of  recommendation  from  teachers  or 
conductors  who  know  the  applicant’s  general 
musicianship. 

Faculty  (partial  listing) 

'VtCFOR  ALPKRT,  Librarian 
LEON  BARZIN,  Conductor 
•ALBERT  BERNARD.  Violist 
I 'GtNO  ClOFFt,  Princip.il  clarinet 
GEORGE  CRUMB,  Composer 
I’DORlOT  ANTHONY  DWYER,  Principal  flute 
I'JULES  E5KIN.  Principal  cello 
1’BURTON  FINE.  Principal  viola 
t’EVERETT  FIRTH,  Solo  tympanist 
CLAUDE  FRANK,  Pianist 
I ’ARMANDO  GI  UTALLA,  Principal  trumpet 
1  ’WILLIAM  GIBSON.  Principal  trombone 
I ’RALPH  GOMBERC,  Principal  oboe 
GILBERT  KALISH.  Pianist 
LILIAN  KALLIR,  Pianist 
’ALFRED  KRtPS,  Assistant  Concerlmaster 
WILLIAM  KROLL,  Violinist 
■EUCEN  LEHNER.  Violist 

)OI  IN  OLIVER,  Conductor.  Tanglewood  Festival  Chorus 
I'KENRY  PORTNOI,  Principal  bass 
MEL  POWELL,  Composer 

GUNTHER  SCHULLER.  Composer,  Conductor,  President 
of  New  England  Conservatory 
I ’JOSEPH  SILVERSTEIN,  Conccrtmasicr 
'LOUIS  SPEYER,  Oboe  and  English  horn 
I'JAMES  STAGLIANO,  Principal  French  horn 
'ROCER  VOlStN.Pnncip.il  ini  input,  Boston  Pops 
I 'SHERMAN  WALT,  Principal  bassoon 
(AMES  WHITAKER,  Registrar  and  Chief  Coordinator. 

New  England  Conservatory 
’ALFRED  ZIGHERA,  Cellist 
’BERNARD  ZIGHERA.  Principal  harp 
PAUL  ZUKOFSKY,  Violimsi 

1970  Artists-in-Residence 
PHYLLIS  CURTIN.  Soprano 
BYRON  JANIS,  Pianist 

'Member  ot  the  Boston  Symphony  Orchestra 
I  Member  of  the  Boston  Symphony  Chamber  Players 

National  Orchestral  Association 
Conducting  Program 

A  grant  from  the  National  Orchestral  Association 
will  enable  the  Center  to  include  an  expanded  pro¬ 
gram  for  conduclors  as  part  of  the  1970  Fellowship 
Program.  Under  the  direction  of  Leon  Barzin,  this 
program  will  involve  training  in  conducting  tech¬ 
niques,  as  well  as  conducting  experience  with  the 
Berkshire  Music  Center  Orchestra  and  oilier  ensem¬ 


bles  from  the  Fellowship  Program.  The  conductors 
enrolled  will  work  under  the  close  supervision  of 
Mr.  Barzin,  with  the  advice  and  participation  of 
Mr.  Schuller.  Repertoire  will  be  drawn  from  many 
different  composers  and  varied  styles  and  instru¬ 
mental  ensembles,  but  no  conductor  will  be  accepted 
without  a  demonstrated  proficiency  for  some  works 
composed  since  1945.  They  will  also  be  selected  on 
the  basis  of  proficiency  in  score  reading,  and  aural 
(solfege)  and  theorelical  skills.  Conduclors  are  ac¬ 
cepted  in  this  program  by  invitation  only,  and  will 
not  be  considered  for  the  1970  session  after  March  15, 
1970.  In  most  instances  they  will  be  required  to  dem¬ 
onstrate  instrumental  proficiency  and  lo  participate 
in  the  various  instrumental  ensembles  of  the  Fellow¬ 
ship  Program. 

Orchestra 

The  instrumentalists  in  Hie  1970  Fellowship  Program 
will  pursue  the  art  of  orchestral  playing  under  the 
direction  of  Leon  Barzin  in  orchestral  ensembles  of 
various  sizes  — from  Hie  full  orcheslra  to  different 
chamber  orcheslra  combinations.  The  schedules  of 
members  will  be  rotated  so  that  experience  can  be 
gained  in  all  the  ensemble  groupings.  The  Berkshire 
Music  Center  Orchestra  will  operate  under  pro¬ 
fessional  conditions  in  several  rehearsals  each  week, 
and  several  concerts  are  planned  under  the  direction 
of  distinguished  conductors.  In  addition,  it  is  hoped 
that  reading  rehearsals  can  be  held  on  a  regular 
basis  throughout  the  summer  by  conduclors  from 
the  Berkshire  Festival. 

It  is  possible  for  members  of  the  Fellowship 
Program  to  audition  tor  the  opportunity  to  perform 
concert!  and/or  other  solo  appearances  with  the 
Berkshire  Music  Center  Orchestra  and  Berkshire 
Music  Center  Chamber  Orchestras,  depending  on 
the  reperloirechosen  for  the  1970 session. 

Master  Classes  for  String  Players 
The  1970  session  will  feature  a  series  of  Seminars  and 
Master  Classes  by  distinguished  violinists  and  string 
teachers,  who  will  concentrate  on  problems  and  is¬ 
sues  raised  by  members  of  the  Fellowship  Program 
in  the  course  of  their  work  at  the  Center.  Mr.  Silver- 
stein  will  select  members  to  prepare  works  for  each 
of  the  Visiting  Artists,  with  the  members  acting  as 
demonstration  performers  in  the  master  classes.  The 
Visiting  Artists,  who  will  be  in  residence  at  Tangle- 
wood  each  week  of  Ihesession,  include  Josef  Gingold, 
Matthew  Raimondi,  Aaron  Rosand,  Oscar  Shumsky, 
and  others  lo  be  announced, 

Chamber  Music 

Intensive  instruction  in  chamber  music  is  to  be 
offered  in  coaching  sessions  under  the  guidance  ol 
members  of  the  Boston  Symphony  Chamber  Players 
and  others.  Eight  concerts  of  chamber  music  are  lo  be 


presented  during  the  season  In  addition,  contem¬ 
porary  chamber  music  performed  in  the  Festival  of 
Contemporary  Music  will  be  prepared  as  part  of  the 
regular  chamber  music  schedule.  All  members  of  the 
Fellowship  Program,  especially  those  holding  Fromm 
Fellowships,  are  expected  to  lake  part  in  these  activi¬ 
ties  under  the  direction  of  Mr.  Schuller. 


Contemporary  Music  Activities 

The  program  for  composers  is  planned  to  offer  in¬ 
struction  on  an  advanced  level.  The  course  is  to  be 
direcled  toward  the  composer  whose  previous 
studies  and  experience  have  prepared  him  for  work 
in  the  more  advanced  forms.  Individual  instruction 
by  Gunther  Schuller  and  guest  Faculty  members, 
limited  lo  one  meeting  each  week,  is  available  when 
requesled.  A  scries  of  seminars  are  lo  be  held  on 
topics  lo  be  chosen,  led  by  Mel  Powell  and  others. 
Two  letters  of  recommendation  from  former  teachers 
or  noted  musicians  are  required  upon  application. 
Applicants  whose  recommendations  are  acceptable 
will  be  asked  lo  submit  scores.  The  1970  session  will 
also  include  a  program  for  composers  who  want  to 
study  conducting  under  Leon  Barzin  (see  Ihedescrip- 
lion  of  the  National  Orchestral  Association  Conduct¬ 
ing  Program  elsewhere  in  this  brochure). 

The  Berkshire  Music  Center,  in  cooperation  with 
the  Fromm  Music  Foundation,  will  present  the  1970 
Festival  of  Contemporary  Music  during  the  week  ot 
August  16  at  Tanglewood.  The  programs  will  in¬ 
clude  instrumental  and  vocal  chamber  music  and  a 
concert  by  the  Berkshire  Music  Center  Orchestra 
conducled  by  Gunther  Schuller.  Richard  Felciano, 
Barbara  Kolb,  Oily  Wilson,  and  Jurg  Wytlenbach 
have  been  commissioned  to  write  new  works  for 
this  Festival. 

The  Contemporary  Trends  Concerts,  begun  in 
1968  in  order  lo  present  performances  by  popular 
groups  representing  important  trends  in  contem¬ 
porary  music  outside  the  sphere  of  Western  "clas¬ 
sical"  music,  are  expected  to  continue  this  year. 


Fellowships 

ARTHUR  M  ABELL  FELLOWSHIP,  in  memory  of  Arihur 
M.  Abell 

AMERICAN  SOCIETY  OF  COMPOSERS,  AUTHORS  AND 
PUBLISHERS  FELLOWSHIP 

SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a 
conductor 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  the  income 
from  a  fund  established  in  memory  of  Mrs.  Banks 

BEINECKE  FELLOWSHIP 

BERANEK  FELLOWSHIP 


BERKSHIRE  BANK  AND  TRUST  COMPANY  FELLOW- 
SHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS,  for  conductors 
and  composers 

FREDERICK  BRANDI  TRUST  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
MARCARET  LEE  CROFTS  FELLOWSHIPS,  for  composers 
DELTA  OMICRON  INTERNATIONAL  MUSIC  FRATERN¬ 
ITY  FELLOWSHIP  FOR  WOMEN,  in  memory  of  Mabel 
Dunn  Hopkins;  for  a  member  of  Delta  Omicron 
ALICE  WILLARD  DORR  FELLOWSHIP 
CARLO TTA  M.  DREYFUS  FELLOWSHIP 
SELLY  A.  EtSEMANN  MEMORIAL  FELLOWSHIP 
SAMUEL  C.  END ICOTT  FELLOWSHIP,  established  by  the 
Samuel  C.  Endicotl  Fund 
C.  M.  FARRELL  AND  SON  INC.  FELLOWSHIP 
FIRST  AGRICULTURAL  NATIONAL  BANK  OF  BERK¬ 
SHIRE  COUNTY  FELLOWSHIP 
FROMM  FELLOWSHIPS,  for  performers  particularly  in- 
leresied  in  contemporary  music 
JASCHA  HEIFETZ  FELLOWSHIPS,  lor  violinists;  the  in¬ 
come  from  a  fund  established  by  Mr.  Heiletz 
HIGH  FIDELITY'  MAGAZINE  FELLOWSHIP 
C.  D.  JACKSON  MASTER  AWARDS,  the  income  from  a 
fund  established  in  memory  of  Mr.  Jackson 
MARTHA  JANE  FUREY  KITTREDGE  MEMORIAL  FEL¬ 
LOWSHIP,  fora  member  of  the  vocal  department 
KOUSSEVITZKV  MEMORIAL  FELLOWSHIP  in  conduct* 
ing,  ihe  income  from  a  fund  established  by  the  residents 
of  Berkshire  County 

KOUSSEVIT2KY  MUSIC  FOUNDATION  FELLOWSHIPS 
ROY  LAMSON  FELLOWSHIP 
LEE  SAVINGS  BANK  FELLOWSHIP 
ADELAIDE  O.  LEEDER  FELLOWSHIP 
DOROTHEA  S.  LEtKtN  FELLOWSHIP 
ERICH  LEINSDORF  FELLOWSHIP,  established  by  Mrs. 
John  L.  Senior 

LENOX  SCHOOL  OF  JAZZ  FUND  FELLOWSHIP,  for 
musicians  rvith  a  |azz  background 
DOROTHY  LEWIS  FELLOWSHIP 
THE  MEAD  CORPORATION  FELLOWSHIP 
STEPHEN  PERSIS  MORRIS  FELLOWSHIP 
NATIONAL  FEDERATION  OF  MUSIC  CLUBS  FELLOW¬ 
SHIPS,  established  to  honor  past  N.F.M.C,  President 
Mrs.  Ada  Holding  Mitlcr 

WILLIAM  ROSEN  WALD  FAMILY  FUND  INC  FELLOW¬ 
SHIP 

SCHWANN  FELLOWSHIP,  in  Baroque  music 
SEVEN  HILLS  FELLOWSHIP 

ASHER  J.  SHUFFER  MEMORIAL  FELLOWSHIP,  the  in¬ 
come  from  a  fund  established  in  memory  of  Mr.  Shulfer 
DR.  ARTHUR  S1CULAR  FELLOWSHIP 
GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  a  con¬ 
ductor 

SOUTH  TEXAS  DEVELOPMENT  COMPANY  FELLOW¬ 
SHIP 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 


AUGUSTUS  THORNDIKE  FELLOWSHIP,  tor  obo.si. 
Ihc  income  Irom  a  fund  established  in  memory  of  Dr 
Thorndike 

YOUNC  ARTIST  AWARDS,  for  a  wonhy  lemale  resident 
ot  Massachusetts,  ihc  income  from  the  Susan  Glover 
Hitchcock  Fund 

LEOWASSERMAN  FINANCIAL  AtD  FUND 

WCRB,  BOSTON  FELLOWSHIP 

WULSIN  FELLOWSHIPS,  in  memory  ot  Lucien  Wiitsin, 
Sr,  established  bv  the  Baldwin  Piano  and  Organ  Com¬ 
pany 

WYOM1SS1NG  INSTITUTE  OF  FINE  ARTS  OF  WYOMIS- 
SING,  PENNSYLVANIA  FELLOWSHIP,  for  a  member 
of  the  Institute 

Prizes 

HENRY  B.  CABOT  AWARDS,  established  by  the  members 
of  the  Boston  Symphony  Orchestra 

MRS.  ELEANOR  R.  CRANE  MEMORIAL  PRIZE,  for  a 
conductor 

BENJAMIN  H.  DELSON  MEMORIAL  PRIZE 

MARCARET  GRANT  MEMORIAL  COMPOSITION  PRIZE, 
for  a  composition  written  at  Tanglewood  by  a  membrrot 
the  Composition  Department 

HIGH  FIDELITY  MAGAZINE  AWARD,  StOO  lo  a  talented 
member  of  any  department 

C  D.  JACKSON  PRIZES,  ihe  income  from  a  fund  estab. 
lished  in  memory  of  Mr.  Jackson 

KOUSSEVITZKV  MEMORIAL  CONDUCTING  PRIZE, 
$300,  the  income  from  a  fund  established  in  memory  ol 
Serge  Koussevitzky  by  residents  of  Berkshire  County,  for 
a  conductor  of  great  merit 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE. 
$250,  awarded  by  the  Koussevitzky  Music  foundation 
for  the  best  composition  of  the  summer  by  a  member 
of  the  Composition  Department 

GREGOR  PIATICORSKY  PRIZE,  awarded  by  Mr  Piai,- 
gorsky  to  a  cellist  of  extraordinary  merit 

JOSEPH  SILVERSTEIN  PRIZE,  awarded  to  an  outstanding 
violinist  by  Josef  Gingold 

ALBERT  SPALDING  PR12E,  for  the  most  promising  and 
Oulstanding  instrumentalist,  the  income  from  a  lund 
established  by  Mrs.  Spalding 


New  Fellowships  are  urgently  sought  from  inter¬ 
ested  donors,  For  further  information  please  write; 
The  Friends  of  Music  at  Tanglewood 
Lenox,  Mass.  01240 


Inquiries  regarding  Ihe  Berkshire  Music  Center 
Fellowship  Program  should  be  addressed  lo: 
Berkshire  Music  Center 
Symphony  Hall 
Boston,  Massachusetts  0211S 


Boston  Symphony  Orcheslra 

Henry  Lee  Higginson  established  Ihe  Boston 
Symphony  Orchestra  in  1881.  Its  intensive  concert 
schedule  in  Boston,  its  lours  ol  America,  Europe. 
Asia,  and  Australia,  ils  radio  and  television  broad¬ 
casts  and  ils  large  recorded  repertoire  lor  RCA  make 
it  one  of  the  mosl  widely  heard  orchestros,  Among 
ils  regular  conductors  have  hren  Arthur  Nikisch, 
Karl  Muck,  Pierre  Monleux,  Serge  Koussevitzky, 
Charles  Munch,  and  Erich  Leinsdorf.  William  Stein 
berg  became  Music  Director  of  Ihe  Orcheslra  in  l%9 
The  members  of  the  Orchestra  form  the  nucleus  ol 
the  Center’s  Faculty.  Baldwin  is  the  official  piano  of 
the  Boston  Symphony  Orchestra 

Tanglewood 

For  more  than  a  century,  Tanglewood,  an  estate  ol 
210  acres,  has  graced  Hie  cuunlryside  overlooking 
Lake  Mahkeenac  between  Lenox  and  Slockbridge  in 
the  Berkshire  Hills  of  Massachusetts.  It  was  the  meet¬ 
ing  place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Haw¬ 
thorne  conceived  his  T/ui^ii  tmieif  Tali’*  and  TJir 
Wbnder/iimk,  and  wrote  The  //cuisr  of  the  Si’tu’u  t'oiMrs 
In  1936,  Tanglewood  was  given  to  the  Orchestra  by 
Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwal) 
Tappan  as  n  home  for  the  Berkshire  Symphonic 
Festival. 

The  Berkshire  Festival 

Established  in  1934  as  the  Berkshire  Symphonic 
Festival,  the  Berkshire  Festival  now  presents  twenty- 
four  week-end  performances  at  Tanglewood  by  the 
Boston  Symphony  Orchestra  and  concerts  by  the 
Boston  Symphony  Chamber  Players  and  guest  artists. 
The  concerts  and  rehearsals  of  Ihe  Berkshire  Festival 
are  open  free  of  charge  to  all  members  of  the  Center 
The  guest  conductors  and  artists  of  the  Berkshire 
Festival  participate  as  fully  as  possible  in  thr  course 
work  of  Ihe  Center  while  they  arc  at  Tanglewood 


Fasten  small 
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BERKSHIRE  MUSIC  CENTER 

FELLOWSHIP  PROGRAM 

APPLICATION  FOR  ADMISSION 


All  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


from  September  1  to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  -  Lenox,  Mass.  01240 


Auditioned 


Accepted 


Registered 


Registration  # 


DATE: 


NAME : _ 

Last 


First 


Middle 


PRESENT  OR  SCHOOL  ADDRESS:  _ 

No.  Street 

UNTIL: _ 


Date 


City 


State 


Zip  Code  Present  Telephone 


PERMANENT  ADDRESS: _ 

No.  Street 

PERMANENT  TELEPHONE: _  _ 

City  State  Zip  Code 

Age: _ Date  of  Birth: _  Sex:  Male  □  Female  □  Married  □  Single  □ 

If  you  are  a  member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


FELLOWSHIP  PROGRAM 

Associate  Associate  Associate 

Fellow  Fellow  Fellow  Fellow  Fellow  Fellow 

Instrumental  □  Composition  □  Keyboard  □  □ 

Applications  for  the  Fellowship  Program  close  April  15. 


Associate 
Fellow  Fellow 

Vocal  □  □ 


Instruments _  Voice:  _ 

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  □  No  Q  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □  No  □  Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □  No  □ 

COUNTRY  OF  BIRTH: _ CITIZENSHIP: _ 

PRESENT  OCCUPATION: _ 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) _ 


This  Form  fully  completed  is  required  before  an  applicant  may  be  considered  for  admission. 

A  registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a  service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AT  TDTTTON  REPORT:  Plana  Data 

EVALUATION: 

Selections: 

Tape  Recording: 

(Please  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 

Middle 


NAME: _ _ __ _ _ _ 

Last  First 

MUSICAL  EXPERIENCE  and  EDUCATION 


Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  -  What  instruments  do  you  play?  (Indicate  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


What  orchestral  music  have  you  performed,  and  where? 


What  chamber  music  have  you  performed,  and  where? 


VOCAL  MUSIC  —  What  solo  voice  music  have  you  performed?  Voice: 


In  what  circumstances  (  give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  _|  No  □  If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a  short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


the  young  artists  program, 

eight  weeks  of  intensive  study  and  performance,  is  designed  to  lend  a 
new  dimension  to  musical  education  for  exceptionally  talented  high 
school  musicians.  Chosen  to  participate  in  the  program  on  the  basis  of 
their  performance  in  nation-wide  auditions,  the  Young  Artists  have 
a  rare  opportunity  to  study  with  members  of  the  Boston  Symphony 
Orchestra  and  faculty  from  the  Division  of  Music  at  Boston  University. 

At  Tanglewood,  the  young  musicians  experience  the  rewards  and 
responsibilities  of  professionalism  in  music  through  participation  in 
chamber  music  ensembles,  private  study,  master  classes,  and  orchestral 
performance  with  the  Young  Artists  Symphony  Orchestra.  In  addition, 

Young  Artists  attend  rehearsals  and  concerts  of  the  Boston 
Symphony  Orchestra  and  all  other  musical  programs  at  the  Berkshire 
Music  Center. 

Successful  completion  of  this  program  is  verified  by  examination  and 
appropriate  credit  may  be  applicable  in  a  professional  curriculum 
leading  to  the  Bachelor  of  Music  degree  from  Boston  University. 

Boston  University  Tanglewood  Institute  is  a  unique  partnership  in  the 
arts  between  the  Berkshire  Music  Center,  summer  home  of  the 
Boston  Symphony  Orchestra,  and  Boston  University's  School  of  Fine  and 
Applied  Arts.  Now  in  its  fifth  year,  Boston  University  Tanglewood 
Institute  has  won  wide  recognition  as  an  environment  and  setting  in 
which  young  musicians  add  significantly  to  their  development  through 
the  guidance  and  training  they  receive  from  eminent  musicians. 

Cost  of  the  program,  including  room  and  board,  is  $900. 

Financial  aid  available  upon  request. 

For  further  information, 
write, 

the  young  artists  program, 
BostonUniversity 
Tanglewood  Institute, 

855  Commonwealth  Avenue, 
Boston,Massachusetts  02215. 


In  conjunction  with  the  Berkshire  Music 
Center,  the  Division  of  Music  at  Boston 
University  will  offer  an  eight-week  program 
of  college-level  work  and  professional  train¬ 
ing  in  applied  music  and  music  education  at 
Tanglewood  in  Lenox,  Massachusetts.  All 
participants  have  the  privilege  of  attending 
rehearsals  and  concerts  of  the  Boston  Sym¬ 
phony  Orchestra  as  well  as  other  programs 
and  musical  activities  of  the  Berkshire 
Music  Festival. 


Fees  &  Information 

Berkshire  Music  Center  Dormitory  Fees 


Eight  weeks  .  $350 

Six  weeks  .  $285 

Four  weeks .  $205 

Two  weeks .  $125 

Dorm  Registration  Fee .  $  20 

Berkshire  Music  Center  Registration  Fees 

Eight  weeks  .  $25 

Six  weeks  .  $20 

Four  weeks .  $15 

Two  weeks .  $10 


Further  information  and  application  forms 
for  the  music  program  may  be  obtained 
by  writing  to: 

Boston  University  Tanglewood  Institute  B-3 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Boston 

University 

at 

Tanglewood 


1970 


Music 

I 


Music 


The  courses  offered 
during  the  1970  session  are: 

APPLIED  MUSIC 

Applied  Music  Instruction  /  Study  in  orchestral 
instruments  and  repertory  with  members  of  the 
music  faculty  from  Boston  University  and  mem¬ 
bers  of  the  Boston  Symphony  Orchestra. 

June  28-August  23/3  semester  credits  / 

Tuition  $225 

Opera  Workshop  /  A  program  designed  for  singers 
interested  in  developing  stage  techniques  and 
greater  understanding  of  the  requirements  of 
opera  through  the  study  and  presentation  of 
scenes,  arias  and  ensembles  combined  with 
coaching  of  assigned  repertoire.  An  integral  part 
of  the  program  is  instruction  in  dance  with 
emphasis  on  stage  movement. 

July  6-August  15  /  Adelaide  Bishop,  stage  director; 
Felix  Popper,  musical  director;  assisted  by  Joseph 
Gifford  of  the  dance  faculty  /  6  semester  credits  / 
Tuition  $385 

Violin  Seminar  /  Master  classes  and  workshops  in 
the  performance  of  violin  concertos.  The  course  is 
recommended  for  advanced  performers  and 
teachers  interested  in  improving  their  knowledge 
of  concerto  literature. 

July  27- August  7  /  Roman  Totenberg  / 

2  semester  credits  /  Tuition  $150 

Piano  Seminar  I  /  Master  classes  and  teachers 
workshop.  Dealing  with  the  most  important  works 
of  concerto  literature,  as  well  as  some  of  the 
standard  solo  literature,  the  course  will  include 
discussion  of  pertinent  and  special  problems 
within  works  being  performed.  Also,  basic  issues 
of  piano  teaching  will  be  covered. 

June  29-July  24  /  Bela  Boszormenyi-Nagy  / 

3  semester  credits  /  Tuition  $250 


Piano  Seminar  11/  Master  classes  and  discussions 
for  pianists  and  teachers.  While  attention  will  be 
given  to  the  individual's  needs,  the  main  emphasis 
will  be  on  the  music  itself. 

July  27-August  21  /  Byron  Janis  / 

3  semester  credits  /  Tuition  $250 
MUSIC  EDUCATION  WORKSHOPS 
Ethnological  Music  in  the  Music  Education  Cur¬ 
riculum  /  Discussion,  analysis  and  performance  of 
world  musics.  Methods  of  presentation  and  corre¬ 
lation  with  the  content  of  the  music  programs  of 
public  and  private  schools. 

June  29-July  1 1  /  David  McAllester  / 

2  semester  credits  /  Tuition  $150 
The  Choral  Conductor  as  Singer;  The  Singer  as 
Choral  Conductor  /  Consideration  of  specific 
needs,  problems,  and  techniques  of  choral  con¬ 
ducting  as  it  relates  to  the  techniques  and  art  of 
the  singer.  Repertoire  selected  from  Renaissance 
to  avant-garde  contemporary,  bibliography  for 
programming  with  particular  emphasis  on  criteria 
for  contemporary  and  avant-garde  compositions. 
In  addition  to  conducting,  all  members  will 
participate  in  the  workshop  chorus. 

July  13-July  24  /  Robert  Gartside  / 

2  semester  credits  /  Tuition  $150 
Humanities  or  Relhted  Arts  Courses  in  Secondary 
Schools  /  Designed  for  teachers  of  music,  art, 
literature  and  social  studies  and  administrators 
in  secondary  schools.  Consideration  of  objectives, 
possible  organization  and  content  in  humanities 
or  related  art  courses;  examination  of  courses 
currently  offered  throughout  United  States;  inves¬ 
tigation  of  literature,  resources  and  materials  with 
particular  emphasis  on  courses  in  music  and  fine 
arts;  utilization  of  newer  media  for  effective 
instruction;  preparation  of  course  syllabi. 

July  6-August  31/4  semester  credits  /  Tuition  $275 


2  semester  credits  /  $150 


Adelaide  Bishop's  career  m  opera  has  included  perform¬ 
ances  with  the  New  York  City  Opera,  the  Boston  Opera 
Company,  and  NBC-TV  Opera  Company.  In  addition  to 
her  present  teaching  position  at  Boston  University  and 
Before  that  at  Mannes  College  of  Music  in  New  York, 
she  has  heen  stage  director  of  the  Lake  George  Opera 
Festival  and  also  serves  as  stage  director  of  the  Denver 
Lyric  Opera. 

Robert  Gartside,  tenor,  is  a  member  of  the  voice  depart¬ 
ment  at  Boston  University  and  conductor  of  the  Boston 
University  Chorus.  He  earned  his  bachelor's  and  mas¬ 
ter's  degrees  at  Harvard  University,  where  he  was  asso¬ 
ciate  conductor  of  the  Harvard  Choir  and  Radcliffe 
Choral  Society.  He  studied  in  Paris  with  Pierre  Bernac 
and  Francois  Poulenc  and  had  an  extensive  recital  and 
oratorio  career  in  Europe. 

Byron  Janis  has  appeared  with  virtually  every  leading 
orchestra  in  the  world  in  a  career  that  started  when  he 
was  nine  years  old  and  has  spanned  25  years.  During 
the  1969-70  season,  Janis  is  performing  twelve  concerts 
with  the  New  York  Philharmonic  and  also  performed  at 
the  gala  concert,  celebrating  the  Philadelphia  Symphony 
Orchestra's  100th  Anniversary.  He  earned  France's 
coveted  Grand  Pix  de  Disque  in  1964  for  his  recordings 
of  the  Prokofiev  and  Rachmaninoff  piano  concertos. 
David  McAllester  is  a  professor  of  anthropology  at  Wes¬ 
leyan  University,  Middletown,  Connecticut.  Through 
his  writings  and  teaching,  he  has  won  international 
stature  as  a  leading  authority  on  non-western  music. 
Bela  Boszormenyi-Nagy,  chairman  of  the  piano  depart¬ 
ment  at  Boston  University,  has  made  over  600  concert 
appearances  in  the  United  States  and  Europe  during  his 
career  as  performer  and  teacher.  He  holds  an  Artist's 
Diploma  from  the  Liszt  Academy  in  Budapest  and 
taught  at  that  Academy  as  well  as  other  music  schools 
in  this  country. 

Felix  Popper  is  conductor  and  music  administrator  of 
the  New  York  City  Opera.  He  has  also  served  as  con¬ 
ductor  with  the  Sadler  Wells  Opera  House  in  London, 
for  the  NBC-TV  Opera  Company,  and  with  the  San 
Francisco  Opera.  From  1956  through  1961,  he  was  direc¬ 
tor  of  the  opera  department  at  the  Aspen  Music  Festival. 
Presently,  he  teaches  at  Mannes  College  of  Music  in 
New  York. 

Roman  Totenberg,  a  performer  since  the  age  of  eight, 
has*  appeared  with  leading  symphony  orchestras  all 
over  the  world,  including  the  Berlin  Philharmonic,  the 
London  Philharmonic,  Concertgebouw  in  Amsterdam, 
and  the  Boston  and  Cleveland  Symphony  Orchestras. 
Ha  tidi  wSurtbd  'V&ltAbWfciV  tos  JiUUXhb  -CttHr. 
maphon,  Telefunken,  and  Vanguard  Records.  He  is 
chairman  of  the  string  department  at  Boston  University. 


In  conjunction  with  the  Berkshire  Music 
Center,  the  Division  of  Theatre  Arts  at 
Boston  University  will  offer  college-level 
courses  in  theatre,  speech,  movement  and 
dance  at  Tangle  wood  in  Lenox, 
Massachusetts. 

A  special  feature  of  the  theatre  and  dance 
program  is  the  Workshop  for  Professional 
Playwrights.  Two  writers  who  have  already 
written  promisingly  for  the  stage  are 
invited  to  Tanglewood  for  this  four-week 
workshop.  Each  of  the  writers  will  see  his 
play  placed  in  rehearsal  and  presented  in 
workshop  performances  hy  a  professional 
company.  Throughout  the  production  cycle, 
rhere  will  he  formal  and  informal  sessions 
of  discussion,  evaluation  and  analysis  of 
The  play  hy  the  actors,  playwrights,  guest- 
critics,  and  directors.  Guest-critics  and 
directors  for  the  Symposium  have  included 
notable  figures  from  the  professional  thea¬ 
tre,  such  as  Harold  Clurman,  Gene  Frankel, 
Elliot  Norton  and  William  Gihson.  Partici¬ 
pation  in  the  Workshop  is  hy  invitation  of 
Boston  University  and  is  not  open  to 
application. 


Fees  &  Information 


Berkshire  Music  Center  Dormitory  Fees 


Eight  weeks  .  $350 

Six  weeks  .  $285 

Four  weeks .  $205 

Two  weeks .  $125 

Dorm  Registration  Fee  .  $  20 


Berkshire  Music  Center  Registration  Fees 


Eight  weeks  .  $25 

Six  weeks .  $20 

Four  weeks .  $15 

Two  weeks .  $10 


Further  information  and  application  forms 
for  the  theatre  and  dance  program  may 
he  obtained  hy  writing  to: 

Boston  University  Tanglewood  Institute  B-4 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Boston 

University 

at 

Tanglewood 


1970 


Theatre  and  Dance 


Lenox,  Massachusetts 
June  28-August  23 


Theatre  and  Dance 


The  courses  offered 
during  the  1970  session  are: 

Theatre  Workshop  /  A  direct  extension  ol  the 
Playwrights  Workshop,  for  teachers  and  directors 
of  theatre.  Lectures,  discussions  and  observations 
involving  the  professional  personnel  of  the  Play¬ 
wrights  Workshop  with  the  focus  on  "shaping"  a 
play  for  the  stage.  Practical  experience  provided 
with  emphasis  on  the  registrant's  particular 
interest  in  play  production, 
fune  28-August  8  /  Ronald  Irving  / 

3  semester  credits  /  Tuition  $250 

Speech  Workshop  /  Planned  for  teachers  of  speech 
for  the  stage,  actors,  and  directors.  Work  is  offered 
in  the  practice  and  mastery  of  techniques  such  as 
proper  tone  production,  articulation,  and  flexibil¬ 
ity  of  speech  for  stage  use.  Each  participant  is 
engaged  in  analysis  and  corrective  work  related 
to  inaudibility,  vocal  strain  and  monotony.  Choral 
speech,  dialect  acquisition  and  the  speaking  of 
Shakespearean  verse  are  also  featured. 

June  28-August  8  /  Evangeline  Machlin  / 

3  semester  credits  /  Tuition  $250 

Dance  Workshop  /  The  course  of  study  involves 
physical,  kinesthetic,  and  imaginative  training  of 
the  dancer  through  practice  of  modern  dance 
technique,  structured  improvisations,  studies  in 
the  compositional  elements  of  time,  space  and 
energy,  and  solo  and  group  compositions. 

June  28-August  8  /  Clyde  Morgan,  Carla  Maxwell, 
Ze'eva  Cohen  /  3  semester  credits  /  Tuition  $250 
Seminar  for  Teachers  of  Dance  /  A  consideration 
of  methods  used  in  developing  a  unified  point  of 
view  and  philosophy  for  teaching  dance.  Material 
presented  will  be  related  to  the  Dance  Workshop. 
June  28-August  8  /  Dance  Faculty  / 

1  semester  credit  /  Tuition  $100 


Ze’eva  Cohen  studied  dance  at  the  Juilliard  School  of 
Music  and  has  appeared  with  the  Anna  Sokolow's  Lyric 
Theatre.  She  is  a  lecturer  at  the  Yale  University  Drama 
School. 

Joseph  Gifford,  associate  professor  in  the  Division  of 
Theatre  Arts  at  Boston  University,  is  a  former  member 
of  the  Humphrey-Weidman  Dance  Company.  He  has 
lectured  extensively  in  this  country  and  in  England,  Ger¬ 
many,  Switzerland,  Holland,  Denmark,  and  Poland. 
Ronald  Irving  is  an  assistant  professor  of  Theatre  Arts 
at  Boston  University.  His  direction  of  Bertolt  Brecht's 
"The  Caucasian  Chalk  Circle''  and  N.F.  Simpson's  "One- 
Way  Pendulum”  at  the  Boston  University  Theatre  re¬ 
ceived  wide  critical  acclaim.  Mr.  Irving  was  formerly 
director  of  drama  for  the  Province  of  Prince  Edward 
Island. 

Evangeline  Machlin,  author  of  "Speech  for  the  Stage,” 
is  widely  regarded  as  one  of  the  foremost  teachers  of 
speech  in  this  country.  Dr.  Machlin's  ''Emily:  Docu¬ 
mentary  of  a  Soul,"  based  on  the  poetry  of  Emily  Dick¬ 
inson,  has  been  shown  on  educational  television  outlets 
throughout  America. 

Carla  Maxwell  is  a  graduate  of  the  Julliard  School  of 
Music.  She  has  appeared  as  a  soloist  with  the  Jose 
Limon  Dance  Company  and  is  a  member  of  the  Louis 
Falco  Company  of  Featured  Dancers. 

Clyde  Morgan  has  pursued  careers  as  an  actor,  painter, 
and  set  designer  in  addition  to  his  appearances  with 
dance  companies  in  the  United  States  and  Europe.  He 
has  been  a  soloist  with  the  Jose  Limon  Dance  Company. 
Elliot  Norton,  drama  critic  of  the  Boston  Record- 
American  and  Sunday  Advertiser,  was  awarded  the 
George  J.  Nathan  Award  for  outstanding  drama  criti¬ 
cism.  He  is  adjunct  professor  of  dramatic  literature  at 
Boston  University's  Division  of  Theatre  Arts. 

The  dance  and  theatre  programs  at  Boston  University 
Tanglewood  Institute  are  headed  by  Mouzon  Law,  chair¬ 
man  of  the  Theatre  Arts  Division  at  Boston  University. 


Movement  Workshop  /  Designed  to  help  the  actor 
achieve  physical-emotional  freedom  and  disci¬ 
pline.  Principle  features  include  structured 
improvisation  and  problem-solving,  using  the 
elements  of  space,  rhythm,  and  energy;  move¬ 
ment  studies  to  develop  kinesthetic  awareness 
and  techniques  to  build  a  stronger  more  flexible 
body,  as  well  as  relationship  of  movement  and 
sound. 

June  28-August  8  /  Joseph  Gifford  / 

3  semester  credits  /  Tuition  $250 
Movement  Class  /  A  concentrated  extraction  of 
the  content  of  the  Movement  Workshop,  offering 
registrants  of  one  of  the  other  workshops  a  unit  of 
work  in  movement. 

June  28-August  8  /  Ze'eva  Cohen  / 

1  semester  credit  /  Tuition  $100 


in  conjunction  with  the  Berkshire  Music 
Center,  the  Division  of  Art  at  Boston  Uni¬ 
versity  will  offer  an  eight-week  program  of 
college-level  course  work  in  painting  and 
drawing  at  Tanglewood  in  Lenox, 
Massachusetts. 

The  art  program  is  offered  on  two  levels, 
basic  and  advanced.  Each  level  provides 
studio  instruction  in  drawing  and  painting 
on  a  regular  schedule.  Work  in  both  draw¬ 
ing  and  painting  classes  will  deal  with  prob¬ 
lems  of  figure,  still  life,  landscape  and 
compositions. 

In  addition  to  regular  studio  work,  all  stu¬ 
dents  participate  in  general  critiques  with 
the  faculty  and  visiting  artists  on  a  weekly 
basis. 

Instructors  for  the  program  at  Tanglewood 
include  David  Ratner,  Richard  Yarde,  and 
Morton  Sacks,  all  of  whom  are  members  of 
the  Division  of  Art  faculty  at  Boston  Univer¬ 
sity,  and  James  Weeks  and  Robert  D'Arista. 
Among  the  visiting  artists  for  1970  are 
Esteban  Vicente  and  Leland  Bell. 

Courses  on  each  level  are  for  three 
semester  credits. 


Fees  &  Information 

Berkshire  Music  Center  Dormitory  Fees 

Eight  weeks .  $350 

Six  weeks  .  $285 

Four  weeks .  $205 

Two  weeks .  $125 

Dorm  Registration  Fee  .  $  20 


Boston 

University 

at 

Tanglewood 

1970 


Painting  and  Drawing 


Berkshire  Music  Center  Registration  Fees 


Eight  weeks  .  $25 

Six  weeks  .  $20 

Four  weeks .  $15  Lenox,  Massachusetts 

Two  weeks  .  $10  June  28-August  23 


Painting  and  Drawing 


Each  applicant  for  admission  is  required  to 
submit  a  portfolio  of  his  work.  This  portfo¬ 
lio  is  one  means  of  evaluating  the  student's 
art  background,  interest,  and  previous 
study.  Portfolios  will  be  received  from  April 
1  to  May  1.  They  will  be  returned  Railway 
Express  collect,  and  the  applicant  will  be 
notified  as  to  acceptance  and  placement. 
Since  enrollment  is  limited,  qualified  appli¬ 
cants  submitting  portfolios  after  May  1  will 
be  accepted  only  if  there  is  still  a  vacancy  in 
the  course.  On  the  basis  of  the  portfolio 
evaluation,  students  will  be  assigned  to 
either  the  basic  or  advanced  level  of  the 
program.  There  is  the  possibility  of  reas¬ 
signment  upon  faculty  evaluation  of  the 
student's  performance  any  time  after  the 
initial  week  of  study  at  Tanglewood.  Boston 
University  uses  all  due  care  to  return  the 
portfolio  to  the  applicant  but  the  University 
cannot  guarantee  against  and  will  not  be 
responsible  for  the  loss  of  or  damage  to  the 
applicant's  portfolio.  Portfolios  should  be 
addressed  to: 

Division  of  Art,  Tanglewood 
Boston  University 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Studios  for  the  painting  and  drawing  pro¬ 
gram  are  located  in  a  specially-designed 
building  on  the  Tanglewood  grounds.  All 
students  enrolled  in  the  program  are  wel¬ 
come  to  attend  open  rehearsals  and  con¬ 
certs  of  the  Boston  Symphony  Orchestra  as 
well  as  other  cultural  and  musical  events 
at  Tanglewood. 

In  a  setting  renowned  for  its  rich  artistic 
heritage,  the  painting  and  drawing  program 
at  Tanglewood  is  intended  to  establish  a 
community  of  students  and  artists  which 
combines  form  instruction  with  the  advan¬ 
tages  of  informal  interchange  of  ideas  not 
usually  found  in  the  regular  academic 
situation. 


The  fee  of  $500  covers  tuition  and  related 
costs  for  one  level  of  instruction,  ie„  Basic 
Drawing  and  Basic  Painting  or  Advanced 
Drawing  and  Advanced  Painting.  Room  and 
board  is  not  included  (for  rates  see  back 
cover  of  brochure) .  Additional  information 
can  be  obtained  by  writing  to: 

Boston  University  Tanglewood  Institute  B-2 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


David  Ratner,  resident  director  of  the  drawing  and 
painting  program,  studied  at  Minneapolis  School 
of  Art  and  the  Academie  de  la  Grande  Chaumiere 
in  Paris,  and  later  taught  at  Minneapolis  School  of 
Art.  He  has  had  several  one-man  shows  at  Kil- 
bride-Bradley  Gallery  in  Minneapolis  and  exhibits 
widely  throughout  the  Greater  Boston  area. 
Richard  Yarde  is  an  instructor  in  the  Division  of 
Art  at  Boston  University,  at  which  institution  he 
earned  his  B.A.  and  M.F.A.  degrees  in  painting.  He 
has  been  a  guest  at  both  the  MacDowell  Colony 
and  the  Yaddo  Corporation. 

Robert  D'Arista  has  had  one-man  shows  at  various 
galleries  in  New  York  City  and  has  been  repre¬ 
sented  in  group  exhibitions  at  the  Whitney  Mu¬ 
seum  Annual,  the  Chicago  Art  Institute,  and  the 
Brooklyn  Museum.  In  1956,  he  was  awarded  a  Ful- 
bright  Fellowship. 

James  Weeks,  a  resident  of  San  Francisco,  has 
exhibited  widely  in  group  and  one-man  shows  on 
the  west  coast.  He  studied  at  the  San  Francisco 
Institute  of  Art  and  has  taught  there  in  addition 
to  the  Hartwell  School  of  Design  and  the  Califor¬ 
nia  College  of  Arts  and  Crafts.  He  was  awarded 
an  Abraham  Rosenberg  Foundation  Fellowship  in 
1952. 

Morton  Sacks  teaches  painting  at  Harvard  Uni¬ 
versity.  He  studied  at  the  Massachusetts  College 
of  Art  and  has  had  one-man  exhibitions  at  gal¬ 
leries  in  Boston  and  Cambridge. 


THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Gunther  Schul  ler,  President 

Donald  Harris  and  Harvey  Phillips,  Assistants  to  the  President 

is  pleased  to  announce  a  distinguished  summer  program  in 
Jazz  and  Music  Education 


Institute  at 
Tanglewood 


The 


New  England  Conservatory 


JAZZ 

Two  three-week  seminars;  July  13  through  August  2  and 
August  4  through  August  23.  Each  seminar  will  include  jazz 
performance  techniques,  jazz  improvisation,  and  fundamentals 
of  theory  as  pertaining  to  jazz.  Jazz  ensembles  will  be  formed 
and  performances  given.  Although  each  seminar  will  be  held 
on  a  non-credit  basis,  a  limited  number  of  students  will  be 
allowed  to  take  both  seminars  for  a  total  of  four  credits.  Instruc¬ 
tors:  David  Baker  and  George  Russell.  Tuition  -  $300  for  six 
weeks,  $150  per  three-week  session. 

MUSIC  EDUCATION 

Music  Education  in  the  1970’s.  July  13  through  August  23. 
Four  Credits.  Under  the  direction  of  Herbert  Alper,  the  seminar 
will  be  taught  by  invited  guests  who  are  prominent  personali¬ 
ties  in  the  field  of  Music  Education.  Consult  the  Office  of  the 
New  England  Conservatory  Institute  at  Tanglewood,  290 
Huntington  Avenue,  Boston,  Massachusetts  02115,  for  the 
announcement  of  invited  guest  lecturers.  Instructor:  Herbert 
Alper,  Chairman,  Music  Education  Department,  New  England 
Conservatory.  Tuition  -  $300. 

Contemporary  Composition.  July  13  through  August  23.  Four 
Credits.  Exploratory  compositions  for  various  instruments  and 
sonorities  using  twentieth-century  techniques  of  pitch  organi¬ 
zations.  All  music  written  for  class  will  be  performed  and  evalu¬ 
ated  by  the  class.  Educational  implications  for  all  grade  levels 
based  on  comprehensive  structure,  cross-cultural  point  of 
view,  post-holing  and  other  contemporary  educational  theories 
will  be  surveyed.  Instructor:  Herbert  Alper.  Tuition  -  $300. 


Auditors  will  be  allowed  in  all  courses  on  a  weekly  basis 
for  a  fee  of  $50  per  week.  A  tuition  deposit  of  $100  for  those 
taking  any  course  for  credit  and  $50  for  auditors  is  due 
June  15  and  is  not  refundable.  Please  send  this  deposit  to  the 
Office  of  the  New  England  Conservatory  Institute  at 
Tanglewood,  290  Huntington  Avenue,  Boston,  Massachusetts 
02115.  Acceptances  will  not  be  confirmed  until  the  deposit 
is  received.  Balance  of  tuition  is  payable  on  the  opening 
day  at  the  Institute  or  at  the  beginning  of  any  given  week  for 
auditors.  A  limited  number  of  scholarships  for  those  taking 
the  program  for  credit  are  available.  For  information  and 
application  forms,  please  write:  Office  of  the  New  England 
Conservatory  Institute  at  Tanglewood,  290  Huntington 
Avenue,  Boston,  Massachusetts  02115. 

Please  note:  Participants  in  either  or  both  of  these  programs 
will  be  able  to  attend  all  performances  and  events  of  the 
Berkshire  Music  Festival  at  no  additional  cost.  Participants 
can  elect  to  be  housed  in  the  Berkshire  Music  Center 
dormitories. 


Herbert  Alper,  chairman  of  the  Music  Education  Department. 


Jazz  instructors,  George  Russell  and  David  Baker 


Above  stamp  for  bulk  mailing  only.  If  this  brochure  is  addressed  and  mailed  individually,  it  must  be  stamped  with  First  Class  postage 
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Tanglewood  is  an  eslale  of  210  acres  in  Ihe  Bcrkshiic  Hills, 
given  lo  Ihe  Boston  Symphony  Orchestra  in  the  30s  and 
now  woild  famous  as  the  summei  home  of  the  Boston 
Symphony,  its  Beikshiie  Festival  and  its  unique  Beikshiie 
Music  Center.  Nathaniel  Hawthorne  lived  on  the  Tangle* 
wood  giounds  and  wrote  that  he  could  harely  woik  in  the 
presence  of  such  scenic  beauty.  Today  it  is  nearly  un¬ 
changed. 

SEIjl  OZAWA,  the  brilliant  young  japanese  conductor, 
and  GUNTHER  SCHULLER,  distinguished  composer,  wi iter, 
and  educator,  are  ihe  Artistic  Diieclois  of  Tanglewood. 

LEONARD  BERNSTEtN,  Ccinduclor  Lauiealo  (if  the  New 
York  Philhaimonic,  is  Advisor  to  Tanglewood. 

WILLIAM  STEINBERG,  one  of  the  distinguished  conduc¬ 
tors  of  the  present  day,  is  Music  Director  of  the  Boston 
Symphony  Oichestia.  He  is  also  Music  Diiecloi  of  the 
Pittsburgh  Symphony,  Ihe  first  conducloi  in  America  lo 
hold  two  such  posts  simultaneously. 

THESE  FOUR  MEN  will  add  luster  ihis  summer  lo  the 
Tanglewood  tradition  that  has  grown  since  the  Boston 
Symphony’s  firsi  concerts  theie  undei  Seige  Knussevitzky, 
its  Music  Director  foi  iwenty-five  years  and  guiding  spirit 
in  the  founding  of  Tanglewood  and  the  Berkshire  Music 
Centei. 


BERKSHIRE  FESTIVAL 
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Seiji  Ozawa 
and 

Gunther  Schuller 
Artistic  Directors 
Leonard  Bernstein 
Advisor 

The  Boston 
Symphony  Orchestra 
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The  Tanglewood  Season  opens  Sunday  June  28  with 
Leonard  Bernslein  delivering  ihe  principal  address  at  the 
Opening  Exercises  of  the  Berkshire  Music  Center’s  30th 
Anniversary  season.  Later  thill  week,  he  conducts  the 
Beikshire  Music  Center  Orchestra  in  an  open  rehearsal. 

THE  BERKSHIRE  FESTIVAL  OPENS  Friday  July  3  with  Seiji 
Ozawa  conducting  ihe  Bosion  Symphony  Oichestia  in  the 
fiist  of  iis  twenty-four  Festival  conceits.  Duiing  the  firsi 
Festival  weekend,  Leonard  Bernstein  conducts  a  concert 
devoted  entirely  lo  Mahlei’s  Symphony  no.  2,  '’Resunec- 
lion.’' 

The  Berkshire  Festival,  founded  in  1934,  is  this  counliy's 
oldest  leading  music  festival  Each  summei,  the  Boston 
Symphony  plays  twenty- four  concerts  in  Tanglewood's 
famed  Music  Shed,  which  this  year  has  entirely  new  seats, 
continental  seating  ai rangements,  bettei  visibility,  and  in¬ 
creased  leg  room  -  welcome  news  for  the  thousands  who 
come  to  Tanglewood  season  after  season. 

Highlights  of  Tanglewood  1970  include  six  Beelhoven  con¬ 
certs  conducted  by  William  Steinberg,  Antal  Dorah,  and 
Max  Rudolf  commemorating  Beethoven’s  200th  anniver¬ 
sary.  All  five  piano  concertos,  overtures,  and  symphonies, 
including  the  Ninth,  will  be  played.  □  Mozail’s  Cos/  fan 
Jutte  will  be  conducted  in  conceit  foim  by  Seiji  Ozawa, 
with  a  distinguished  cast  -  Phyllis  Curtin.  Rosalind  Elias, 
Teresa  Stiatas,  Geoige  Shirley,  Tom  Krause,  and  Ezio 
Flagello.  □  The  Bosion  Symphony’s  Tanglewood  lepeitory 
ranges  from  Haydn,  Mozait,  and  Bach  (C.P.E.  as  well  as  J.S.) 
to  Ligeti,  Krenek,  Luloslawski,  and  Russo.  □  Michael  Tilson 
Thomas,  the  Boston  Symphony's  newly  appointed  Associ¬ 
ate  Conductor,  will  conducl  the  Orchestra  for  the  first  time 
at  Tanglewood.  Stepping  in  dramatically  at  the  halfway 
mark  of  a  Bosion  Symphony  conceit  in  New  York  last  Oc- 
tobei,  25-year-old  Michael  Thomas  won  incieasmg  fame 
and  recognition  as  the  season  progressed,  conducting  over 
30  concerts  with  the  Boston  Symphony.  □  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra  make  their  annual  Tangle¬ 
wood  appearance  on  August  11  with  an  all-Gershwin  pro- 
giam.  Earl  Wild  is  piano  soloist.  □  The  Contemporary 
Trends  seiies,  so  successful  in  '68  and  ’69,  offers  three  Tues¬ 
day  evening  piograms  of  non-classical  music.  □  Aaron 
Copland,  not  only  a  great  Ameiican  composer,  but  for  a 
quarter  of  a  century  head  of  the  Berkshire  Music  Center's 
composition  department,  will  be  honored  as  his  seventieth 
buthday  appioaches  by  the  1970  Tanglewood-on-Parade 
Gala  Conceit,  July  2B.  He  also  conducts  the  Boston  Sym¬ 
phony  on  July  24.  □  The  Tanglewood  season  ends  on  Sun¬ 
day  August  23  with  a  perfoimance  of  the  Berlioz  Requiem, 
given  in  memory  of  the  Bosion  Symphony’s  late  Music  Di¬ 
rector,  Charles  Munch.  Seiji  Ozawa,  who  came  to  Tangle¬ 
wood  in  1960  as  a  student  at  Charles  Munch’s  invilalion, 
will  conduct. 

The  Berkshiie  Music  Center  is  the  Bosion  Symphony  Or¬ 
chestra’s  unique  summer  school  foi  Ihe  advanced  study  of 
music.  Gifted  young  musicians  from  this  country  and 
abioad  gather  for  a  concentrated  eight  week  session  duiing 


which  both  students  and  lac  Lilly  give  public  peiloimances 
ihmi  ly  eveiv  day. 

The  BMC  orchestra,  chamber  music,  choial  and  vocal 
piogiams,  and  Composers  Fniums  are  announced  weekly 
and  aie  open  In  membeis  nl  the  Fiiends  of  Music  at 
Tanglewood  oi  by  contribution  of  one  dollai  and  fifty 
cents  at  the  gale  foi  each  progiam. 

THE  FESTIVAL  Or  CONTEMPORARY  MUSIC,  sponsoicd 
by  the  Berkshire  Music  Center  in  cooperation  with  ihe 
Fromm  Music  Foundation  of  Chicago,  and  often  called  a 
’Festival-wilhm-a-leslival,'  turns  Tanglewood  into  Ihe  con¬ 
temporary  music  capital  nt  the  world  during  iis  intenseve 
annual  piesentation  of  new  woiks,  some  commissioned 
especially  tor  the  Festival,  many  heard  in  premiere  per¬ 
formances.  This  season's  five-day  Festival  of  Contemporary 
Music  is  August  16  Ihiough  20. 


The  Fiiends  of  Musrc  at  Tanglewood  are  people  vitally  con¬ 
cerned  with  the  fulure  of  the  Bosion  Symphony  Orchostia 
and  the  Beikshire  Music  Center  at  Tanglewood.  As  audi¬ 
ence  and  as  financial  soppoileis,  Ihe  Friends  assist  Jangle- 
wood’s  lalented  young  men  and  women  lo  achieve  their 
musical  goals. 

Fi  iends’  pi  ivdeges  include  Iree  admission  lo  all  Beikshiie 
Mlisic  Center  concerts  and  events  -  more  than  30  each  sea¬ 
son.  Season  memberships  are  $15  pei  individual  and  $25 
per  tamily  though  contributions  in  any  amount  aie  wel¬ 
come. 

Contributors  oi  $100  and  over  have  special  parking 
[liivileges  and  access  to  the  Tanglewood  Tent  -  a  hospi- 
tahlc  and  festive  nieeling  place  wheie  drinks  and  Jond  may 
be  pui chased  ai  Berkshiie  Festival  concert  limes 

Foi  luithei  information  or  lo  join  ihe  Friends,  please 
add i ess  the  Friends  Office  at  Tanglewood,  Lenci\,  Massa¬ 
chusetts  02140. 


Tkkel  tnfoimation  and  Orders 

BY  MAIL 

Until  June  75 

Festival  Ticket  Office 

Symphom  Hall 

Bosion,  Massachusetts  02115 

(617)  266-1492 


Alter  June  75 
Festival  Tickel  Office 
Tanglewood 

Lenox,  Massachusetts  02140 
(413)  637-1600 


AT  J  HE  TANGLEWOOD  BOX  OFFICE,  beginning  June  15. 
The  box  office  is  open  daily  from  9  am  to  6  pm,  and 
through  inlei mission  mi  conceit  days.  Please  note  that  all 


children  regaiclloss  of  age  most  have  lickels. 

The  Tanglewood  Grounds  aie  open  two  hours  before  each 
major  conceit.  The  cafeiciia  is  open  to  ticket  holders,  who 
are  coidially  invited  to  picnic  on  the  lawn.  The  Manage¬ 
ment  hopes  that  the  following  will  lie  observed: 

Tanglewood  is  a  concert  hall,  though  an  outdoor  one,  and 
appiopi iale  dress  is  requested.  \J  Cliiklicn  aie  welcomed, 
though  parents  are  discouraged  from  bringing  infants  and 
those  tun  young  to  listen  quietly  and  attentively,  Q  Pit  l cue 
taking  is  invited  except  in  the  concert  halls  during  ihe  pci- 
loinii Hires.  Q  Recording  equipment  and  Ms  use  is  prohib¬ 
ited. 

To  Reach  Tanglewood 

By  Car  Q  From  meliopolilan  New  York,  Tanglewood  is 
easily  icached  hy  way  of  the  Tjcnnic  Stale  Parkway  or  New 
Yoik  Slate  Thru  way.  Q  riom  Bosion,  lake  Ihe  Massachu¬ 
setts  Turnpike  lo  Exit  1  oi  2.  Q  Tanglewood  is  listed  in  all 
majoi  highway  travel  guides  lo  New  England. 

Ample  Free  Paiking  is  Available, 

By  Bus  Q  Special  direct  excursion  service  lor  all  Sunday 
Berkshire  Festival  concerts  is  offcierJ  by  IVtei  Pan  this 
Lines  from  Boston,  Natick,  Worcester  and  Springfield.  Ser¬ 
vice  to  and  fiom  Springfield  is  also  offered  hy  Peter  Pail  for 
the  special  Tuesday  Tanglewood  Tiends  conceits.  Bust's 
arrive  one  houi  hefoie,  and  defiml  loi  then  home  city  one 
hall  houi  aflei  the  conceit.  For  inlormation  call  Peter  Pan 
Bus  Lines:  Boston  (617)  482-6620,  Natick  (617)  653-5660, 
Worcester  (617)  754-2611.  Springfield  (413)  781-2900,  Q 
Lenox  and  Pittsfield  are  also  served  hy  ihe  reguliiily  sched¬ 
uled  buses  ril  New  England  Trailways  anrl  Greyhound.  Q 
Bus  touis  n I  the  Berkshiirs,  including  Tanglewood,  origi¬ 
nate  weekdays  and  weekends  in  New  York.  Foi  informa¬ 
tion:  Parker  Tours  (212)  581-1234,  nr  Cassei  Tours  (212) 
279-1000. 

By  Plane  Q  Executive  Airlines  flies  New  York-Pittsfield 
daily.  Foi  information  in  New  York  (J12)  661-5230;  in  Bos¬ 
ton  (617)  569-4900;  and  in  Pittsfield  (413)  499-J925. 

The  Beikshiie  Aiea  composes  a  wealth  ol  scenic  and  his¬ 
toric  sites,  iccrealional  and  sporting  facilities,  fine  hotels 
and  restauranls,  performing  arts  groups  and  museums  in¬ 
cluding  the  Jacoh’s  Pillow  Dance  festival,  the  Berkshire 
Theatre  Festival  in  Slockhridgc,  the  Willinmslown  Thedlic, 
ihe  Clark  Art  Museum  in  Williamslown,  the  Berkshire  Mu¬ 
seum  and  ihe  Hancock  Shakei  Village.  For  information, 
vvrile:  Berkshire  Hills  Conference,  48  Eagle  Sheet,  I'  O.  Box 
1 170,  Pittsfield,  Massachusetts  01201. 

A  Waim  Welcome  js  extended  hy  the  Bosion  Symphony 
Orchestra  lo  its  audience*,  with  the  hope  that  both  the  mu¬ 
sic  and  the  gieal  natural  homily  ol  Tanglewood  will  make 
each  visit  memoiahlc. 

BOSTON  SYMPHONY  ORCHESTRA 
Thomas  f).  Peny,  Ji 
Manage  i 


RAJ  HW1N  PIANO 


RCA  RECORDS 


I 


1 


Berkshire 
Festival  Artists 


Leonard  Bernstein 
Aaron  Copland 
Arthur  Fiedler 
Rafael  Friihheck  de  Burgos 
Alain  lombard 
Charles  Mackerras 
Jorge  Mester 
Seiji  Ozawa 

Kenneth  Schermerhorn 
Gunther  Schuller 
William  Steinberg 

Michael  Tilson  Thomas 


Vladimir  Ashkenazy 
Christoph  Fschcnbach 
Rudolf  Firkusny 
Claude  Frank 
Richard  Goode 
Gary  Graffman 
Lill  Kraus 

lerome  Lowenthal 
Peter  Serkin 
Yuji  Takahashi 
Andre  Watts 
Alexis  Weissenberg 


' 


luly  3 
luly  24 
August  1 1 
luly  10 
August  7 
Augusl  0 
luly  25 

Inly  3,  4,  11.  12  17,  18 

August  22,  23 

luly  20 

August  2  I 

Inly  VI 

August  I.  2,  1 5,  15,  lb 
luly  10.  August  8 


August  2 

luly  20 

August  14 

Inly  *1.  August  1 4 

luly  il 

August  8 

luly  18 

\ugust  15.  10 

luly  12 

luly  17 

August  1 

August  2 1  >2 


Joseph  Silvcrstcin 
Paul  Zukofsky 


Eunice  Alberts 
John  Alexander 
Bethany  Beardslee 
William  Cochran 
Phyllis  Curtin 
Rosalind  Elias 
Ezio  Flagcllo 
Lorna  Haywood 
Tom  Krause 
Christa  Ludwig 
Thomas  Paul 
George  Shirley 
Leopold  Simoneau 
Gwendolin  Sims 
Teresa  Stratas 


luly -1. 31 
Au^iisl  21 


August  0 

luly  17 

luly  24 


Augusl  15 
luly  17 
lulv  I'* 
August  15 
luly  1 1.  24 
luly  1 1 
luly  1 1 
luly  5 
luly  1  ) 
luly  5 
August  15 
luly  1 1 
August  23 
August  IS 
luly  1 1 


HORUSLS 


Berkshire  Boy  Choir 
Chorus  Pro  Musica 
Harvard  Glee  Club 
Framingham  Choral  Society 
M.l.T.  Chorus 
Raddiffe  Choral  Society 
St.  John's  College  Choir 
Tanglewood  Festival  Chorus 


XugllNt  7 
August  15 
luly  1.  5 
August  21 
August  23 
lulv  1  5 
July  10 

lulv  \  5.  August  15  23 


Corky  Siegel  Blues  Band 


lulv  12 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER  Conductor 
Art  annual  highlight  of  the  Tanglewood 
season  is  the  POPS  night  conducted  by 
Arthur  Fiedler  for  the  benefit  of  the 
Pension  Fund.  This  year,  virtuoso  pianist 
Earl  Wild,  the  most  famous  Gershwin 
interpreter  of  our  day,  joins  Arthur 
Fiedler  and  the  Boston  Pops  Orchestra 
in  an  all-Gershwin  concert,  playing  the 
Concerto  m  F  and  Rhapsody  in  Blue. 
Arthur  Fiedler  and  the  Pops  play 
Gershwin  favorites  . .  .  and  the  famous 
Pops  extras. 

Tuesday  August  11  at  8:10  in  the  Shed 


Tanglewood-on-Parade 

...  a  day-long  demonstration  of  the 
work  of  the  Berkshire  Music  Center, 
closing  with  the  GALA  CONCERT  in 
celebration  of  the  THIRTIETH  ANNI¬ 
VERSARY  OF  THE  BERKSHIRE  MUSIC 
CENTER  and  the  SEVENTIETH 
AARON  COPLAND 


Program 

The  Boston  Symphony  Orchestra 
BERNSTEIN:  "Candide"  overture 

Conducted  by  Aaron  Copland 
BACH :  Piano  concerto  in  d  minor 
Lukas  Foss,  BMC  '40 


Berkshire  Music  Center  Orchestra 
HINDEMITH :  Mathis  der  Maler 

Conducted  by  Aaron  Copland 


The  combined  Boston  Symphony  and 
Berkshire  Music  Center  Orchestras 

COPLAND :  Suite  from  The  Tender  Land 
TCHAIKOVSKY:  Romeo  and  Juliet 


Tuesday  July  28  beginning  at  1  pm  /  Gala  concert  at 
8:30  pm  in  the  Shed 


or^ 


Firewoi^s  over  Stockbridge  Bowl  1 


CONTEMPORARY  TRENDS  ' 

Fillmore  at  Tanglewood 

Once  again,  Bill  Graham's  Fillmore  Easl 
collaborales  with  Tanglewood  in 
presenting  a  program  with  oulstanding 
contemporary  artists 

Tuesday  July  7  and  Tuesday  August  18  in  the  Shed,  musk 
beginning  at  6  pm 

Peter,  Paul  &  Mary 

PP&M  are  classics  in  a  non-classical  field. 

Tuesday  July  21  at  8  pm  in  the  Shed 


Additional  artist  intorination  will  be  announced 
in  1  he  weeks  prior  to  the  concerts. 


BERKSHIRE  FESTIVAL  CONCERTS 

Boston  Symphony  Orchestra/Weekend  Preludes 

FIRST  WEEK 

SECOND  WEEK 

THIRD  WEEK 

FOURTH  WEEK 

Friday 

JULY  3 

JULY  10 

JULY  17 

JULY  24 

7  pm  Weekend  Prelude 

7  pm  Weekend  Prelude 

7  pm  Weekend  Prelude 

7  pm  Weekend  Prelude 

Program  of  Mahler  songs 

St.  John's  College  Choir 

Yuji  Takahashi 

Phyllis  Curtin 

9  pm  SEIJI  OZAWA 

9  pm  RAFAEL  FRUHBECK  Dt  BURGOS 

9  pm  SEtJt  OZAWA 

9  pm  AARON  COPLAND 

Bernstein:  Chichester  Psalms 

Falla:  El  amor  brujo 

Haydn:  Symphony  no  86 

Busoni:  Rondo  Arlecchinesco 

Tanglewood  Festival  Chorus 

Falla:  Two  suites  from 

Xenakis :  Eonta 

Copland:  Dance  Panels 

Ligeti:  Almospheres 

‘The  three-cornered  hat* 

Yuji  Takahashi 

Copland:  Clarinet  concerto 

Berlioz:  Symphonie  Fanlastique 

Stravinsky:  The  Rite  of  Spring 

Britten :  Serenade  lor  tenor,  horn,  and  strings 

Gervase  de  Peyer 

|ohn  Alexander,  James  Stagliano 

Ibert:  Divertissement 

Schubert:  Symphony  no.  S 

Saturday 

JULY  4 

JULY  11 

JULY  18 

JULY  25 

10:30  am  OPEN  REHEARSAL 

10:30  am  OPEN  REHEARSAL 

10:30  am  OPEN  REHEARSAL 

10:30  am  OPEN  REHEARSAL 

8:30  pm  SEIJI  OZAWA 

B:30  pm  SEMI  OZAWA 

8:30  pm  SEIJI  OZAWA 

8:30  pm  JORGE  MESTER 

Mozart :  ‘The  Marriage  of  Figaro*  overture 

Mozart:  Cosi  fan  tutte 

MOZART  PROGRAM 

C.P.E.  Baclv.  Sinfonia  in  D 

Mozait:  Symphony  no.  36  'Linz* 

Phyllis  Curtin,  Teresa  Stratas, 

Serenade  no.  10  for  13  wind  instruments 

Slrauss:  ‘Le  bourgeois  gentilhomme’  suite 

Stravinsky:  Violin  concerto 

Rosalind  Elias,  George  Shirley, 

Piano  concerto  in  D  minor  K.  466 

Mozart:  Symphony  no.  41  'Jupiter* 

JOSEPH  StLVERSTEIN 

Stravinsky:  The  Firebird  Suite 

Tom  Krause,  Ezio  Flagcllo 

Lili  Kraus 

Sunday 

JULY  5 

JULY  12 

JULY  19 

JULY  26 

2:30  pm  LEONARD  BERNSTEIN 

2:30  pm  SEIJI  OZAWA 

2:30  pm  MICHAEL  TILSON  THOMAS 

2:30  pm  KENNETH  SCHERMERHORN 

Mahler:  Symphony  no.  2  ‘Resurrection* 

Prokofiev:  Romeo  and  Juliet 

Haydn:  Symphony  no.  9B 

Haydn:  Symphony  no.  B3 

Lorna  Haywood,  Christa  Ludwig, 

Schoenberg:  Piano  concerto 

|.S.  Bach:  Cantata  no.  51  'Jauchzet  Gott' 

Mozart:  Piano  concerto  in  A  K.  414 

Harvard  Glee  Club,  Radcliffe  Choral 

Peler  Serkin 

Krenek:  *Die  Nachligall' 

Christoph  Eschenbach 

Society,  Tanglewood  Festival  Chorus 

Russo:  Three  pieces  for  Blues  8and  and  orchestra 

Bethany  Beardslee 

Stravinsky:  Concerto  in  D  for  orchestra 

Corky  Siegel  Blues  Oand 

Stravinsky:  Pulcinella  Suite 

Tchaikovsky:  Suite  no.  4  'Mozartiana* 

FIFTH  WEEK 

SIXTH  WEEK 

SEVENTH  WEEK 

EIGHTH  WEEK 

Friday 

JULY  31 

AUGUST  7 

AUGUST  14 

AUGUST  21 

7  pm  Weekend  Prelude 

7  pm  Weekend  Prelude 

7  pm  Weekend  Prelude 

7  pm  Weekend  Prelude 

loseph  Silverstein,  Jules  Eskin,  Richard  Goode 

Berkshire  Boy  Choir 

Claude  Frank 

Alexis  Weissenberg 

9  pm  WILLIAM  STEINBERG 

9  pm  ALAIN  LOMBARD 

9  pm  WILLIAM  STEINBERG 

9  pm  GUNTHER  SCHULLER 

BEETHOVEN  PROGRAM 

Haydn:  Symphony  no.  8B 

BEETHOVEN  PROGRAM 

Weber:  Der  Freischutz  overture 

Leonore  overture  no.  3 

Roussel :  Bacchus  et  Ariane  Suite  no.  2 

iy.. /phony  no.  3  'Eroica* 

Szymanowski:  Violin  concerto  no.  1 

Piano  concerto  no.  2 

Stravinsky:  Petrushka 

Piano  concerto  no.  5  ‘Emperor* 

Paul  Zukofsky 

Claude  Frank 

Rudolf  Firkusny 

Schuller:  Spectra 

King  Stephen  overlure 

Symphony  no.  8 

Scriabin:  Poem  of  ecstasy 

Saturday 

AUGUST  1 

AUGUST  8 

AUGUST  15 

AUGUST  22 

10:30  am  OPEN  REHEARSAL 

10:30  am  OPLN  REHEARSAL 

10:30  am  OPEN  REHEARSAL 

10:30  am  OPEN  RFHEARSAL 

8:30  pm  WILLIAM  STEINBERG 

8:30  pm  MICHAEL  TtLSON  THOMAS 

8:30  pm  WILLIAM  STEINBERG 

8:30  pm  SFIJI  OZAWA 

BEETHOVEN  PROGRAM 

Rimsky-Korsakov:  Russian  Easter  Overture 

PEFTHOVEN  PROGRAM 

Luloslawski:  Concerto  for  orchesira 

Coriolan  overture 

Prokofiev:  Piano  concerto  no.  3 

choral  Fantasy 

Rachmaninov:  Piano  concerto  no.  3 

Piano  concerlo  no.  4 

Gary  Graffman 

Jerome  Lowenthal 

Alexis  Weissenberg 

Andre  Wat  Is 

Debussy:  Prelude  lo  the  afternoon  of  a  faun 

Symphony  no.  9  ‘Choral* 

Bariok:  Concerlo  for  orchestra 

Symphony  no.  4 

Satie:  Trois  gymnopedies 

Debussy:  La  mer 

Gwendolin  Sims,  Eunice  Alberts, 

William  Cochran.  Thomas  Paul, 

Chorus  Pro  Musica,  Tanglewood  Festival  Chorus 

Sunday 

AUGUST  2 

AUGUST  9 

AUGUST  16 

AUGUST  23 

2:30  pm  WILLIAM  STEINBERG 

2:30  pm  CHARLES  MACKERRAS 

2:30  pm  WILLIAM  STEINBERG 

2:30  pm  SFIJI  OZAWA 

BFETHOVEN  PROGRAM 

Webern:  Six  pieces  for  orchestra 

BEETHOVEN  PROGRAM 

Berlioz:  Requiem 

Egmont  overture 

Dvorak:  Cello  concerto 

'The  consecration  of  the  house'  overture 

Leopold  Simoneau,  Tanglewood 

Piano  concerto  no.  3 

Jules  Fskin 

Piano  concerto  no.  1 

Festival  Chorus,  Framingham  Choral 

Vladimir  Ashkenazy 

Shoslakovich:  Symphony  no.  5 

Jerome  Lowenthal 

Society,  M.l.T.  Chorus 

Symphony  no.  7 

Symphony  no.  5 

1  Concerl  in  memory  of  Charles  Munch 

WEEKEND  PRELUDES  ai  7  pm  each  Friday,  Iwo  hours  before  ihc  Bosion  Symphony  Orchesira  concert.  OPEN  REHEARSALS  in  ihe  5hed  each  Saturday  morning  at  10:30  benefit  the  Orchestra's  Pension  Fund, 

pie^enl  guest  ariisls  and  members  of  the  Orchesiia  in  shori  rectials  offered  ai  no  extra  charge  to  Friday  They  offer  a  relaxed  lookai  the  Orchestra,  conductor,  and  soloists  preparing  Ihe  Berkshire  Festival  music. 

evening  ticket  holdeis. _  Seats  are  unreserved.  S3  each,  and  available  ihe  morning  of  the  Rehearsal.  Programs  subject  to  change 


Tanglewood  Ticket  Order  Form 


Prices  shown  in  specific  sections  applicable  only  to 
Berkshiie  Feslival  and  Boston  Pops  concerls. 

Admission  to  the  lawn  $3  (on  sale  Ihe  day  of  ihe  concert) 


NAME 


ADDRESS 


CITY.  STATE.  ANO  ZIP  CODE 


Shed 


Please  make  checks  payable  to  Bosion  Symphony  Orchestra,  Inc. 

Send  with  ticket  order  form  and  a  stamped,  self-addressed  envelope  to. 
(Until  June  15)  (After  June  15) 

Fesiival  Ticket  Office  Festival  Ticket  Office 

Symphony  Hall  Tanglewood 

Bosion,  Massachusetts  0211 5  Lenox,  Massachuselts  01240 
Phone:  (617)  266-1492  Phone:  (413)  637-1600 


Please  print: 


Please  do  not  write  in  this  space 


Berkshire  Festival  Tickets 


No.  of  tickets  Price  Total 

First  week 

July  3:  . . .  @  $ . ea.  — . 

July  4:  . . . . .  @  $ . ea.  — . 

July  5:  . (g>  $ . ea.— . 

Second  week 

July  10:  . @  $ . ea.  — . 

July  11 :  . (S>  $ . ea. — . 

July  12:  . @  $ . ea.  — . 


No.  of  tickets  Price  Total 


Fifth  week 

luly  31:  .  . . 

. @$ . 

August  1:  . 

. @  $ . 

....  ea.  — 

August  2:  . 

Sixth  week 

August  7:  . 

. @  $ . 

....  ea.  — 

August  8:  . 

. @$ . 

_ ea.  — 

August  9:  . 

. <s>$ . 

. . . .  ca. — 

Third  week 

July  17:  . @$. 

July  IB:  . <g>  $. 

July  19:  . (3>  $ . 


ea. 

ea. 

ea. 


Fourlh  week 
July  24:  .... 


July  25 
July  26 


@  $.  ■  ■ 
<0>$... 


. ca. 

. ea. 


Seventh  week 

August  14:  . @  $. 

Augusl  15:  @  $. 

Augusl  16:  @  $ . 

Eighth  week 

August  21 :  . @  $. 

August  22:  . @  $. 

August  23:  . @  $. 


. ea 

. ea. 

. ea. 

. ea. 

. ea. 

. ea. 

TOTAL  $. 


Boston  Pops  Tickets 

Same  price  as  Berkshire  Fesiival 

AUGUST  11: . <§>$ . ea.  — . 


Tanglewood- on-Parade  Tickets 


Box  seat:  $6 .50;  Sections  1,  A,  5:  $6.00;  Sections  2,  3,  6,  7: 
$5.00;  Seel  ions  8,  U;  $4  50;  Sections  10  ihrough  20:  $3.00 
unreserved, 


JULY  20: . @ 


Contemporary  Trends  Tickets 

Sections  1,  2,  3:  $7.00;  Sections  4,  5,  6,  7,  8,  9  and 
8ox  seals:  $6.00;  Sections  10  through  20:  $5.00;  Ad¬ 
mission  to  lawn:  $4.00  (available  only  on  the  day  of 
the  concert) 


JULY  7:  . 

JULY  21:  . 

AUGUST  IB . 

. @$ . 

TOTAL 

X - 

$. ... 

\ 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


Order  of  Opening  Exercises 
Theatre-Concert  Hall 


Sunday,  June  28,  1970  at  2:30  p.m. 


Welcome  and  Introduction  of  the  Artistic 

Director 


Thomas  D.  Perry  Jr. 


Remarks 


Gunther  Schuller 


Greetings  from  the  Council  of  Tanglewood  Robert  Alsop 

Friends  and  the  Overseers  of  the  Boston 
Symphony  Orchestra 

Poulenc:  Trio  for  piano,  oboe,  and  bassoon 


Presto 
Andante 

Rondo:  tres  vif 

Address  by  the  Advisor  to  Tanglewood  Leonard  Bernstein 

Thompson:  Alleluia  The  Members  of  the 

Berkshire  Music 
Center  conducted  by 
Michael  Tilson 
Thomas 


Ralph  Gomberg ,  oboe 
Sherman  Walt, 
bassoon 

Gilbert  Kalish,  piano 


Tea  in  the  Garden  (approx.  3:45) 
(Cafeteria  in  case  of  rain) 


Administrative  meeting  -  4:45  p.m. 

Introduction  of  Faculty  and  Staff 
Messrs.  Kraut  and  Morgan 


HJK:mrw 


t 


\ 


V 


TANGLEWOOD 


Seiji  Ozawa  and  Gunther  Schuller 
Artistic  Directors 

Leonard  Bernstein 
Advisor 


The  Principle  of  Hope 

is  the  text  of  a  speech  delivered  by 

Leonard  Bernstein 

at  the  Opening  Exercises  of  the 

Berkshire  Music  Center 

June  28  1 970 

in  the  Theatre/Concert  Hall  at 
Tanglewood 

Lenox,  Massachusetts  01240 


M  ay  I  take  the  liberty  of  skipping  the 

customary  formal  salutations  to  my  learned  colleagues,  honored  guests, 
et  alii,  and  address  myself  directly  to  you,  my  young  friends  who  have 
come  here  to  work  and  live  with  music  this  summer  at  Tanglewood.  Thirty 
years  ago,  almost  to  the  day,  I  was  sitting  there,  almost  where  you're 
sitting  —  a  couple  of  hundred  yards  from  here  (this  building 
wasn't  up  then)  —  but  there  I  was  sitting,  in  a  state  of  wild  excitement 
and  anticipation.  It  was  the  first  day  of  the  first  season  of  the 
Berkshire  Music  Center,  and  I  had  just  miraculously  been  accepted  by 
its  founder  and  director,  Serge  Koussevitzky,  as  one  of  his  conducting 
students.  And  Koussevitzky  was  standing  here,  so  to  speak,  where  I  am 
today.  I  don't  know  if  I  can  even  begin  to  give  you  an  idea  of  what  that 
felt  like  —  what  Koussevitzky  represented  then  in  the  world  of  music, 
what  radiance  emanated  from  him,  what  it  was  like  to  be  in  his 
presence.  He  was  a  man  possessed  by  music,  by  the  ideas  and  ideals  of 
music,  and  a  man  whose  possessedness  came  at  you  like  cosmic  rays, 
whether  from  the  podium  or  in  a  living-room,  or  in  a  theater  like  this. 

You  see,  in  all  the  years  I  had  lived  and  grown  up  in  Boston,  I  had  never 
met  Koussevitzky:  for  me  he  was  that  distant,  glamourous  figure  that  I 
saw  and  heard  from  the  dizzying  height  of  the  second  balcony  in 
Symphony  Hall,  and  it  was  only  after  I  had  graduated  from  Harvard 
and  had  spent  a  long  winter  studying  in  Philadelphia  that  I  read  in  the 
newspaper  of  the  impending  opening  of  this  new  Music  Center  at 
Tanglewood.  I  rushed  up  to  Boston  armed  with  letters  of  recommendation 
from  anybody  who  would  give  me  one,  gained  entry  into  the 
Maestro's  study,  and  —  I  must  confess  I  don't  remember  a  moment  of 
that  interview,  (I  was  so  awestruck),  except  his  saying  at  the  end  of  it, 
"Of  course,  my  dear,  I  vill  except  you  in  my  class."  Unquote.  Faint. 
Fade-out.  Fade-in,  and  I'm  sitting  there,  where  you  are,  July  8,  1940. 

And  the  great  Koussevitzky  was  standing  here 
talking  to  us.  He  was  talking  about  commitment  —  commitment  to  art, 
devotion  to  music,  dedication  to  one's  work.  I  remember  his  using  the 
phrase  "The  Central  Line"  —  I'll  never  forget  that  —  meaning  the 
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line  to  be  followed  by  the  artist  at  any  cost,  the  line  leading  to  perpetual 
discovery,  a  mystical  line  to  truth  as  it  is  revealed  in  the  musical  art. 

It  was  an  inspirational  kind  of  speech  —  by  which  I  mean  something  other 
than  '’inspiring,"  which  it  was  —  immensely  inspiring.  But  besides  that, 
it  was  an  "inspirational"  kind  of  speech,  full  of  phrases  that  I 
suppose  today  would  be  smiled  at  as  old-fashioned  cliches.  Does 
anyone  speak  of  "dedication"  anymore  or  "commitment?"  Does  one 
dare,  In  1970,  to  speak  of  "values"  or  of  "virtues"  such  as  hard 
work,  faith,  mutual  understanding,  patience? 

Well,  the  answer  is  yes;  one  does  dare.  Even  though 
it’s  thirty  years  later,  and  I'm  not  Koussevitzky  with  his  inspirational 
oratory,  and  you're  not  in  any  mood  to  listen  to  it.  You've  had  a 
bellyful  of  rhetoric,  I  know  that.  So  have  I.  But  here  I  am,  standing  in 
his  place,  bearing  the  title  of  Advisor,  and  as  the  senior  member  of  this 
triumvirate,  I  am  called  upon  to  advise  you.  Advice  comes  cheap, 
we  all  know  that.  It's  too  easy  to  give,  and  too  hard  to  give  sincerely 
and  with  clarity,  precisely  because  today  is  not  thirty  years  ago. 
Something  basic  has  changed.  Let's  see  if  I  can  make  you  feel 
something  about  the  difference  between  then  and  now,  and  then  perhaps 
we  can  level  with  each  other. 


We  who  were  sitting  there  in  1940  were  a 
generation  of  hopers.  We  came  out  of  the  Roosevelt  decade,  the  30's, 
educated  by  the  Great  Depression,  the  National  Recovery  effort, 
which  was  a  great  social  spasm  in  our  history.  We  were  filled  with 
causes:  we  had  Spain,  China,  Czechoslovakia,  the  labor  movement, 
racial  equality,  anti-facism.  We  were  dedicated  to  social  progress  and 
to  the  end  of  fascism  in  all  forms.  We  kids  who  had  spent  our  college 
days  marching  with  strikers,  giving  one  benefit  after  another  for 
one  cause  after  another  —  we  kids  were  committed  to  the 
future.  We  had  hope. 


Whereas  now  all  I  hear  from  the  youth  is  tales  of 
despair,  hopelessness.  I  have  spent  long  hours  this  last  year 


sitting  with  university  students,  in  America  and  abroad,  and  rapping  with 
them  —  but  mostly  listening.  And  what  I  hear  is  a  constant  refrain 
of  hopelessness.  The  system  is  too  big,  too  evil.  You  can’t  fight  it  except 
by  extremist  action,  and  how  many  of  us  are  extremists?  You  can't 
cope  with  the  madness  of  a  divided  world  (again,  after  thirty  years!),  a 
world  divided  into  two  mindless  juggernauts  who  are  even  now 
doing  battle  by  proxy  in  Southeast  Asia  and  in  the  Middle  East.  And 
most  of  these  students  cannot  identify  with  either  side,  with  one 
or  the  other,  so  they  have  no  cause;  and  the  result  is  hopelessness.  And 
that's  the  main  difference  between  us  then  and  you  now. 

Perhaps  we  can  see  this  difference  with  more 
clarity  in  terms  of  music.  In  fact,  the  clarity  is  startling  when  you  think 
about  it.  In  the  decade  surrounding  1940  the  key  to  musical 
expression  was  nobility.  We  still  had  a  form  called  the  symphony, 
the  noble  symphony.  We  had  Shostakovich  5th  for  the  first  time, 
Prokofieff  5th  for  the  first  time,  Copland's  3rd,  towering  symphonic 
works  by  Hindemith,  Bartok,  Roy  Harris,  Bill  Schuman,  and  what 
may  have  been  the  last  of  them  all,  Stravinsky's  great  Symphony  in  3 
movements.  All  this  music  was  heroic  music;  it  spoke  of  struggle  and 
triumph,  it  reflected  the  basic  nobility  of  man.  And  there  stood 
Serge  Koussevitzky,  ready  and  eager  to  play  them  all. 

Now  today  all  that  is  gone.  The  symphonic  life 
that  we  lead  —  and  it  is  a  flourishing  one  —  is  no  longer  fed  by 
the  noble  symphony,  nor  is  it  fed  by  much  of  anything  else,  for  that 
matter.  New  music  has  splintered  into  dozens  of  movements,  groups 
and  experiments  ranging  from  the  most  didactic  super-serialism  to  the 
most  frivolous  dada.  And  in  between  these  extremes  some  of  it  is 
fascinating,  some  is  titillating,  some  of  it  is  touching  and  even 
beautiful,  and  some  merely  opportunistic  —  but  one  thing  it 
almost  never  is  is  noble.  And  this  negativism  ranges  right  across  the 
arts  into  almost  all  thinking  disciplines,  so  that  these  university 
students  I  see  and  meet  with  hardly  know  where  to  turn.  One  after 


another  they  tell  me,  "Well,  look,  there's  nothing  to  write  but  protest, 
there's  nothing  to  sing  but  satire,  there's  nothing  to  feel  but  irony 
and  despair.  So  we  drown  ourselves  in  decibels  of  rock,  we  drop  out 
with  dope,  we  don't  know  what  else  to  do."  Even  the  most  taciturn, 
the  bitterest,  bushiest  radicals  I've  met  on  campus  break  down  after 
four  hours  of  rapping  and  beg  to  tell  them  what  to  do.  "We  have 
no  leaders,"  they  say,  "we  have  no  models,  no  idols,  no  heroes.  The  only 
heroes  we  have  are  sometimes  in  the  pop  field  and  they  change  every 
three  minutes.  Or  a  couple  of  radical  leaders  that  not  all  of  us  can 
accept."  One  of  them  said  to  me,  "What  do  you  expect  us  to  feel 
when  we  have  grown  up  watching  one  hero  after  another  being  shot 
down  before  our  eyes  —  both  Kennedys,  Malcolm  X,  Martin  Luther 
King?"  I  have  nothing  brilliant  to  answer  to  that.  I  have  nothing  brilliant 
or  immortal  to  say  to  any  of  you  who  feel  despair.  Of  course  I  can 
reach  back  to  Serge  Koussevitzky  and  retrieve  his  sense  of  commitment, 
his  dedication  and  patience,  and  pass  them  on  to  you.  I  can  do 
that,  and  I  do  do  that  and  I  wish  that  were  enough,  now,  thirty  years 
later.  But  it  isn't  enough,  we  know  that;  something  has  changed.  So  I 
have  to  tell  you  something  else,  maybe  not  brilliant  or  immortal,  but 
something  very  important,  about  the  nature  of  despair. 


I  have  been  reading  an  extraordinary  book  which 
unfortunately  exists  only  in  German,  called  "Das  Prinzip  Hoffnung"  — 
"The  Principle  of  Hope"  —  by  the  contemporary  German  philosopher 
Ernst  Bloch.  That's  a  coincidence,  that  name,  Ernst  Bloch:  this  Bloch 
is  not  the  composer  of  Schelomo,  but  a  poetico-historico-psycho- 
philosopher  in  the  great  German  tradition  of  Hegel  and  Nietzsche 
and  Marx  and  Freud,  and  he’s  very  much  at  the  forefront  of  thinking 
today  among  the  German-speaking  youth.  It  seems  really  remarkable  that 
this  Bloch,  having  once  fled  Germany  during  the  Nazi  period  and 
now  once  again  having  left  East  Germany  for  West  Germany,  should 
produce  as  his  major  philosophical  work  a  book  called  "The  Principle 
of  Hope."  And  yet  he  has,  and  in  it  he  demonstrates  in  the  most 


convincing  way  that  this  principle  is  an  absolute,  in  the  Platonic  sense, 
and  that  in  a  purely  scientific  sense  hope  resides  in  us.  He  describes  an 
aspect  of  consciousness  that  goes  beyond  Freud,  which  he  calls  the  "Not- 
Yet-Conscious"  —  Das  Noch-Nicht-Bewusste  * —  which  is  the  psychic 
representation  of  the  Not-Yet-Become  (Is  that  too  hard?  The  Not- Yet- 
Happened,  das  Noch-Nicht-Gewordene)  —  in  other  words,  that  which 
has  not  yet  happened,  but  which  is  sensed  in  anticipation.  And  he 
shows  that  this  Not-Yet-Consciousness  is  just  as  integral  a  part  of 
man's  total  Consciousness  as  is  the  Unconscious  or  the  Subconscious 
of  Freud,  and  that  man  does  not  exist  without  it.  This  built-in 
Anticipation  is  a  quality  of  man  (he  calls  it  "Dreaming  Ahead," 
"Dreaming  Forward".  .  .  I  don't  know  how  to  translate  it  .  .  ."Traumen 
nach  Vorwarts")  and  it  works  like  a  precognition,  sensing  what  is  to 
come;  it  colors  and  shapes  our  dreams,  day  dreams,  our  wish-fulfillment 
drives.  In  other  words,  it's  what  we  ordinary  laymen  call  Hope  —  only 
a  scientific  description  of  Hope. 

Now  the  moment  we  apply  this  psychological  force 
to  living  history,  we  see  the  trouble  beginning.  Because  the  timing 
of  the  two  doesn't  always  work  out  right;  you  see,  a  crucial  social 
change,  something  "Not-Yet-Become"  like  universal  justice, 
racial  equality,  the  end  of  war,  can  seem  to  be  imminent,  just  within 
our  grasp,  and  when  it  doesn't  come  it  causes  great  frustration.  It  may 
skip  a  generation  or  more,  it  may  lie  dormant  for  innumerable 
reasons,  and  suddenly  awaken  in  its  own  time.  But  the  youth  today 
cannot  wait:  their  great  problem  is  massive  impatience,  sensing  the 
changes  that  must  come,  and  wanting  them  now,  as  a  baby  cries  to  be 
fed  at  the  instant  it  senses  hunger.  And  this  has  always  been  the 
problem  of  youth,  the  hardest  obstacle  of  youth  to  overcome  —  in 
fact,  all  of  growing  up  is  simply  the  overcoming  of  that  infantile 
impatience.  That's  what  we  call  maturity,  the  overcoming  of  impatience, 
and  many  of  us  never  reach  it  —  especially  today. 

How  much  harder  it  is  to  come  to  terms  with 
impatience  today,  in  an  age  which  is  so  hectically  speeded-up,  in 


, 


which  you  take  for  granted  instant-knowing  of  all  world  events, 
problems  and  catastrophes,  and  demand  an  equally  instant  remedy. 
It's  an  age  in  which  instant  gratification  is  offered  by  the  advertising 
media  —  instant  headache  relief,  instant  energy,  instant  tranquilization. 
It's  also  an  age  in  which  instant  destruction  of  the  human  race  is  a  real 
possibility  we  all  live  with  day  and  night.  You  grew  up  in  this  age,  you 
are  the  Instant  Generation.  How  can  we  expect  you  to  be  patient? 

And  there  lies  the  real  cause  of  the  famous 
"generation  gap:"  we  grew  up  before  all  this  instantaneousness  and  you 
grew  up  after  it.  And  the  dividing  line  between  us  is  Hiroshima.  To 
quote  the  great  scientist,  Albert  Szent-Gyorgyi,  you've  got  the  atom  in 
you,  we  just  know  about  it;  you  were  born  with  it,  we  just  learned 
about  it.  That's  a  marvelous  book,  by  the  way,  Szent-Gyorgyi's  new 
little  book  (have  you  come  across  it?),  it's  called  "The  Crazy  Ape"  and 
I  wish  you'd  all  read  it.  It's  short  and  it's  in  English,  unlike  Bloch's 
book,  and  once  you  read  it  you  will  understand  why  Hiroshima  is  the 
crucial  dividing  point. 


At  the  moment  of  Hiroshima  the  Berkshire  Music 
Center  was  five  years  old.  Today  it's  thirty  years  old.  And  in  that 
intervening  span  of  twenty-five  years  resides  the  new  generation  — 
which  is  you.  Of  course  you  are  impatient:  how  could  you  not  be 
impatient,  growing  up  in  a  world  of  instant  knowing,  with  the  promise 
of  instant  gratification,  and  the  threat  of  instant  overkill? 


Not  that  we're  trying  to  cop  out,  we  oldies.  We 
can't  cop  out.  We  prepared  you  very  carefully:  we  made  you  the 
best-educated  generation  the  world  has  ever  known,  the  most 
sophisticated,  the  most  politically-oriented,  the  best-read,  the 
most-informed,  best-equipped  for  a  democratic  society.  We  saw  to 
that;  we  taught  you  to  believe,  and  to  expect,  that  the  world  could 
work,  that  all  mouths  could  be  fed,  every  last  Eskimo  and  Hottentot,  and 
that  no  man  need  ever  again  raise  a  gun-sight  at  another,  that  the 
world  is  rich  and  blooming,  there  is  enough  for  all,  enough  food  and 


clothing  and  music  and  leisure  and  love.  All  we  have  to  do  is  find 
the  simple  means  of  distributing  it  all,  fairly  and  universally.  We  taught 
you  all  that;  we  taught  you  to  hope  as  no  one  has  ever  hoped  before 
in  history;  we  developed  your  sense  of  the  "Not-Yet,"  your 
Forward-Dreaming.  We  developed  that  to  a  boiling  point. 

But  there's  a  catch:  because  what  we  taught  you 
was  what  we  had  learned  before  Hiroshima.  We  taught  you  that  there 
need  never  be  a  war  again;  but  what  you  learned  from  us  was  that 
there  must  never  be  a  war  again,  because  then  the  world  is  finished.  We 
talked  and  you  heard,  but  between  the  talking  and  the  hearing,  the 
linguistics  had  changed.  How  were  we  to  know  that  the  dropping  of  a 
bomb  on  Hiroshima  would  make  every  one  of  you  a  stranger  to  us;  that 
what  we  had  learned  and  would  now  pass  on  to  you  would  automatically 
undergo  a  chemical  change  because  of  the  phenomenon  of 
instantaneousness? 

So  OK,  you  say,  thanks  a  lot;  we've  learned  about 
progress  and  democracy  and  international  brotherhood  and  racial 
equality  and  the  elimination  of  the  class-struggle  —  so  OK,  thanks 
very  much,  where  is  it?  Where  are  they?  Let's  have  it!  Peace,  freedom, 
united  nations,  all  this  stuff  you  talked  about  —  where  are  they?  You 
told  us  there  could  never  be  political  prisoners  again  after  the 
defeat  of  Nazism  —  so  what's  new  in  Greece  and  Nigeria  and  Russia  — 
and  Chicago  for  that  matter?  What's  a  United  Nations  without  China 
in  it?  What  do  you  mean  International  Brotherhood,  when  national 
boundaries  have  never  been  tighter?  What  do  you  mean,  Peace,  when 
the  whole  world  is  being  juggled  and  inflamed  by  two  Superpowers? 

Well,  you're  right,  you're  absolutely  right.  And 
thank  God  you're  impatient,  because  —  and  this  is  the  whole  point  — 
because  that  impatience  is  a  certain  signal  of  hope  —  yes,  hope. 

You  couldn't  feel  that  impatience,  that  urge  for  instant  dream-fulfillment, 
if  you  didn't  feel  hope.  Then  what  is  this  despair  we  keep  hearing 


about?  The  answer  is  it's  not  despair  —  it's  impatience,  frustration, 
fury:  let's  go,  all  right  already,  enough  talk,  enough  with  political 
self-seeking,  and  power-grabs,  and  hate-campaigns.  Enough  with  guns, 
and  blood  all  over  our  TV  sets,  all  over  our  consciences.  Enough  with 
black-white-red-pin ko-Commie-fascist-faggot-hippy-hatreds.  You're 
right:  enough.  But  the  solution  is  not  going  to  come  like  instant 
gratification,  like  mother's  milk,  like  televised  headache  relief.  It's  going 
to  take  a  lot  of  doing;  and  you've  got  the  overwhelming  problem  of 
relearning  patience  —  patience,  that  old-fashioned  word  which  is  still 
as  relevant  as  it  ever  was.  So  you  see,  we  are  back  to  Koussevitzky's 
morality  after  all,  atom  or  no  atom,  Hiroshima  generation-gap  or 
not.  Because  the  need  for  instant  gratification  is  still  the  mark  of  infancy, 
and  the  instant  remedy  can  be  just  as  dangerous  and  foolish  as  the 
instant  overkill. 

Nothing  comes  instantly  except  death,  and  every 
generation  has  to  learn  that  anew,  including  yours.  Nobody  is 
going  to  dream  on  Sunday  of  becoming  a  great  oboe-player  and  wake 
up  Monday  morning  being  one,  or  a  great  composer,  or  a  world-saving 
statesman.  And  social  democracy  is  a  hard  proposition  —  it's  harder 
than  playing  the  oboe,  believe  me.  Nobody  ever  said  it  was  easy;  it 
just  sounds  easy.  Good  Lord,  our  own  country  is  not  yet  200  years  old. 
There's  still  hope  for  everything;  even  patriotism,  a  word  which  is 
being  defiled  every  day,  even  patriotism  can  be  rescued  from  the 
flagwavers  and  bigots.  It's  true  that  we  have  to  work  faster  and  harder 
if  we're  going  to  take  our  next  social  step  before  the  overkill  stops  us 
dead  in  our  tracks;  but  if  anybody  can  do  it,  faster  and  harder  and 
better,  it's  you,  the  best  generation  in  history. 

And  especially  you  here  today,  artists  of  that 
generation.  Because  it's  the  artists  of  the  world,  the  feelers  and  the 
thinkers,  who  will  ultimately  save  us,  who  can  articulate,  educate,  defy, 
insist,  sing  and  shout  the  big  dreams.  Only  the  artists  can  turn  the 
"Not-Yet"  into  reality.  All  right,  how  do  you  do  it?  Like  this:  find  out 


what  you  can  do  well,  uniquely  well  —  that's  what  studying  is  for, 
to  find  out  what  you  can  do  particularly  well.  You.  Unique.  And  then 
do  it  for  all  you're  worth.  And  I  don't  mean  "Doing  your  own  thing," 
in  the  hip  sense.  That’s  passivity,  that’s  dropping  out,  that’s  not 
doing  anything.  I’m  talking  about  doing,  which  means  (another  old- 
fashioned  phrase)  serving  your  community,  whether  that  community 
is  a  tiny  town  or  six  continents.  And  there's  no  time  to  lose,  which 
makes  your  position  twice  as  difficult,  because  you're  caught  in  a 
paradox.  You  see,  you've  got  to  work  fast,  but  not  be  in  a  hurry.  You've 
got  to  be  patient,  but  not  passive.  You've  got  to  recognize  the  hope 
that  exists  in  you,  but  not  let  impatience  turn  it  into  despair.  Does 
that  sound  like  double-talk?  Well,  it  is,  because  the  paradox  exists. 

And  out  of  this  paradox  you  have  to  produce  the  brilliant  synthesis. 
Well  help  you  as  much  as  we  can  —  that's  why  we're  here  —  but  it  is 
you  who  must  produce  it,  with  your  new  atomic  minds,  your  flaming, 
angry  hope,  and  your  secret  weapon  of  art.  If  there  are  still  any  among 
you  who  doubt  that  you  possess  hope  in  you,  I  will  now  prove  you 
wrong.  You  surely  have  hopes  that  this  speech  has  reached  an  end; 
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BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 
Tuesday,  June  30,  1970,  at  8:30  p.m. 

Theatre  Concert  Hall 

Bela  Bos zormenyi- Nagy ,  Piano 


BARTOK  SONATA  (1926) 

A  I  I egro 

Sostenuto  e  pesante 
Allegro  mo  I  to 


MOZART  RONDO  IN  A  MINOR,  K.  511 


SCHUBERT  SONATA  IN  B  FLAT  MAJOR, 

OPUS  POSTHUMOUS 

Molto  moderato 
Andante  sostenuto 
Scherzo:  Vivace 
Allegro  ma  non  troppo 


INTERMISSION 


DEBUSSY  TWO  ETUDES 

Pour  les  Arp^ges  Composes 
Pou  r  les  hu i t  do i gts 


LISZT  GREY  CLOUDS 

SUNT  LACRIMAE  RERUM 
LEGEND 

(St.  Francis’  sermon  to  the  birds) 


KODALY 


DANCES  FROM  MAROSSZEK 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,,  you  have  been  invited  to  this  concert  and  to  the  numerous 
rrth&r  ins  trunian  Lai  <gn<3  vocat  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The.  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $25  entitles  a  family  to 
attend  all  BMC  events  without  further  contribution:  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Dr.  Nagy  plays  the  Mason  and  Hamlin  piano 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 
Wednesday,  July  8,  1970  at  8:30  P.M. 
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YUN 


GASA  ( I  963) 


CAGE 


SIX  MELODIES  (  1950) 


STRAVINSKY 


DUO  CONCERTANT  (1932) 


Cantl  lene 
Eglogue  I 
Eg  I ogue  II 
G i  gue 

Di thy rambo 


INTERMISSION 


BEETHOVEN 


SONATA  IN  G  MAJOR,  OPUS  96 


A I  I  egro  moderato 
Adagio  espressivo 
Scherzo;  Trio 

Poco  Allegretto  -  Adagio  -  Allegro  -  Poco  Adagio  -  Presto 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to 
the  Music  Center ,  you  have  been  invited  to  this  concert 
and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood. 

BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A  Family 
Season  Membership  at  $25  entitles  a  family  to  attend 
all  BMC  events  without  further  contribution:  an 
Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege .  Friends  without  season  membership 
and  all  others  attending  each  BMC  event  are  asked  to 
contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center 
events  is  available  from  the  Friends  Office  at  the 
Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARO  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

V 

Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 
Sunday,  July  12,  1970  at  8:30  P.M. 


Theatre  Concert  Hall 


Joseph  Silverstein3  Violin 


Gilbert  Kalish 3  Piano 


SCHUBERT  SONATA  IN  A  MAJOR,  OPUS  162 

A  I  I  egro  moderato 
Scherzo:  Presto 
Andantino 
Allegro  vivace 


MOZART  SONATA  IN  B  FLAT  MAJOR,  K.  454 

La rgo;  A  I  I egro 

Andante 

A  I  I  egretto 


INTERMISSION 


FRANCK  SONATA  IN  A  MAJOR 

Allegretto  ben  moderato 
A  I  I  egro 

Recitativo  -  Fantasia 
Allegretto  poco  mosso 


As  a  Friend  of  Musio  at  Tanglewood  and  oontributor  to 
the  Music  Center 3  you  have  been  invited  to  this  concert 
and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members .  \le  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions 
in  any  amount  are  welcome.  A  Family  Season  Membership  at 
$25  entitles  a  family  to  attend  all  BMC  events  without 
further  contribution ;  an  Individual  Season  Membership  at 
$15  offers  the  individual  the  same  privilege .  Friends 
wirtfnrcrt  season  rnembel-shTp^  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


BALD.  WIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


c 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 
Sunday,  July  26,  1970  at  8:30  P.M. 

Theatre  Concert  Hall 


Roman  Totenbergj  Violin  Leonard  Seeber 3  Piano 

assisted  by 

Boston  University  Young  Artist  String  Orchestra 
Lee  Chrismant  Conductor 


BACH  CONCERTO  IN  A  MINOR 

A  I  I  eg ro 
Andante 
Allegro  assai 


PAGANINI  THREE  CAPR ICC  I  OS 

Arpeggio,  No.  I 
Hunt,  No.  9 
Variations,  No.  24 


MOZART  CONCERTO  IN  A  MAJOR,  K.  219 

A  I  I egro  aperto 
Adagio 

Tempo  di  Menuetto 


INTERMISSION 


DEBUSSY  SONATA  IN  G 

Allegro  vivo 

lnterm£de  -  Fantasque  et  leger 
Finale  -  tr§s  an  i  m£ 


WEBERN  FOUR  PIECES,  OPUS  7 

Sehr  I  angsam 
Rasch 

5  c-  h  r  langsam 
Bewegt 


RAVEL 


TZIGANE 


Baldwin  Piano 

Baldwin  Electric  Harpsichord 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center 3  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  He 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A  Family  Season  Membership  at  $25  entitles  a  family  to  attend 
all  BMC  events  without  further  contribution ;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Any 
contributor  of  $15  or  more  may  also  become  a  weekend  member  of  The 
Tanglewood  Tent.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Boston  University  Young  Artist  String  Orchestra 


First  Violins 

Cel  1  os 

Udo  Hi  1  debrandt 

Christine  Carl sten 

John  Daverio 

Michael  Meade 

Ellen  Yafet 

Gary  Stucka 

Susan  Slowick 

Anton  Bovaird 

Suzanne  Schwartz 

Gina  Spinks 

David  Chen 

Dawn  R i ta 

David  Schwartz 

Kate  Garland 

Basses 

Second  Viol  ins 

Mary  Anne  Platt 

Jef  f rey  Tomk i ns 

Kristin  Sigford 

Sheila  Murphy 

Christine  Anderson 

Ella  Ki 1 i an 

Mark  Zechel 

Ann  Caffert'/ 

James  Parone 

Oboes 

Laura  Ko j i ma 

Roger  Cole 

Randy  Banner 

Ruth  Hurwicz 

Stuart  Nudelman 

Jeff  Karol 

Horns 

Violas 

Lynne  Ramsey 

John  Z i rbe 1 

Richard  Rieves 

Ken  G i 1  1  e  1  and 

Lydia  B i n  f ord 

Electric  Harpsichord 

Corrin  Fearn 

Bryan  Armington 

Linda  Mourad i an 

Katherine  John 

TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


BERKSHIRE  MUSIC  CENTER 
presents 

AN  EVENING  WITH  LUKAS  FOSS  AND  ENSEMBLE 
Thursday,  July  30,  1970  at  0:30  p.m. 


Charles  Haupt,  violin 
Tsuyoshi  Tsuzumi,  cello 

Edward  Yadzinski,  clarinet  and  bass  clarinet 
Jan  Williams,  percussion 
Steve  Bell,  guitar  and  electric  guitar 
Lukas  Foss,  piano  and  electric  harpsichord 


CHARLES  IVES  Hallowe'en 

1074-1954 


JOHN  CAGE  A  Room  and  She's  Asleep 

born  1912 


YUJI  TAKAHASHI  Bridges  I 

born  1930 


LUKAS  FOSS  Paradigm 

bora  1922  "for  my  friends" 


-  intermission  - 


TERRY  RILEY  In  C 

bom  1935 


with  members  of  the  Berkshire  Music  Center 


As  a  Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  instrumental  and  vocal  performances  by  Tanglewood 
members.  Ue  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs 
are  open  to  members  of  the  Friends.  Contributions  in  any  amount 
are-  welcome.  A  Family  Season  Membership  at  $25  entitles  a  family 
to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $15  offers  the  individual  the 
same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Furthur  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


Hallowe'en 


If  Played  Three  Times 

First  time:  Allegretto — pp .  Second  violin  and  cello,  until  two 
measures  before  the  D.C.  x;hich  all  play.  No  piano. 

Second  time;  Allegro — mf.  All  strings,  piano  may  play;  if  so-- 
pp.  Only  upper  and  lower  notes  in  each  hand;  or  piano  may  not 
play  at  all  this  time. 

Third  time:  Presto--ff.  All  play  all  notes  and  Coda. 

In  any  case,  the  playing  gets  faster  and  louder  each  time,  keeping 
up  with  the  bonfire. 

It  has  been  observed  by  friends  that  three  times  around  is  quite 
enough,  while  others  stood  for  four- -but  as  this  piece  was  written 
for  a  Hallowe'en  party  and  not  for  a  nice  concert,  the  decision 
must  be  made  by  the  players,  regardless  of  the  feelings  of  the 
audience. 


A  Room  and  She's  Asleep 
Note  by  Lukas  Foss 

Both  pieces  are  early  works  of  Cage.  A  Room  is  written  for  prepared 
piano.  She ' s  Asleep  is  scored  for  percussion  quartet.  This  will  be 
the  first  performance  including  the  last  page. 


Bridges  I 


A  puzzle  —  The  Pregel  runs  across  Konigsberg  and  surrounds  ICneiphof. 
There  are  seven  bridges.  Is  a  walker  able  to  cross  every  bridge 
once  and  only  once? 

Supply  a  set  of  rules  for  the  given  pitches  of  transition  from  one 
to  another.  Discover  various  paths  following  the  rules. 


Paradigm  "for  my  friends" 

This  piece  is  scored  for  percussionist-conductor,  electric 
guitar,  and  three  other  instruments  (high,  middle,  low) .  The 
players  have  words  or  notes  to  choose  from.  There  are  four 
movements : 

SESSION  --  "someone  will  be  held  responsible" 

READING  --  a  poem  which  will  differ  at  every 
reading 

RECITAL  —  instrumental  interlude;  the  flexaton 
serves  as  a  baton 

LECTURE  —  composer  ser—one~of~ftTS~  lectures  to 
music 


In  C 

The  piece  is  scored  for  any  number  of  instruments.  Everyone  has 
the  same  53  patterns  to  play,  shifting  from  one  to  the  next  at 
the  moment  of  his  choice. 


MEMORIAL  SERVICE  IN  HONOR  OF 
SERGE  KOUSSEVITZKY 

Sunday,  July  26,  1970  at  10:00  a.m. 

The  Church  on  the  Hill,  Lenox,  Massachusetts 

Michael  Tilson  Thomas,  conducting 


Prelude  GABRIELI:  Canzones 

Call  to  Worship 

Hymn 

Scripture  Lesson 

Meditation 

Prayers 

Offertory/Doxology 

Hymn 

Benediction 

It 

Postlude  SCHUTZ : "Freuer  euch  des  Herren,  ihr  Gerechten" 

from  Symphoniae  Sacrae 

Pamela  Gore,  contralto 
Manuel  Melendez,  tenor 
Mac  Morgan,  bass 

BACH:  Adagio  from  Violin  Concerto  in  E 
Joseph  Silverstein,  violin 
SCHUTZ:  uFili  mi  absalon"  from  Symphoniae  Sacrae 
Mac  Morgan,  bass 

Recessional  GABRIELI :  Canzones 

Randall  Thompson's  Alleluia  will  be  performed 
by  members  of  the  Center  at  the  grave  site, 
following  the  service. 
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OSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
JRST  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  I  5 ,  1070,  at  2:30.  P.M*  ...... 


James  Yannatos,  Conductor- 
Theatre  Concert  Hall 


MOZART 

Men  ue  t  to 

SARTOK 


SYMPHONY  NO.  35  IN  D  MAJ OR, -K.  ’  385 

(HAFFNER) 


CONCERTO  FOR  ORCHESTRA 


Allegro  scherzando 
Intermezzo  interrotto 


HAYDN  - - - .....  OCTET  IN  F  MAJOR 

Allegro  mode ro  t  o 

STRAVINSKY  SUITE  TROM  "THE  FIREBIRD" 

Dance,  Berceuse  and  Finale 


BERLIOZ  - . ,j_ SYMPHON  I  E  FANTASTIQUE 


March  to  the  Scaffold 


THERE  WILL  BE  NO  INTERMISSION 

0 

This  is  the  first  of  four  Youth  Concerts  being  performed  at  Tanglevood 
this  summer.  The  remaining  concerts  uill  be  performed  by  the  Young 
Artist  Orchestra  and  the  Berkshire  Music  Center  Orchestra.  They  will 
be  held  at  2:30  in  the  afternoon  on  July  22,  August  5  and  August  12. 
Contributions  of  76$  per  camper  are  reques  ted.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglcwood  and' help  support  the  various 
activities  at  Tang lewood. 

For  further  information  concerning  these  concerts ,  please  call 
(413)  637-1600 ,  ext.  247. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


SECOND  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  22,  1970,  at  2:30  P .  M. 

Theatre  Concert  Hall 


Leon  Barzln,  Conductor 


GLINKA  OVERTURE  TO  "RUSS LAN  AND  JJJOMI  LA" 

$ 

DVORAK  SYMPHONY  NO.  5  IN  E  MINOR,  OPUS  95 

(From  the  New  World) 

Largo  '« 

Stephen  Goble,  English  Horn 

MOUSSORGSKY  ,  "PICTURES  AT  AN  EXHIBITION" 

Ballet  of  Chicks  in  Their  Shells 

TCHAIKOVSKY  SYMPHONY  NO.  6  IN  B  MINOR,  OPUS  74 

Allegro  molto  vivace 

THERE  WILL  BE  NO  INTERMISSION 


This  i 8  the  second  of  four  Youth  Concerts  being  performed  at  Tanglewood 
this  summer.  The  remaining  concerts  will  be  performed  by  the  Young 
Artist  Orchestra  and  the  Berkshire  Music  Center  Orchestra.  They  will 
be  held  at  2:30  in  the  afternoon  on  August  5  and  August  12. 
Contributions  of  75<r  per  camper  are  requested.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglewood  and  help  support  the  various 
activities  at  Tanglewood. 


For  further  information 
(413)  637-1600 ,  ext.  247 


concerning  iKese~concert&j-JpJLeqse_ 


call 


BALDWIN  PIANO 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 


IRD  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  August  5,  1970,  at  2:30  P.M. 

Theatre  Concert  Hall 


CARPENTER 

Bonnie  Boyd  -  Alto  Flute 
Robert  Annis  -  Bass  Clarinet 
John. Clark  -  Horn 
Harold  Janks  -  Trombone 


NIGHT  SPELL 

Michael  Franklin  -  Bass 
John  Rudolph  -  Percussion 
Juan  Ramirez  -  Guitar 
Nina  Tichman  -  Piano 


Kurt  Carpenter,  Conductor 


KNUSSEN 


VOCALISE  WITH  SONGS  OF  "WINME  THE  POOH1' 


Barbara  Bernhard  -  Flute 
Stephen  Labiner  -  Oboe 
Robert  Annis  -  Clarinet 


Hidenobu  Tsuchida  -  Violoncello 
Paul  Burda  -  Percussion 
Elsa  Charlston  -  Soprano 


Tibor  Pusztai,  Conductor 


HINDEMITH  QUINTET  FOR  WIND  INSTRUMENTS 

Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
Rap  i  d 

Very  lively 

Kazuo  Tokito  -  Flute  Charles  Nicastro  -  Clarinet 

Daniel  Stewart  -  Oboe  Ellen  McGlothin  -  Bassoon 

Chris  Wilhjelm  -  Horn 


RAVEL 

Margaret  Wooten  -  Violin 
Sharon  Wood  -  Violin 
Nadine  As i n  -  FI ute 

Adriana 


INTRODUCTION  AND  ALLEGRO 

Deborah  Collins  -  Viola 
Hector  Cortes  -  Violoncello 
Robert  Annis  -  Clarinet 
Anca  -  Harp 


THERE  WILL  BE  NO  INTERMISSION 


This  is  the  third  of  four  Youth  Concerts  being  performed  at  Tanglewood 
this  summer.  The  remaining  concert  will  be  performed  by  the  Young 
Artist  Orchestra  and  will  be  held  at  2:30  in  the  afternoon  on  August  12. 
Contributions  of  75 $  per  camper  are  requested.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglewood  and  help  support  the  various 
activities  at  Tanglewood. 

For  further  information  concerning  these  concerts  3  please  call 
(413)  637-1600 3  ext.  247. 


BALDWIN  PIANO 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FOURTH  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  August  12,  1970,  at  2:30  P.M. 

Theatre  Concert  Hall 

Michael  Tilson  Thomas Conductor 


BEETHOVEN  OVERTURE  TO  "EGMONT"  OPUS  84 

MENDELSSOHN  SYMPHONY  NO.  4  IN  A  MAJOR,  ("Italian") 

OPUS  90 

Andante  con  moto 


STRAVINSKY  SYMPHONIES  OF  W I ND. iNSTRUMENTS 

(1947  version) 


STRAVINSKY  SUITE  FOR  SMALL  ORCHESTRA 

Andante 
Napo  I  i tana 
Espagfio  I  a 
Ga  I  op 


This  is  the  last  of  four  Youth  Concerts  performed  at  Tanglewood  this 
summer,  by .  the  Boston-  University  Young  Artist  Orchestra  and  the 
Berkshire  Music  Center  Orchestra.  The  proceeds  of  these  concerts 
have  gone  to  the  Friends  of  Music  at  Tanglewood  and  help  support 
the  various  activities  at  Tanglewood. 


BALDWIN  PIANO 


B€RK/HIR€  mU/ICC€f1T€R 

SEIJI  OZAWA  &  GUNTHER  SCHULLER,  Artistic  Directors 
LEONARD  BERNSTEIN,  Advisor 

TUESDAY,  JULY  7-6:00  P.M. 

COmemPORRRV  TR6HD/  COflC€RT/ 1970 


RILLGRflHflfTl  PR€/€ffl7 

TH€  FILLmOR€  RTTRRGIFUUOOD 

The  Who 
Jethro  Tull 
It'/  A  Beautiful  Day 


GIANT-SCREEN  VIDEO  MAGNIFICATION 
ON  THE  LAWN 

BY 

Jo/huciTelevi/ion 


Associate  Producer 
KIP  COHEN 

TnnGUEWOOD 

unox,  mn/zncn  u/<nr/ 


THE  WHO 

Peter  Townshend  (lead  guitar),  Roger  Daltrey  (lead  vocals),  John 
Entwistle  (bass)  and  Keith  Moon  (drums)  became  the  first  group  of  rock 
musicians  to  tread  the  boards  at  the  Metropolitan  Opera  House  when 
they  performed  their  rock-opera,  Tommy,  at  the  Met  last  month. 

The  group  began  in  England  in  1963.  Their  subsequent  rise  to  over¬ 
whelming  popularity  is  partially  chronicled  in  a  packet  of  documents 
(reproductions  of  such  items  as  bills,  contracts  and  a  financial  statement 
dating  from  their  early  days)  which  comes  tucked  in  the  jacket  of  their 
latest  album,  Live  At  Leeds. 


Clive  Bunker 


Ian  Anderson 


Glenn  Cornick  Martin  Barre 


JETHRO  TULL 

Jethro  Tull  includes  Ian  Anderson  (flute,  harmonica,  vocals),  Clive 
Bunker  (drums),  Glenn  Cornick  (bass),  Martin  Lancelot  Barre  (lead 
guitar)  and  John  Evan  (keyboard). 

The  group  bears  the  name  of  an  inventor  who  lived  in  the  Eighteenth 
Century  and  who  authored  a  revolutionary  treatise  on  agricultural  meth¬ 
ods.  A  musician  as  well  as  an  author,  Tull  invented  a  drill  for  seed-holes 
which  somehow  incorporated  a  foot-pedal  pirated  from  an  organ. 

Jethro  Tull  burst  onto  the  British  pop  scene  at  the  1968  Jazz  &  Blues 
Festival  at  Sunbury,  England.  Their  first  album  went  into  the  top  ten  on 
the  British  charts  within  days.  They’ve  since  toured  Europe  and  America 
extensively.  Jethro  Tull’s  latest  LP  is  titled  Benefit. 


John  Evan 


IT’S  A  BEAUTIFUL  DAY 

It’s  A  Beautiful  Day  was  organized  in  San  Francisco  in  1967  by  David 
LaFlamme  (violin,  vocals),  who  had  previously  performed  with  the  Salt 
Lake  City  Symphony  Orchestra,  the  Santa  Barbara  Symphony  Orchestra 
and  the  John  Handy  Concert  Ensemble.  The  group’s  membership  is 
completed  by  Peggy  Santos  (vocals),  Fred  Webb  (keyboard),  Val  Fuentes 
(drums),  Mike  Holman  (bass)  and  Hal  Wagonett  (guitar).  Columbia 
Records  recently  released  It’s  A  Beautiful  Day’s  second  LP,  Marrying 
Maiden. 


JOSHUA  TELEVISION 

Joshua  White  organized  the  Joshua 
Light  Show  in  1966.  The  show  performed 
at  the  Philadelphia  Music  Festival,  the 
Mineola  Theatre  and  the  Anderson  Theatre, 
and  eventually  became  the  resident  light 
showat  Fillmore  East. 

In  the  spring  of  1970,  Joshua  decided 
to  leave  the  light  show  to  establish  Joshua 
Television.  He  plans  to  be  producing  his 
closed-circuit  telecasts  in  color  soon.  Joshua 
Television's  production  manager  is  Lee 
Erdman. 


APPEARING  AT  TANGLEWOOD  TUESDAY,  JULY  21 


DEDE&  BILLIE  PIERCE 


APPEARING  TUESDAY,  AUGUST  18: 
SANTANA 
MILES  DAVIS 
VOICES  OF  EAST  HARLEM 


NATURAL 

AMPHITHEATRE 

ON  SKI  SLOPES 


Po«jer  Ridge  (formerly  Powder  Hill)  is  an 

established  ski  area  This  Festival  will  take  J 
place  within  the  natural  amphitheatre  of  the  J 
^ « slopes  of  the  mountain  At  the  base  of  the  moun  I 
tain  is  a  ski  lodge  whose  roof  will  serve  as  a  stage  M 
W  Illuminated,  electrified  and  in  operation.  Powder  V 
r  Ridge  seems  the  perfect  place  for  a  Festival  That's  fl 
why  ve  believe  that  this  is  the  important  one  for  1970.  1 


SiClUA 


POWDER  RIDGE 


JULY  31 
AUGUST  1  &  2 

AT  THE  POWDER  RIDGE  SKI  AREA 

MIDDLEFIELD,  CONNECTICUT 

PRESENTED  BY 

MIDDLETON  ARTS  INTERNATfONAL  INC 


mm 


WITH 


FRIDAY.  JULY  31 

5LV&  THE  FAMILV  STONE 

ERIC  BURDEN  &  WAR 

DELANEy  &  BONNIE  &  Friends 

FLEETWOOD  MAC 

MELANIE 

MOUNTAIN 

J.F.  MURPHy  & 

FREE  FLOWING  SALT 
ALLAN  NICHOLLS 
THE  GUESS  WHO 
JAMES  TAyLOR 

SATURDAY,  AUGUST  1 

JOE  COCKER 
ALLMAN  BROS. 

CACTUS 

LITTLE  RICHARD 

VAN  MORRISON 

RHINOCEROS 

TEN  WHEEL  DRIVE 

JETHRO  TULL 

TONy  WILLIAMS  LIFETIME 

ZEPHyR 

SUNDAY,  AUGUST  2 

JAMS  JOPLIN 
CHUCK  BERRy 
BLOODROCK 
SAVOy  BROWN 
CHICKEN  SHACK 
GRAND  FUNK  RAILROAD 
RICHIE  HAVENS 
JOHN  B.  SEBASTIAN 
SPIRIT 

TEN  VEARS  AFTER 

•Schedule  sub/ecf  tochange  without  notice 


,4»it  1 


FREE  CAMPING 

The  Powder  Ridge  Festival  is  a  (estival  ot  lite  300 
beauliful  acres  of  woodland,  including  a  lake  and 
streams  are  available  for  tree  camping  Ticket  hold 
ers  may  encamp  as  early  as  Wednesday.  July  29th 
The  campsites  are  convenient  to  all  the  facilities  and 
concessions  We  urge  you  to  be  prepared  and  bring 
what  you  teel  you  will  need  to  make  this  an  enioyable 
weekend  in  the  Connecticut  countryside 

FACILITIES  AND  COMFORTS 

Powder  Ridge  has  provided  many  low  cost  food 
concessions  for  the  run  of  the  Festival.  There  will 
be  lots  of  water  fountains  and  over  400  of  those  fabu 
lous  portable  toilets  you  learned  to  love  at  Woodstock 
And  |ust  in  case  you  want  to  call  home  and  let  people 
know  how  nice  it  is  at  Powder  Ridge,  there'll  be  plenty 
of  pay  telephones  and  there'lf  even  be  an  intra  festival 
Communications  Center  so  people  can  stay  in  touch 
with  people  in  more  ways  than  one 

TICKETS  ARE  NOW  AVAILABLE 

In  person  af  144  E  57TH  STREET.  MANHATTAN 

By  mail 

Send  check  or  money  order  with  stamped  sett 
addressed  envelope  to  POWDER  RIDGE  FESTIVAL. 
200  WEST  57TH  STREET.  NEW  YORK.  N  Y.  10019 

$20.00  THE  WEEKEND 
LIMITED  TICKET  SALES 

ADVANCE  SALE  ONLY  NO  TICKETS  SOLO  AT  GATE. 

FOR  ADDITfONAl  INFORMATION:  (212)  868  5630 


PART  OF  THE  TEAM 

SOUNO  BY  HANLEY 
TRAFFIC  COORDINATION 

ARTHUR  ROBERTS  SITE  PLANNERS  LTO 
MEOICAL  DIRECTOR  WILLIAM  ABRUZZL  M  D 
PRODUCTION  COORDINATION  HANLEY  SOUND.  INC 
TALENT  COORDINATORS  UNIVERSAL  ATTRACTIONS 


92  MfLES 


HOW  TO  GET  TO  POWDER  RIDGE 

By  Car:  Route  95  (New  England  Thruway)  to  Route  91 
to  Exit  16.  17  or  18  and  follow  the  Powder  Ridge 
signs  to  Middletield  It  s  only  one  hour.  45  mm 
utes  from  NYC  and  2  hours  trom  Boston 
By  Bus:  Trailways  and  Greyhound  Lines  run  right  to 
Meriden.  Connecticut  Ticket  holders  get  free 
bus  transfer  directly  to  site 

By  Train:  Take  train  at  Grand  Central  Station  directly 
fo  Meriden  Menden  is  a  major  f  ram  stop  Ticket 
holders  get  free  bus  transfer  directly  to  site 

FREE  PARKING 

Powder  Ridge  has  provided  free  parking  for  over 
15.000  cars  Parking  lots  will  not  iam  the  stage  area, 
but  you  are  urged  to  use  discretion  in  parking  in  the 
area  Free  bus  transfers  will  take  ticket  holders  fo 
the  site 

CHARTER  BUSES  DIRECT  TO  THE  SITE  ARE 
AVAILABLE  FOR  MORE  INFORMATION  CALL 
(212)868-5630. 


FOR  A  TICKET  OUTLET  NEAR  YOU,  CALL  (212)  868-5630 


Mb' A  « ■ 


’RNTED  N 


It’s  a  beautiful 
79  minutes,  18  seconds. 


BERKSHIRE  MUSIC  CENTER 
CONTEMPORARY  TRENDS  CONCERTS  1970 

Next  Tuesday 
July  14at8:30pm 
Theatre— Concert  Hall 

ODETTA 

THE  GARY  BURTON  QUARTET 


Monday,  July  27  at  8:30  pm 
Theatre— Concert  Hall 

THE  CRAYTON  FAMILY  GOSPEL  SINGERS 

UNIVERSITY  OF  ILLINOIS  JAZZ  BAND 
John  Garvey,  Leader 


T  uesday,  August  4  at  8:30  pm 
Theatre— Concert  Hall 

WEBSTER  LEWIS  QUARTET 

GEORGE  RUSSELL  and  ENSEMBLE 
Performing  Mr.  Russell’s 
“Electronic  Sonata  for  Souls  Loved  by  Nature” 


Tickets:  $4  (reserved),  $3  (lawn) 
Available  for  all  concerts: 
BOX  OFFICE 
TANGLEWOOD 
Lenox,  Massachusetts  01 240 
(617)  637-1600 


Bill’s  first  rock  presentation  was  a  fund¬ 
raising  event  for  the  San  Francisco  Mime 
Troupe  in  1965,  which  attracted  an  audi¬ 
ence  of  1500  people  and  a  line  of  3000  peo¬ 
ple  waiting  outside  the  loft  which  had  been 
chosen  for  the  evening.  Bill  subsequently 
established  Fillmore  West  in  San  Francisco, 
and  later  set  up  Fillmore  East  in  New  York 
City.  Concerts  at  these  two  theatres,  in 
which  virtually  every  major  pop  artist  has 
performed,  have  become  standards  of  ex¬ 
cellence  in  rock-concert  production. 


Bill  Graham  and  the  Fillmore  Organi¬ 
zation  once  again  express  their  thanks 
to  the  directors,  staff  and  personnel  of 
the  Boston  Symphony  Orchestra  and  the 
Berkshire  Music  Center  for  the  oppor¬ 
tunity  of  presenting  this  series  of  con¬ 
temporary  concerts. 


transcendental  meditation 


as  taught  by 

Maharishi 
Mahesh 
Yogi 

Transcendental  meditation  is  a  natural  spontaneous 
technique  which  allows  each  individual  to  expand  his 
conscious  mind  and  Improve  all  aspects  of  life. 


Students’  International 
Meditation  Society 

23  Cornelia  St.  27  Concord  Ave. 

NYC,  N  Y.  10014  Cambridge, 

(212)  691-1170  Mass.  02138 

(617)  876-4581 


2  SHOWS  NIGHTLY  8 1 11:30.  ALL  SEATS  RESERVED.  $3.50, 
$4.50,  $5.50.  BOX  OFFICE  OPEN  MON.-THURS.:  NOON  TO  9 
P.M./FRI.SAT.:  NOON- MIDNIGHT/INFO: (212)777-5260 
MAIL  OROERS:  CHECK  OR  MONEY  DRDER  PAYABLE  TD  “FILLMORE 
EAST, -105  2nd  AVE ,  N.  Y.C.  10003  ENCLOSE  SELF  ADORESSED. 
STAMPE0  ENVELOPE  4  SPECIFY  DAY.  0ATE&8  0R  11  30  SHOW 
ORDERS  RECEIVED  S  DAYS  BEFORE  SHOW  WILL  BE  HELD  AT  BOX  OFFICE 
PURCHASE  LIMITED  TO  10  TICKETS  PER  PERSON 
TICKETS  ALSO  AVAILABLE  (through  Thursday  preceding  show): 
Manhattan-LIMBO,  59th  Street  at  3rd  Avenue,  (Upstairs),  121 
Nassau  Street,  (Financial  District);  VILLAGE  OLDIES,  149  Bleeker 
(Upstairs);  Westchester-SYMPHONY  MUSIC  SHOP,  28  Palisades 
Avenue,  Getty  Square,  Yonkers;  Bronx-COUSINS  RECORO 
SHOP.  382  East  Fordham  Road;  Queens  REVELATION,  71-20 
Austin  Street,  Forest  Hills;  DISKINS,  135-26  Roosevelt  Avenue, 
Flushing;  Brooklyn-SELECTIVE  SERVICE  SHOPPE,  3106  Coney 
Island  Avenue.  New  Jersey  RED  BARN,  Garden  State  Plaza, 
Paramus;  THE  LAST  STRAW,  317  Glenwood  Avenue,  Bloomfield. 


TANGLEWOOD  STAFF 
FOR  BILL  GRAHAM 

Technical  Director . Bob  See 

Production  Stage 

Manager . Michael  Ahern 

Sound  Engineer  . John  Chester 

Technical  Consultant  ....  Bob  Goddard 
Assistant  Technical 

Director . Tony  Mazzucchi 

Assistant  Stage  Manager .  .  Bill  Chesboro 

Technicians . John  Noonan 

George  Chodorow 
Doug  Rye 
Marc  Kruger 


Business  Manager . Jane  Geraghty 

Production  Associates . Tim  Hicks 

Bonnie  Garner 


Security  . Peter  Sundelin, 

Mike  Klenfner 


Ticket  Sales . Robert  Beckwith 

Jacki  Hicks 
A.  J.  Giegerich 
Michael  Sharp 
Beverly  Weinstein 


Press  Representatives.  . Gifford /Wallace 
Advertising  Representatives 

Willson-Frissora 


Lighting  Design  by 
Bob  See 


Produced  in  Association  with 
Bill  Graham  Presents 
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TANGLEWOOD 

Seiji  Ozawa  &  Gunther  Schuller, 
Artistic  Directors 
Leonard  Bernstein,  Advisor 

Tanglewood  is  the  summer  home  of  the 
Boston  Symphony  Orchestra,  in  Lenox, 
Massachusetts.  Here  it  presents  its  24 
Berkshire  Festival  concerts  and  main¬ 
tains  its  Berkshire  Music  Center  for  the 
advanced  study  of  music. 

THE  BOSTON  SYMPHONY  ORCHESTRA 

William  Steinberg 
Music  Director 

Michael  Tilson  Thomas 
Associate  Conductor 
Thomas  D.  Perry,  Jr. 

Manager 

James  J.  Brosnahan 
Associate  Manager,  Business  Affairs 

Harry  J.  Kraut 

Associate  Manager,  Public  Affairs 

Mary  H.  Smith 
Concert  Manager 

Marvin  Y.  Schofer 

Director,  Press  and  Public  Information 

Andrew  Raeburn 
Program  Editor 

Thomas  W.  Morris 
AssistantTreasurer 

THE  BERKSHIRE  MUSIC  CENTER 

Joseph  Silverstein 
Chairman  of  the  Faculty 

Aaron  Copland 
Chairman  of  the  Faculty 
Emeritus 
Leon  Barzin 

Head,  Orchestral  Playing  and  Conducting 
John  Oliver 

Head,  Vocal  Music  Activities 

Harry  J.  Kraut 
Administrator 

Daniel  R.  Gustin 
Assistant  Administrator 

The  Contemporary  Trends  Concerts  are 
a  Contemporary  Music  Activity  of  the 
Berkshire  Music  Center. 


Copyright  ©  1970  by  Fillmore  East  Corporation.  All  rights  reserved.  The  contents  of  this  publication  may  not 
be  reproduced  either  in  whole  or  in  part  without  consent  of  copyright  owner.  Fillmore— Tanglewood  Program 
is  published  by  Fillmore  East  Corporation,  105  Second  Avenue,  New  York  City  10003. 


woocR/tock 

...the  album 
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record 

ret 


mu/ic  from  the  original  /oundtrack  and  more 

uiood/tock^ 


on  cotilliofl  record/  &  tape/ 

A  Division  of  Atlontic  Recording  Corporation 


"TOMMY 
is  rock's 
first  formal 
masterpiece. 

LIVE  AT  LEEDS 

is  the  definitive 
hard-rock 
holocaust.  It  is 
the  best  Eve 
rock  album 
ever  made." 


5>lje  jN'eUr  JJork  (times 

Nik  Cohn  March  8, 1970 


DCOCCt 


On  Decca  records  and  tapes. 


8€RK/HIR€  mU/ICC€flT6R 

SEIJI  OZAWA  &  GUNTHER  SCHULLER,  Artistic  Directors 
LEONARD  BERNSTEIN,  Advisor 

TUESDAY,  JULY  21-6:00  P.M. 

COfTFEmPORnRV  TR60D/  COfKXRT/ 1970 
6ILLGRflHfimPR6/€fTT/ 

TH€  FILLmOR6  RTTRRGl£WOOD 

Chicago  . 

Pre/ervation  Hall  Jazz  Band 

SPECIAL  GUEST  ARTIST: 

fnichoel  GrancJo 

GIANT-SCREEN  COLOR  VIDEO  MAGNIFICATION 
ON  THE  LAWN 

BY 

Jo/huciTelevi/fofl 

Associate  Producer 
KIP  COHEN 


TFinGULUOOD 
icnox,  mn/zncHu/erT/ 


CHICAGO 


Chicago  consists  of  Walter  Parazaider  (saxophone),  Robert  Lamm 
(keyboard,  vocals), Terry  Kath  (guitar,  vocals),  Pete  Cetera  (bass,  vocals), 
Danny  Seraphine  (drums),  Jim  Pankow  (trombone)  and  Lee  Loughnane 
(trumpet).  They  began  in  Illinois  as  a  group  called  The  Big  Thing.  After 
a  move  to  Los  Angeles  at  the  bidding  of  their  old  friend,  Jim  Guercio 
(former  record  producer  for  Blood,  Sweat  &  Tears),  they  emerged  as 
Chicago  Transit  Authority.  Today,  they  call  themselves  simply  Chicago. 


JOHN  SEBASTIAN 


JOHN  SEBASTIAN 

John's  father  taught  him  to  play  harmonica,  and  John  began  his 
career  as  a  session  man,  playing  harmonica  with  Fred  Neil,  Judy  Collins, 
Mississippi  John  Hurt,  Tom  Rush,  Eric  Anderson  and  many  others.  He 
played  in  the  Even  Dozen  Jug  Band  (along  with  Steve  Katz),  and  later 
put  Manhattan  on  the  rock  map  when  he  organized  the  Lovin'  Spoonful. 
John  sang,  played  harmonica  with  and  wrote  songs  for  the  Spoonful  until 
1968,  when  the  group  disbanded. 

Between  1968  and  the  Woodstock  Festival  last  summer,  John  wasn’t 
seen  on  the  concert  circuit.  After  the  Big  Sur  Folk  Festival  last  fall  and 
John's  subsequent  club  appearances,  favorable  notices  mounted.  Rock 
critics  let  it  be  generally  well-known  that  they  were  glad  John  was  back. 

John  Sebastian  has  composed  songs  for  two  films,  What’s  Up,  Tiger 
Lilly  and  You're  A  Big  Boy  Now,  and  for  the  Broadway  play,  Jimmy  Shine. 
His  solo  album,  on  Reprise,  is  titled  John  B.  Sebastian. 


PRESERVATION  HALL  JAZZ  BAND 


Although  New  Orleans  was  the  home  of  jazz,  the  music  and  many 
of  the  musicians  followed  the  money  up  North  after  World  War  I.  Some 
musicians  stayed  in  New  Orleans  and  continued  to  produce  distinctive, 
traditional  jazz,  but  their  efforts  were  largely  lost  outside  the  city  to  all 
but  historians  and  a  few  buffs. 

In  1961  art  dealer  Larry  Borenstein  and  a  small  group  of  interested 
jazz  fans  began  holding  jam  sessions  in  Borenstein's  French  Quarter 
gallery,  featuring  musicians  who  had  been  involved  in  the  first  days  of 
New  Orleans  Jazz.  Sandra  and  Alan  Jaffe,  a  young  Philadelphia  couple, 
soon  took  over  and  a  Society  for  the  Preservation  of  Traditional  Jazz  was 
formed. 

Now,  nine  years  later,  there  are  over  three  dozen  musicians,  distrib¬ 
uted  among  several  groups,  which  play  regularly  at  Preservation  Hall. 
From  their  ranks  are  selected  the  members  of  touring  ensembles  which 
appear  as  the  Preservation  Hall  Jazz  Band.  Led  by  Dede  Pierce  (cornet) 
and  his  wife,  Billie  (vocals,  piano),  the  band  includes  Willie  Humphrey 
(clarinet)  and  Jim  Robinson  (trombone).  The  band  has  played  at  both 
Fillmore  West  and  Fillmore  East. 


MICHAEL  GRANDO 

When  hewas  eighteen,  Michael 
went  to  Paris  to  study  with  mas¬ 
ter  Mime  artist  Marcel  Marceau. 

Leaving  Paris  for  New  York  in 
late  1963,  he  found  an  inhospit¬ 
able  climate  toward  Mime  there 
until  his  first  engagement  at  the 
New  York  World’s  Fair  in  1965. 

The  next  year  he  began  working 
in  rock-oriented  presentations, 
and  in  1967  he  performed  on 
the  same  bill  with  the  Grateful 
Dead.  Since  that  beginning  he 
has  worked  on  the  same  bill  with 
The  Band,  Jefferson  Airplane, 

Joe  Cocker  and  many  other  rock 
groups.  In  addition,  he  has  ap¬ 
peared  with  the  New  York  Pro 
Musica  and  the  Crainis  Recorder 
Consort,  and  on  The  Tonight 
Show.  Michael’s  accompanist  on 
flute  is  his  brother,  Richard. 

JOSHUA  TELEVISION 

Joshua  organized  the  Joshua  Light  Show 
in  1966.  The  show  performed  at  the  Phila¬ 
delphia  Music  Festival,  the  Mineola  Theatre 
and  the  Anderson  Theatre,  and  eventually 
became  resident  light  show  at  Fillmore 
East.  The  show’s  engagements  outside  the 
Fillmore  included  playing  at  the  Woodstock 
Festival. 

In  the  spring  of  1970,  Joshua  decided  to 
leave  the  light  show  to  establish  Joshua 
Television.  Appearing  at  Tanglewood  was 
the  new  organization’s  first  engagement  in 
a  Fillmore  production. 

STAFF  FOR  JOSHUA  TELEVISION 


Director 

Technical  Director 
Assistant  Director  .  . 
Production  Manager 


.  .  Joshua  White 
George  Honchar 
.  Bonnie  Garner 
.  .  .  Lee  Erdman 


Joshua  Television  uses  the  4-headed  color  MTS  360  Projector  exclusively. 


APPEARING  AT  TANGLEWOOD 
TUESDAY,  AUGUST  18 


VOICES  OF  EAST  HARLEM 


2  SHOWS  NIGHTLY  8  1 11:30.  ALL  SEATS  RESERVED  *3.50, 
*4.50,  *5.50.  BOX  OFFICE  OPEN  MON.  THURS.:  NOON  TO  9 
P. M./FRI.SAT.:  NOON-MIDNIGHT/INFO: (212) 777-5260 
MAIL  OROERS:  CHECK  OR  MONEY  ORDER  PAYABLE  TO  "FILLMORE 
EAST."1D5  2nd  AVE..  N  Y.C.  10003.  ENCLOSE  SELF  ADDRESSED, 
STAMPED  ENVELOPE  &  SPECIFY  DAY.  DATE  &  8  DR  11:30SHDW 
OROERS  RECEIVED  S  DAYS  BEFORE  SHOW  WILL  BE  HELD  AT  BOX  OFFICE. 

PURCHASE  LIMITEO  TO  10  TICKETS  PER  PERSON 
TICKETS  ALSO  AVAILABLE  (through  Thursday  preceding  show): 
Manhattan  LIMBD.  59th  Street  at  3rd  Avenue,  (Upstairs),  121 
Nassau  Street,  (Financial  District);  VILLAGE  DLDlES,  149  Bleeker 
(Upstairs);  Westchester-SYMPHDNY  MUSIC  SHOP.  28  Palisades 
Avenue,  Getty  Square,  Yonkers;  Bronx  COUSINS  RECORD 
SHDP,  382  East  Fordham  Road;  Queens-REVELATIDN,  71-2D 
Austin  Street,  Forest  Hills:  DISKINS,  135-26  Roosevelt  Avenue, 
Flushing;  Brooklyn-SELECTIVE  SERVICE  SHOPPE,  3106  Coney 
Island  Avenue.  New  Jersey  RED  BARN,  Garden  State  Plaza, 
Paramus;  THE  LAST  STRAW,  317  Glenwood  Avenue.  Bloomfield. 


TANGLEWOOD  STAFF 
FOR  BILL  GRAHAM 

Technical  Director . Bob  See 

Production  Stage 

Manager . Michael  Ahern 

Sound  Engineer  . John  Chester 

Sound  Technician . Steve  Gagne 

Technical  Consultant  ....  Bob  Goddard 
Assistant  Technical 

Director . Tony  Mazzucchi 

Assistant  Stage  Manager.  .  Bill  Chesboro 

Technicians . George  Chodorow, 

Nick  Prince,  John  Noonan,  Mark  Kruger, 
John  Watkins,  Jabez  Van  Cleef, 
Ted  Abramov,  Ben  Haller 


Business  Manager . Jane  Geraghty 

Production  Associates . Tim  Hicks 

Bonnie  Garner 


Security . Peter  Sundelin, 

Mike  Klenfner 
&  Fillmore’s  Finest  Forty 


Ticket  Sales . Robert  Beckwith, 

Jacki  Hicks,  Michael  Sharp, 
Beverly  Weinstein 


Press  Representatives.  .  Gifford ''Wallace 
Advertising  Representatives 

Willson-Frissora 


Lighting  Design  by 
Bob  See 
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TANGLEWOOD 

Seiji  Ozawa  &  Gunther  Schuller, 
Artistic  Directors 
Leonard  Bernstein,  Advisor 

Tanglewood  is  the  summer  home  of  the 
Boston  Symphony  Orchestra,  in  Lenox, 
Massachusetts.  Here  it  presents  its  24 
Berkshire  Festival  concerts  and  main¬ 
tains  its  Berkshire  Music  Center  for  the 
advanced  study  of  music. 

THE  BOSTON  SYMPHONY  ORCHESTRA 

William  Steinberg 
Music  Director 

Michael  Tilson  Thomas 
Associate  Conductor 

Thomas  D.  Perry,  Jr. 

Manager 

James  J.  Brosnahan 
Associate  Manager,  Business  Affairs 

Harry  J.  Kraut 

Associate  Manager,  Public  Affairs 

Mary  H.  Smith 
Concert  Manager 

Marvin  Y.  Schofer 

Director,  Press  and  Public  Information 

Andrew  Raeburn 
Program  Editor 

Thomas  W.  Morris 
Assistant  Treasurer 

THE  BERKSHIRE  MUSIC  CENTER 

Joseph  Silverstein 
Chairman  of  the  Faculty 

Aaron  Copland 
Chairman  of  the  Faculty 
Emeritus 
Leon  Barzin 

Head,  Orchestral  Playing  and  Conducting 
John  Oliver 

Head,  Vocal  Music  Activities 

Harry  J.  Kraut 
Administrator 

Daniel  R.  Gustin 
Assistant  Administrator 

The  Contemporary  Trends  Concerts  are 
a  Contemporary  Music  Activity  of  the 
Berkshire  Music  Center. 


Copyright  ©  1970  by  Fillmore  East  Corporation.  All  rights  reserved.  The  contents  of  this  publication  may  not 
be  reproduced  either  in  whole  or  in  part  without  consent  of  copyright  owner.  Fillmore— Tanglewood  Program 
is  published  by  Fillmore  East  Corporation,  105  Second  Avenue,  New  York  City  10003. 


PRESSMAN  WILLIAMS 

JON 


VOIGHT 

THE  REVOLUTIONARY 


also  starring 


GP 


«muuLm  . . 1 _ COUIN  WILCOX'HORNE 

rj |  Zj  WIT  HAN^oSlINGSBERGER ^ * ** r* ***„»,,  STellaK hans koningsberger 

1 1 1  Li  \  Mi  M$Wi  Smmil  prooucw  oy  t.uVVAkli  KAi\fibALH  r'htbb'MAl'j  erected  oy  kAOL  VVi'tuAWo 

COLOR  by  DeLuxe*  United  Artists 


k  ymT(* 
REiOE 

_  tHEiTRE 

1 57th  St  at  5th  Ave  LT  1-2323  ^ 


BERKSHIRE  MUSIC  CENTER 
CONTEMPORARY  TRENDS  CONCERTS  1970 

Monday,  July  27  at  8:30  pm 
Theatre— Concert  Hall 
JEANNE  LEE,  Vocalist 
with  Marion  Brown,  Alto  saxophone 
and  Jack  Gregg,  Bass 
UNIVERSITY  OF  ILLINOIS  JAZZ  BAND 
John  Garvey,  Leader 

T  uesday,  August  4  at  8:30  pm 
Theatre— Concert  Hall 
WEBSTER  LEWIS  QUINTET 
GEORGE  RUSSELL  and  ENSEMBLE 
Performing  Mr.  Russell’s 
“Electronic  Sonata  for  Souls  Loved  by  Nature” 

Tickets:  $4  (reserved),  $3  (lawn) 

BOX  OFFICE-TANGLEWOOD 
Lenox,  Massachusetts  01 240  (413)  637-1600 


The  complete  works. 


Two  specially  priced  two-record  sets. 


Chicago. 

The  complete... works. 


On  Columbia  Records® and  Tapes 
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SANTANA 

Santana  began  in  San  Francisco  in  1966,  and  includes  Carlos  Santana 
(lead  guitar),  David  Brown  (bass),  Gregg  Rolie  (keyboard,  vocals),  Jose 
Octavio  Areas  (trumpet,  conga  drums,  timbales),  Mike  Shrieve  (drums) 
and  Mike  Carrabello  (conga  drums). 

Early  this  summer,  Santana  returned  to  the  USA  from  their  first 
European  tour.  Their  television  credits  include  The  Ed  Sullivan  Show  and 
The  Tonight  Show,  and  they  appeared  in  the  motion  picture,  Woodstock. 
Their  first  Columbia  album  is  titled  Santana;  a  second  album  is  soon  to 
be  released. 


MILES  DAVIS 

Miles  became  a  part  of  the  legendary  early  days  of  “Be-Bop”  when 
he  joined  alto  saxophonist  Charlie  Parker’s  quintet  in  the  mid-forties.  By 
1949,  Miles  recorded  several  performances  as  leader  of  his  own  nine- 
piece  group  that  included  jazz  greats  Gerry  Mulligan,  John  Lewis  and  Max 
Roach.  Scores  of  jazz  musicians  emulated  Miles’  precedent-setting  in¬ 
novations  in  the  jazz  idiom,  resulting  in  a  new  jazz  movement  which  was 
later  labelled  the  “cool  school.” 

The  ranks  of  his  band  have  at  different  times  included  Cannonball 
Adderley,  John  Coltrane,  J.  J.  Johnson,  Philly  Joe  Jones  and  Tony  Williams. 

Miles’  group  now  includes  Miles  on  trumpet,  David  Holland  (bass), 
Steve  Grossman  (sax),  Chic  Corea  (piano).  Jack  DeJohnette  (drums), 
Keith  Jarrett  (organ)  and  Airto  Moreira  (percussion).  Miles’  latest  album 
is  Bitches  Brew ,  and  Columbia  plans  to  release  a  new  LP  in  September. 

THE  VOICES  OF  EAST  HARLEM 

The  East  Harlem  Federation  Youth  Association  is  an  organization 
which  sponsors  various  recreational  activities  in  Harlem,  and  a  singing 
ensemble  which  began  under  the  auspices  of  the  East  Harlem  Federa¬ 
tion  eventually  grew  into  a  professional  singing  ensemble,  The  Voices  of 
East  Harlem. 

Including  21  members,  the  group  has  appeared  three  times  at  Fillmore 
East,  twice  each  on  the  Ed  Sullivan  Show  and  the  Dick  Cavett  Show  and 
at  the  Winter  Festival  for  Peace  at  Madison  Square  Garden.  They’ve 
recently  completed  presenting  a  series  of  15  free  shows  in  ghetto  areas 
in  all  five  borough  of  New  York  City.  They  are  scheduled  to  appear  at  the 
Isle  of  Wight  Festival  on  August  29,  and  Elektra  Records  plans  to  release 
the  group’s  first  album  in  late  August. 

THE  DESPERS 

The  Despers  originated  in  Port-Of-Spain,  Trinidad.  Including  some  33 
members,  the  steel  band  is  led  by  its  conductor,  Raymond  Shaw,  a  former 
Trinidad  Police  constable.  The  band  has  toured  Africa  twice  and  has  made 
numerous  appearances  in  Canada  and  the  United  States.  Their  drums  are 
sophisticated  and  carefully  tuned  models  of  the  steel  drum,  a  tuned  per¬ 
cussion  instrument  fashioned  from  cast-off  oil  drums. 


Santana 


photo  by  Amalie  Rothschild 

Miles  Davis 


The  Voices  of  East  Harlem 


The  Despers 


JOSHUA  TELEVISION 

Joshua  organized  the  Joshua  Light  Show 
in  1966.  The  show  performed  at  the  Phila¬ 
delphia  Music  Festival,  the  Mineola  Theatre 
and  the  Anderson  Theatre,  and  eventually 
became  resident  light  show  at  Fillmore 
East.  The  show’s  engagements  outside  the 
Fillmore  included  playing  at  the  Woodstock 
Festival. 

In  the  spring  of  1970,  Joshua  decided  to 
leave  the  light  show  to  establish  Joshua 
Television.  Appearing  at  Tanglewood  was 
the  new  organization’s  first  engagement  in 
a  Fillmore  production. 

STAFF  FOR  JOSHUA  TELEVISION 

Production  Manager . Lee  Erdman 

Director . Joshua  White 

Technical  Director . George  Honchar 

Assistant  Director . Bonnie  Garner 

Joshua  Television  uses  the  MTS  360  Projector  exclusively. 


TANGLEWOOD 

Seiji  Ozawa  &  Gunther  Schuller, 
Artistic  Directors 
Leonard  Bernstein, 
Advisor 

AUGUST  16-20 
FESTIVAL 

OF  CONTEMPORARY 
MUSIC 

Presented  by 

The  Berkshire  Music  Center 
in  co-operation  with 
The  Fromm  Music  Foundation 


SUNDAY,  AUGUST  16 
AT  8:30  PM 

Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  Conductor 
Penberecki:  ANAKLASIS 
*Wilson:  VOICES 
Crumb:  ECHOES  OF  TIME  AND 
THE  RIVER 

Nono:  IL  CANTO  SOSPESO 


MONDAY,  AUGUST  17 
AT  8:30  PM 

Chamber  Music 
Program  Includes: 

Marie:  OBEDIENS  USQUE 
AD  MORTEM 

Davidovsky:  SYNCHRONISMS  #6 
(World  Premiere) 

-Kolb:  PROBAR  CLUS 


WEDNESDAY,  AUGUST  19 
AT  8:30  PM 
Chamber  Music 
Program  Includes: 
Reimann:  REFLEXIONEN 
*Felciano:  LAMENTATIONS  FOR 
JANI  CHRISTOU 


THURSDAY,  AUGUST  20 
AT  8:30  PM 
Chamber  Music 
Program  Includes: 
Wittenbach:  PARAPHRASE 

All  concerts  are  in 
the  Theatre-Concert  Hall. 


^Commissioned  by  the  Berkshire 
Music  Center  and 
The  Fromm  Music  Foundation. 


2  SHOWS  NIGHTLY  8 1 11:30.  ALL  SEATS  RESERVED  $3.50, 
$4.50,  $5.50.  BOX  OFFICE  OPEN  MON.-THURS.:  NOON  TO  9 
P.M./FRI.-SAT.:  NOON- MI0NIGHT/INF0:(212)  777-5260 
MAIL  ORDERS:  CHECK  OR  MONEY  OROER  PAYABLE  TO  "FILLMORE 
EAST, "105  2nd  AVE.,  N  Y.C.  10003  ENCLOSE  SELF  A00RESSE0 , 
STAMPEO  ENVELOPE  &  SPECIFY  OAY.  OATE  &  8  OR  11:30  SHOW 
ORDERS  RECEIVED  5  OAYS  BEFORE  SHOW  WILL  BE  HELD  AT  BOX  OFFICE. 

PURCHASE  LIMITED  TO  10  TICKETS  PER  PERSON 
TICKETS  ALSO  AVAILABLE  (through  Thursday  preceding  show). 
ManhattanUMBO,  59th  Street  at  3rd  Avenue,  (Upstairs),  121 
Nassau  Street,  (Financial  Oistrict);  VILLAGE  OLOIES,  149  Bleeker 
(Upstairs);  Westchester-SYMPHONY  MUSIC  SHOP,  28  Palisades 
Avenue,  Getty  Square,  Yonkers;  Bronx-COUSINS  RECORO 
SHOP,  382  East  Fordham  Road;  Queens  REVELATION,  71-20 
Austin  Street,  Forest  Hills;  OISKINS,  135-26  Roosevelt  Avenue, 
Flushing;  Brooklyn-SELECTIVE  SERVICE  SHOPPE,  3106  Coney 
Island  Avenue.  New  Jersey  REO  BARN,  Garden  State  Plaza, 
Paramus,-  THE  LAST  STRAW,  317  Glenwood  Avenue,  Bloomfield. 
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TANGLEWOOD 

Seiji  Ozawa  &  Gunther  Schuller, 
Artistic  Directors 
Leonard  Bernstein,  Advisor 

Tanglewood  is  the  summer  home  of  the 
Boston  Symphony  Orchestra,  in  Lenox, 
Massachusetts.  Here  it  presents  its  24 
Berkshire  Festival  concerts  and  main¬ 
tains  its  Berkshire  Music  Center  for  the 
advanced  study  of  music. 

THE  BOSTON  SYMPHONY  ORCHESTRA 

William  Steinberg 
Music  Director 

Michael  Tilson  Thomas 
Associate  Conductor 

Thomas  D.  Perry,  Jr. 

Manager 

James  J.  Brosnahan 
Associate  Manager,  Business  Affairs 

Harry  J.  Kraut 

Associate  Manager,  Public  Affairs 

Mary  H.  Smith 
Concert  Manager 

Marvin  Y.  Schofer 

Director,  Press  and  Public  Information 

Andrew  Raeburn 
Program  Editor 

Thomas  W.  Morris 
Assistant  Treasurer 

THE  BERKSHIRE  MUSIC  CENTER 

Joseph  Silverstein 
Chairman  of  the  Faculty 

Aaron  Copland 
Chairman  of  the  Faculty 
Emeritus 

Leon  Barzin 

Head,  Orchestral  Playingand  Conducting 
John  Oliver 

Head,  Vocal  Music  Activities 

Harry  J.  Kraut 
Administrator 

Daniel  R.  Gustin 
Assistant  Administrator 

The  Contemporary  Trends  Concerts  are 
a  Contemporary  Music  Activity  of  the 
Berkshire  Music  Center. 
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RUNNING  MUSIC. 
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TANGLEWOOD  . 

SEIJI  OZAWA.  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


CONTEMPORARY  TRENDS  CONCERT 


Tuesday,  July  14  at  8:30  p.m. 
Theatre  Concert  Hall 


Program 

THE  CRAYTON  SINGERS 
ODETTA 

Intermission 


THE  GARY  BURTON  QUARTET 


THE  CRAYTON  FAMILY  SINGERS  of  Roxbury,  Mass.,  have  been  singing  together 
as  a  group  since  1956,  although  Rev.  and  Sister  Huston  Crayton  had  been  singing 
together  and  with  other  groups,  including  the  St.  John  Gospel  Quartet,  which  they 
formed,  for  many  years  prior  to  that.  Rev.  Crayton  was  bom  in  Goodwater,  Alabama, 
and  spent  most  of  his  childhood  in  Gadsden.  Sister  Crayton  is  a  Roxbury  native.  The 
group  has  sung  in  schools  and  churches  throughout  the  greater  Boston  area 
and  have  appeared  at  the  Boston  Arena.  They  are  featured  in  their  own  pro¬ 
gram  ‘‘Gospel  Train”  weekly  on  W.  I.  L.  D.  radio  station  in  Boston. 


ODETTA  has  achieved  worldwide  acclaim  for  her  work  in  folk  music.  Bom 
in  Birmingham,  Alabama,  she  moved  with  her  family  to  Los  Angeles  at  the  age  of 
six.  She  majored  in  vocal  music  at  Los  Angeles  City  College,  where  her  training  was 
basically  classical.  After  several  visits  to  friends  in  San  Francisco,  she  was 
introduced  to  folk  music  and  decided  to  pursue  it  as  a  career,  especially  work  songs, 
because  she  felt  an  empathy  with  them  and  she  found  the  audience  response  so  posi¬ 
tive  to  them.  She  taught  herself  the  guitar  and,  following  graduation,  wrent  to  San 
Francisco  where  she  first  appeared  at  the  Hungry  I.  She  then  sang  at  the  Tin  Angel 
for  a  year,  where  she  became  an  overnight  sensation.  She  moved  from  there  to  the 
Blue  Angel  in  New  York.  Since  that  time  she  has  appeared  in  a  wide  variety  of  fes¬ 
tivals,  college  and  club  engagements,  and  has  sung  with  the  Milwaukee  and 
St.  Louis  Symphonies. 


GARY  BURTON  formed  his  Quartet  in  April  1967  after  working  as  sideman  with 
George  Shearing  and  Stan  Getz  for  several  years.  Bom  in  1943  in  Anderson,  Indiana, 
he  began  studying  the  marimba  at  the  age  of  six,  taught  himself  the  vibes,  and  be¬ 
gan  playing  vibes  in  public  at  the  age  of  nine.  His  first  recording  was  with  Hank 
Garland  and  his  group  called  After  the  Riot  (following  the  cancelled  Newport  Jazz 
Festival  in  1960).  He  studied  piano  and  composition  at  the  Berklee  School  of  Music 
from  1960  to  1962,  then  began  recording  for  RCA  Victor  as  leader  of  his  own  group. 
He  continued  to  record  for  RCA  while  playing  with  Shearing  and  Getz  as 
vibra  harpist. 

His  original  Quartet  had  Larry  Coryell  on  guitar,  Steve  Swallow  on  bass,  and  Stu 
Martin  on  drums.  Since  then  Roy  Haynes,  Bobby  Moses,  and  Bill  Goodwin  have 
been  drummers,  and  Jerry  Hahn  is  now  the  guitarist.  Steve  Swallow  writes  much  of 
the  Quartet’s  material  and  has  also  done  much  to  help  solidify  the  group’s  “sound.” 
He  now  uses  tile  electric  bass  and  has  allowed  the  group  to  move  into  blues 
and  other  forms.  Their  “sound”  includes  some  traditional  jazz,  some  rock,  and  some 
country. 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


CONTEMPORARY  TRENDS  CONCERT 


Monday,  July  27  at  8:00  p.m. 
Theatre  Concert  Hall 


JEANNE  LEE,  vocalist 

MARION  BROWN,  alto  saxophone 

JACK  GREGG,  boss 
ANDREW  CYRILLE,  drums 

Intermission 


THE  UNIVERSITY  OF  ILLINOIS  JAZZ  BAND 
John  Garvey,  Leader 


JEANNE  LEE,  MARION  BROWN,  JACK  GREGG  and  ANDREW  CYRILLE  have  toured 
individually  throughout  this  country  and  Europe,  working  with  many  of  the  new  music  com¬ 
posers  and  improvisers.  Miss  Lee’s  recent  record  releases  include  The  Star  of  July  with  Gunter 
Hampel,  Blase  and  Marion  Brown  at  Somerhausen.  Mr.  Brown  also  has  composed  and  per¬ 
formed  the  soundtrack  for  the  new  Marcel  Camus  movie  Le  Temp  Fou.  Mr.  Gregg’s  recent 
work  also  includes  appearances  with  Gunter  Hampel.  The  solo  drum  work  of  Mr.  Cyrille  can 
be  heard  on  his  album  on  the  French  “B.Y.G.”  label.  All  the  members  of  this  group  are  in¬ 
terested  in  expanding  musical  possibilities  in  as  many  directions  as  the  human  spirit  can  go. 


THE  UNIVERSITY  OF  ILLINOIS  JAZZ  BAND  is  this  country’s  best  collegiate  jazz  band 
as  evidenced  by  their  continual  top  honors  at  the  major  jazz  festivals.  They  have  also  carried 
their  exciting  sound  very  successfully  on  tours  through  Europe  and  the  Soviet  Union.  Their 
blend  of  fresh  enthusiasm  and  spirit  with  professional  ability  is  the  keynote  of  their  success. 
They  record  for  Century  records. 


FUTURE  CONTEMPORARY  TRENDS  CONCERTS: 

Tuesday,  August  4  at  8:00  in  the  Theatre 
The  Webster  Lewis  Quintet 

George  Russell  and  ensemble  perform  Mr.  Russell's 
Electronic  Sonata  for  Souls  Loved  by  Nature 


Tuesday,  August  18  at  6:00  in  the  Shed 

Bill  Graham  presents  the  Fillmore  at  Tanglewood 
Santana 
Miles  Davis 

The  Voices  of  East  Harlem 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


THE  BERKSHIRE  MUSIC  CENTER 

Lenox,  Massachusetts 


CONTEMPORARY  TRENDS  CONCERT 


Tuesday,  August  4,  1970 
Theatre  Concert  HaSS 


ELECTRONIC  SONATA  FOR  SOULS  LOVED  BY  NATURE 

by 

GEORGE  RUSSELL 


Stanton  Davis,  trumpet 

Don  Pate,  bass 

Car!  Atkins,  tenor  saxophone 

Bobby  Eldridge,  baritone  saxophone 
&  bass  clarinei 


Ray  McDonald,  bass 
Jim  Shapiro,  drums 
Dave  Baker,  cello 

George  Russell,  piano 


intermission 

WEBSTER  LEWIS  QUINTET 

Marvin  Peterson,  trumpet  Bobby  Green,  alto  saxophone 

James  Hopps,  percussion  Nathan  Page,  electric  guitar 

Webster  Lewis,  organ 


with  vocalist 

Judd  Watkins 


The  Electronic  Sonata  for  Souls  Loved  by  Nature  was  recorded  live  at  a  concert  held  at  the 
Sonja  Henie/Niels  Onstad  Center* for  The  Arts  on  April  28,  1969  at  Hovikodden,  near  Oslo, 
Norway.  The  concert  was  sponsored  by  Ny  Musikk,  the  Norwegian  Branch  of  the  International 
Society  for  Contemporary  Music  of  which  I  am  a  member. 

The  essential  concepts  which  inspired  the  creation  of  the  Electronic  Sonata  for  Souls  Loved  by 
Nature  lay  in  philosophical  and  socio/musical  areas.  Its  socio/musical  objective  was  to  create  a 
pan-stylistic  electronic  tape;  a  tape  composed  of  fragments  of  many  different  styles  of  music, 
avant-garde  jazz,  ragas,  blues,  rock,  serial  music  etc.,  treated  electronically.  And  to  have  this 
tape  serve  as  a  palate  upon  which  non-electronic  musical  statements  of  a  pan-stylistic  nature 
could  be  projected.  The  wedding  of  non-electronic  pan-stylism  to  electronic  pan-stylism  was 
meant  to  convey  the  cultural  implosion  occuring  among  the  earth’s  population,  their  coming 
together.  Also  it  is  meant  to  suggest  that  man,  in  the  face  of  encroaching  technology,  must 
confront  technology  and  attempt  to  humanize  it;  using  it  to  enrich  his  collective  soul  .  .  .  not 
only  his  purse  ...  to  explore  inner,  as  well  as  outer  space. 

The  philosophical  concept  which  the  title  itself  suggests  is  based  upon  a  casual  remark  made 
by  Turid  Aarstad,  a  friend,  who  stated  the  following:  “Nature  likes  those  who  give  in  to  her 
but  she  loves  those  who  do  not”.  It  suggests  that  a  human  soul  will  come  under  a  special 
cosmic  law  when  it  is  willing  to  devote  itself,  without  compromise,  to  the  elevation  of  man. 
It  implies  that  though  nature  might  seem  to  resist  the  efforts  of  the  soul  who  will  not  bend 
or  give  in  short  of  its  goal,  nature  is  perhaps  only  testing  the  truth  of  a  soul’s  belief  in  itself, 
it’s  belief  in  its  essence.  It  suggests  that  nature  will  reward  a  dedication  to  one’s  essence 
in  some  special  way,  especially  when  one’s  essence  is  consonant  and  in  tune  with  the  part  of 
nature  having  to  do  with  the  spiritual  enrichment  of  man. 

The  electronic  tape  was  composed  in  the  Electronic  Music  Studios  of  the  Swedish  Radio  in 
Stockholm.  Engineer  Gote  Nilsson  of  that  establishment  gave  his  invaluable  assistance  in  both 
the  areas  of  engineering  and  composition. 

— George  Russell 

Mr.  Russell  received  both  a  Guggenheim  Fellowship  and  the  National  Endowment  of  The  Arts 
Award  in  1969.  He  is  on  the  Faculty  of  the  New  England  Conservatory  of  Music. 

The  WEBSTER  LEWIS  QUINTET  is  appearing  for  the  first  time  with  its  present  personnel. 
The  group  now  calls  itself  the  Post-Pop-Space-Rock-Beebop-Band ,  and  they  are  attempting  to 
play  an  essentially  Black  music — but  a  Black  music  which  transcends  any  racial  or  musical 
parameters. 

Webster  Lewis,  the  founder  of  the  group,  has  been  associated  with  Scepter  Records  and  has 
worked  with  Dionne  Warwick.  Trumpet  player  Marvin  Peterson  was  formerly  with  Roy  Haynes, 
and  the  saxophonist  Bobby  Green  has  worked  with  Frank  Foster  and  Slide  Hampton.  James 
Hopps,  the  percussionist  of  the  Quintet,  was  formerly  with  Roland  Kirk  and  Roberta  Flack. 
Guitarist  Nathan  Page  has  been  associated  with  Jimmy  Smith.  Judd  Watkins,  the  vocalist  ap¬ 
pearing  with  the  Quintet,  has  toured  across  the  country  with  many  of  the  leading  big  bands. 
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THE  BERKSHIRE  MUSIC  CENTER 

In  the  years  since  1940  the  Music  Center,  under  the  leadership  of  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  and  now  Seiji  Ozawa,  Gunther  Schuller  and 
Leonard  Bernstein,  has  given  experience,  guidance  and  valuable  training  to  more 
than  6000  young  musicians,  including  700  from  foreigrj  countries.  Its  alumni  are 
now  members  of  hundreds  of  orchestras  here  and  abroad  (there  are  40  alumni  in 
the  Boston  Symphony  Orchestra,  18  in  the  Philadelphia  Orchestra  and  16  in  the 
New  York  Philharmonic),  members  of  many  opera  companies,  conductors  of  many 
orchestras  (Leonard  Bernstein,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Lukas  Foss 
and  Zubin  Mehta  among  them),  heads  of  many  schools  (Eastman  School  of  Music, 
Interlochen  Academy  of  the  Arts),  and  performers  and  teachers  in  all  parts  of  the 
world.  Without  the  aid  and  support  of  the  Friends  of  Music  at  Tanglewood,  the 
Boston  Symphony  Orchestra  could  never  have  supported  the  Center  for  these  years. 

At  the  mid-point  of  this  1970  season,  the  Trustees  of  the  Boston  Symphony  Orchestra 
acknowledge  with  grateful  appreciation  all  those  who  have  supported  the  Berkshire 
Music  Center  in  its  thirtieth  anniversary  year  at  Tanglewood.  Their  gifts  have 
helped  us  meet  the  Rockefeller  Foundation  challenge  grant  again  this  year.  Their 
continued  support  will  help  to  train  young  musicians  and  to  maintain  the  highest 
standard  of  musical  excellence  at  Tanglewood. 

TALCOTT  M.  BANKS 
President 

Trustees  of  the  Boston  Symphony  Orchestra 

The  Berkshire  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra, 
William  Steinberg  Music  Director,  Thomas  D.  Perry  Jr,  Manager. 

Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra  Inc.  By  this 
means  you  will  insure  that  your  gift  is  allowable  as  a  tax  deduction. 


AARON  COPLAND 


Dean  of  American  composers,  revered  teacher,  distinguished  conductor  and  pianist, 
and  erudite  author,  Aaron  Copland,  who  celebrates  his  seventieth  birthday  later  this 
year,  has  long  been  associated  with  the  Boston  Symphony  Orchestra.  In  1925  Serge 
Koussevitzky  conducted  the  world  premiere  of  Music  for  the  theatre,  the  first  of 
several  premieres,  which  included  the  Third  symphony  and,  with  the  composer  as 
soloist,  the  Piano  concerto.  Copland  was  associated  with  the  Berkshire  Music  Center 
here  at  Tanglewood  for  twenty- five  years,  and  was  for  much  of  that  time  Chairman 
of  the  Faculty  and  Head  of  the  composition  department.  He  is  now  Chairman  of  the 
Faculty  Emeritus. 


Copland  was  born  in  Brooklyn.  After  musical  education  as  a  boy,  he  went  in  the 
summer  of  1921  to  enroll  in  the  newly  founded  Fontainebleau  School  of  Music  in 
France,  and  later  studied  with  Nadia  Boulanger  in  Paris.  He  returned  to  the  United 
States  in  1924,  and  the  following  year  was  the  first  composer  to  be  awarded  a  Gug¬ 
genheim  Fellowship. 


His  compositions  have  been  performed  throughout  the  world.  He  has  received  com¬ 
missions  from  many  distinguished  organizations,  the  Columbia  Broadcasting  Com¬ 
pany,  the  Ballet  Russe  de  Monte  Carlo,  the  Koussevitzky  Foundation  and  the  Boston 
Symphony  Orchestra  among  them.  Other  commissions  have  included  ballet  scores, 
music  for  motion  pictures  and  an  opera  The  tender  land.  As  a  teacher  he  has 
lectured  extensively,  and  has  received  awards  and  degrees  from  musical  organiza¬ 
tions  and  universities  in  this  country  and  abroad.  In  1964  he  was  awarded  the  Presi¬ 
dential  Medal  of  Freedom. 


Aaron  Copland  has  written  books  on  music  which  are  widely  read.  During  recent 
years  he  has  been  increasingly  active  as  a  conductor,  and  has  directed  more  than 
fifty  orchestras  is  every  part  of  the  world.  He  was  guest  conductor  with  the  Boston 
Symphony  Orchestra  on  its  tour  to  the  Far  East  and  Australia  in  1960,  and  has  ap¬ 
peared  with  the  Orchestra  on  many  other  occasions  in  Boston,  New  York  and  at 
Tanglewood,  most  recently  last  Friday  when  he  conducted  a  program  which  in¬ 
cluded  his  Clarinet  concerto  and  Dance  Panels.  He  has  made  many  recordings  of 
his  own  music  for  Columbia  and  RCA. 


The  Boston  Symphony  Orchestra  and  the  Berkshire  Music  Center  salute  Aaron 
Copland  in  this,  his  seventieth  year,  and  dedicate  this  year’s  Tanglewood  on  parade 
in  his  honor  to  acknowledge  the  debt  they  owe  to  his  wisdom  and  musicianship. 


Student  work  frotn  the  Art  program  of  the  Boston  University  Tangleivood  Institute 
will  be  on  exhibition  in  the  Glass  House  at  the  Main  Gate  throughout  the  day. 


1.50  pm  FANFARE  IN  FRONT  OF  THE  THEATRE 


STRAUSS 

Feierlicher  Einzug 

horns 

John  Clark 

Mark  Gordon 

Warren  Gref 

Peter  Leonard 
Kathleen  Linge 
Bernard  Moran 

James  Roush 

Robert  Routch 
Christopher  Wilhjelm 

trumpets  trombones  tuba 

Stephen  Eder  Jeffrey  Cook  Ellis  Wean 

Charles  Lewis  Ray  Cutler  James  Pilafian 

Steven  Schiller  Harold  Janks 

John  Taber  Robert  Jones  timpani 

James  Thompson  Arthur  Moore  Dean  Anderson 

Paul  Tobe 

WILLIAM  GIBSON  conductor 

2  pm  THEATRE 

BERKSHIRE  MUSIC  CENTER  CHAMBER  ORCHESTRA 


MOZART 

Overture  to  ‘Le  nozze  di  Figaro’  K.  492 

JOHN  MINER  conductor 
(Newtonville,  Massachusetts) 

SCHUMANN 

Second  movement  from  Symphony  no.  4 
in  D  minor  op.  120 

Romanze:  ziemlich  langsam 

ISAIAH  JACKSON  conductor 
(New  York  City) 

MUSSORGSKY 

Prelude  to  ‘Khovanshchina’ 

OLIVER  KNUSSEN  conductor 
(London,  England) 

HAYDN 

First  and  fourth  movements  from  Symphony  no.  82  in  G 
‘The  bear’ 

Vivace  assai 

Finale:  vivace  assai 

MESRU  MEHMEDOV  conductor 
(New  York  City) 

SCHUMANN 

Fourth  movement  from  Symphony  no.  4 
in  D  minor  op.  120 

Largo — finale 

ROBERT  COLE  conductor 
(Los  Angeles,  California) 

2.30  pm  SHED 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  SYMPHONY  ORCHESTRA 
JAMES  YANNATOS  conductor 

BEETHOVEN  Overture  to  ‘Fidelio’  op.  72 c 

STRAVINSKY  Eight  instrumental  miniatures  for 
fifteen  players  op.  44a 


DEBUSSY 


Prelude  to  the  afternoon  of  a  faun 


STRAVINSKY  Suite  from  the  ballet  The  firebird’ 
The  round  of  the  Princesses 
Infernal  dance  of  King  Kashchei 
Lullaby 
Finale 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  SYMPHONY  ORCHESTRA 
JAMES  YANNATOS  conductor 


first  violins 

basses 

Udo  Hildebrandt 

Mary  Anne  Platt 

John  Daverio 

Jeffrey  Tomkins 

Ellen  Yafet 

Sheila  Murphy 

Susan  Slowick 

Mark  Zechel 

Suzanne  Schwartz 

David  Chen 

Dawn  Rita 

flutes 

Kate  Garland 

David  Cramer 

second  violins 

Jean  Beasley 

Mary  Susan  Parnell 

Kristin  Sigford 
Christine  Anderson 


Ella  Kilian 

oboes 

Ann  Cafferty 

Roger  Cole 

James  Parone 

Stuart  Nudelman 

Laura  Kojima 

Pamela  Hakl 

Randy  Banner 

Ruth  Hurwicz 

Jeff  Karol 

clarinets 

violas 

Arthur  Austin 
Bruce  Creditor 

Lynne  Ramsey 

Clay  Brashears 

Ken  Gilleland 

Lydia  Binford 

Corrin  Feam 

bassoons 

Bryan  Armington 

Lawrence  Probes 

Linda  Mouradian 

Nancy  Goeres 

cellos 

Carmen  Costa  Jr 

Christine  Carlsten 

Michael  Meade 

trumpets 

Gary  Stucka 

Rolf  Smedvig 

Anton  Bovaird 

Alan  Kirkendall 

Gina  Spinks 

David  Wall 

David  Schwartz 

Peter  Kertzner 

horns 

John  Zirbel 
Richard  Rieves 
Michael  Burgess 
Barbara  Norten 
Margaret  Nosker 


trombones 

Paul  Culp  Jr 
Mark  Harris 
Stanley  Schultz  Jr 


tuba 

Lewis  Cronin 


percussion 
Lawrence  Pim 
Christian  Stengel 
Patrick  Kojima 
Marc  Parmet 


harps 

Kathy  Bundock 
Mary  Lee  Vickrek 
Melissa  Jo  Glossbrenner 


pianos 

Jean  Hahn 
Robert  Tumarkin 


3.15  pm  COMPOSERS  FORUM 


THEATRE 


KIES  Variations  for  string  trio 

Carol  Paine  violin  Stephen  Wilkes  viola 

Ronald  Clearfield  cello 


TROMBLY  Antiphonals  for  solo  oboe 

Michael  Sides  oboe 

CARPENTER  Night  spell 

Bonnie  Boyd  alto  flute  Harold  Janks  trombone  Juan  Ramirez  guitar 

Robert  Annis  bass  clarinet  Michael  Franklin  bass  Nina  Tichman  piano 

Kathleen  Linge  horn  John  Rudolph  percussion 

Kurt  Carpenter  conductor 


KNUSSEN  Vocalise  with  songs  of  ‘YVinnie-the-Pooh' 

Barbara  Bernhard  flute  Robert  Annis  clarinet  Paul  Burda  percussion 

Stephen  Labiner  oboe  Hidenobu  Tsuchida  cello  Elsa  Charlston  soprano 

Tibor  Pusztai  conductor 

prepared  under  the  supervision  of  GUNTHER  SCHULLER 


4  pm  SHED 

BOSTON  UNIVERSITY  TANGLEWOOI)  INSTITUTE 
RECITAL  PROGRAM 

PISTON  Quintet  for  wind  instruments 

Animato 
Con  tenerezza 
Scherzando 
Allegro  commodo 

David  Cramer  flute  Arthur  Austin  clarinet 

Roger  Cole  oboe  Lawrence  Probes  bassoon 

John  Zirbel  horn 

MOZART  String  quartet  in  D  minor  K.  421 

Allegro  moderato 
Andante 
Menuetto 
Allegretto 

Ellen  Yafet  violin  Lynne  Ramsey  viola 

Dawn  Rita  violin  Michael  Meade  cello 


VERDI 


Quartet  from  Act  Three  of  ‘Don  Carlos’ 
Giustizia,  giustizia,  sire! 


Elizabeth 
Princess  Eboli 
King  Philip 
Rodrigo 

Phillip  Oliver 


Jennifer  Estill 
Vicki  Hobson 
Naymond  Thomas 
Robert  Manno 
piano 


PARRIS  Sonatina  for  brass 

Moderately  fast 
Slowly 
Fast 

Quasi  allegretto 

Rolf  Smedvig  trumpet  Paul  Culp  trombone 

Alan  Kirkendall  trumpet  Mark  Harris  trombone 
Lewis  Cronin  tuba 

ROGER  VOISIN  conductor 


4.30  pm  VOCAL  CONCERT 


CHAMBER  MUSIC  HALL 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

JOHN  OLIVER  head 
DENNIS  HELMRICH  associate 


DEBUSSY  Le  promenoir  des  deux  amants  (Tristan  Lhermite) 
Aupres  de  cette  grotte  sombre 
Crois  mon  conseil,  chere  Clymene 
Je  tremble  en  voyant  ton  visage 

Pamela  Gore  contralto 


WOLF  Drei  Gedichte  von  Michelangelo 

Wohl  denk’  ich  oft 
Alles  endet,  was  entstehet 
Fiihlt  meine  Seele 
David  Cumberland  bass 


WAGNER  Funf  Gedichte  von  Mathilde  Wesendonk 

Der  Engel 
Stehe  still 
Im  Treibhaus 
Schmerzen 
Traume 

Linda  Phillips  soprano 


5.50  pm  FANFARE 


PORCH  OF  THE  MAIN  HOUSE 


HUGGLER  Outdoor  piece  for  Tanglewood  op.  70 


horns 


trombones 


tuba 


Robert  Routch  Arthur  Moore 

Christopher  Wilhjelm  Robert  Jones 

Harold  Janks 


James  Pilafian 


trumpets 
John  Taber 
Charles  Lewis 
Steven  Schiller 
James  Thompson 


percussion 

John  Rudolph 
Paul  Burda 

ARMANDO  GHITALLA  conductor 


commissioned  by  the  Berkshire  Music  Center  in  co-operation  with  Margaret  Lee  Crofts 


6  pm  MUSIC  FOR  WINDS 


PORCH  OF  THE  MAIN  HOUSE 


FINE  Partita  for  wind  quintet 

Introduction:  theme 

Variation 

Interlude 

Gigue 

Coda 

Bonnie  Boyd  flute  Richard  VVasley  clarinet 

Michael  Sides  oboe  Jean  Fuller  bassoon 

James  Pilafian  tuba 


SCHULLER  Music  for  brass  quintet  (1961 )  (in  three  movements  i 

Robert  Routch  horn  James  Thompson  trumpet 

Arthur  Moore  trombone  Steven  Schiller  trumpet 
James  Pilafian  tuba 


MOZART  Quintet  for  clarinet  and  strings  in  A  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  variazioni 

Reiko  Tanaka  violin  Kevin  Byrnes  viola 

Jean  Harris  violin  Susan  Randazzc.  Ceilo 

David  Stern  clarinet 


8.20  pm  FANFARE  IN  FRONT  OF  THE  SHED 

COPLAND  Fanfare  for  the  common  man 


horns 

John  Clark 
Mark  Gordon 
Warren  Gref 
Peter  Leonard 
Kathleen  Linge 
Bernard  Moran 
James  Roush 
Robert  Routch 
Christopher  Wilhjehn 


trumpets 
Stephen  Eder 
Charles  Lewis 
Steven  Schiller 
John  Taber 
James  Thompson 
Paul  Tobe 


trombones 

Jeffrey  Cook 
Ray  Cutler 
Harold  Janks 
Robert  Jones 
Arthur  Moore 


tubas 

Ellis  Wean 
James  Pilafian 

percussion 
Paul  Berns 
Linda  Raymond 
John  Soroka 


ROGER  VOISIN  conductor 


8.30  pm  GALA  THIRTIETH  ANNIVERSARY  CONCERT 


SHED 


BERNSTEIN 

BOSTON  SYMPHONY  ORCHESTRA 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

AARON  COPLAND  conductor 

LUKAS  FOSS  pianist  and  conductor 

Overture  to  ‘Candide’ 

BOSTON  SYMPHONY  ORCHESTRA 
conducted  by  AARON  COPLAND 

BACH 

Piano  concerto  in  D  minor  S.  1052 

Allegro 

Adagio 

Allegro 

BOSTON  SYMPHONY  ORCHESTRA 
conducted  by  LUKAS  FOSS  from  the  piano 

HINDEMITH 

Symphonic  metamorphosis  of  themes 
by  Carl  Maria  von  Weber 

Allegro 

‘Turandot’ :  scherzo 

Andantino 

March 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
conducted  by  AARON  COPLAND 

intermission 

Aaron  Copland  addresses  the  audience 


COPLAND 

Suite  from  ‘The  tender  land’* 

Introduction  and  love  music 

Party  scene 

Finale:  the  promise  of  living 

BOSTON  SYMPHONY  and 

BERKSHIRE  MUSIC  CENTER  ORCHESTRAS 
conducted  by  AARON  COPLAND 

TCHAIKOVSKY  Overture  ‘Romeo  and  Juliet’* 

BOSTON  SYMPHONY  and 

BERKSHIRE  MUSIC  CENTER  ORCHESTRAS 

conducted  by  AARON  COPLAND 

There  will  be  a  display  of  fireworks  over  Lake  Mahkeetiac  at  the  end  of  the  concert 
Lukas  Foss  plays  the  Baldwin  piano 


BALDWIN  PIANO 


RCA  RECORDS* 


J’he  program  of  the  Gala  thirtieth  anniversary  concert  includes  music  closely 
associated  with  Tanglewood  and  with  alumni  of  the  Berkshire  Music  Center  during 
the  past  thirty  years.  Leonard  Bernstein,  now  Advisor  to  Tanglewood,  was  one  of  the 
first  conducting  students  at  the  Center,  and  was  later  Head  of  the  orchestra  and  con¬ 
ducting  department  for  five  seasons.  Lukas  Foss  gave  several  performances  of  Bach’s 
Concerto  in  D  minor  during  the  years  in  which  he  was  closely  associated  with  the 
Berkshire  Music  Center.  Paul  Hindemith  was  one  of  the  first  teachers  of  composition 
at  the  Center,  while  a  note  about  Aaron  Copland’s  long  association  with  the  Boston 
Symphony  Orchestra  and  the  Berkshire  Music  Center  appears  elsewhere  in  this  book. 
The  program  ends  appropriately  with  the  Overture  by  Tchaikovsky  which  was  very 
close  to  the  heart  of  Serge  Koussevitzky,  and  which  he  conducted  many  times  during 
his  years  as  Conductor  of  the  Boston  Symphony  Orchestra. 


LL1KAS  FOSS  has  been  associated  with  the  Boston  Symphony  Orchestra  since  the 
opening  of  the  Berkshire  Music  Center  in  1940.  For  the  first  three  summers  he  was 
a  student  of  conducting  with  Serge  Koussevitzky  and  joined  the  composition  classes 
of  Aaron  Copland  and  Paul  Hindemith.  Born  in  Berlin  in  1922,  he  was  a  student  for 
four  years  at  the  Paris  Conservatoire  from  the  age  of  eleven.  When  he  came  to  the 
United  States,  he  enrolled  at  the  Curtis  Institute  in  Philadelpia,  studying  composition 
with  Rosario  Scalero  and  Randall  Thompson,  piano  with  Isabelle  Vengerova  and 
conducting  with  Fritz  Reiner. 


In  1946  Lukas  Foss  joined  the  faculty  of  the  Berkshire  Music  Center  to  work  with 
conducting  and  composition  students,  and  became  assistant  to  Serge  Koussevitzky. 
He  made  the  first  of  his  many  appearances  with  the  Boston  Symphony  Orchestra  as 
pianist  in  1947,  and  as  conductor  in  1952,  the  latter  occasion  being  the  Tanglewood 
on  parade  gala  concert.  The  Orchestra  has  also  played  several  of  Lukas  Foss’s  com¬ 
positions  over  the  years,  the  Piano  concerto  no.  2  among  them,  in  which  he  was  him¬ 
self  soloist. 


In  1953  he  succeeded  Arnold  Schoenberg  as  Professor  of  composition  at  the  Uni¬ 
versity  of  California  at  Los  Angeles,  a  post  he  held  until  his  appointment  as  Conductor 
and  Music  Director  of  the  Buffalo  Philharmonic  Orchestra.  Buffalo’s  musical  life  has 
been  galvanized  during  his  tenure  by  his  championship  of  new  music.  Aside  from  his 
work  with  the  Orchestra,  Lukas  Foss  has  presented  a  series  of  advanced  and  experi¬ 
mental  concerts  of  chamber  music,  and  has  initiated  Buffalo’s  ‘Festival  of  the  arts 
today’  in  1965  and  1968. 


Lukas  Foss  has  also  been  guest  conductor  with  many  of  the  world’s  major  orchestras, 
among  them  those  in  Berlin,  Hamburg,  Leningrad,  Oslo,  Paris,  Turin,  Vienna,  Za¬ 
greb,  Chicago,  Cleveland,  Los  Angeles,  Pittsburgh,  San  Francisco,  Toronto  and  New 
York.  As  a  composer,  he  has  for  many  years  been  experimenting  in  new  techniques. 
His  Echoi  established  him  as  a  leader  in  new  music;  this  piece  won  the  New  York 
Music  Critics  Circle  Award,  and  was  the  only  American  composition  chosen  by  the 
ISCM  in  1965.  Echoi  has  been  performed  at  the  Venice  Festival  and  at  the  Domaine 
musicale  in  Paris,  as  well  as  in  many  American  universities.  In  1967  Mstislav  Ros¬ 
tropovich  gave  the  world  premiere  in  Carnegie  Hall  with  the  London  Symphony 
Orchestra  of  the  Concerto  for  cello  and  orchestra.  More  recently  Lukas  Foss  has 
written  Paradigm  and  Geod. 


BOSTON  SYMPHONY  ORCHESTRA 


WILLIAM  STEINBERG  Music  Director 
MICHAEL  TILSON  THOMAS  Associate  Conductor 


first  violins 
Joseph  Silverstein 
concertmaster 
Charles  Munch  chair 
Alfred  Krips 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 


second  violins 

Clarence  Knudson 
William  Marshall 
Michael  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ay  ton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 
Ikuko  Mizuno 


violas 

Burton  Fine 
Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 


flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
James  Pappoutsakis 
Phillip  Kaplan 


piccolo 
Lois  Schaefer 


oboes 

Ralph  Gomberg 
John  Holmes 
Hugh  Matheny 


english  horn 
Laurence  Thorstenberg 


clarinets 

Gino  Cioffi 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 
Felix  Viscuglia 


bassoons 

Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 
Richard  Plaster 

horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 
Andre  Come 
Gerard  Goguen 

trombones 
William  Gibson 
Josef  Orosz 
Kauko  Kahila 

tuba 

Chester  Schmitz 

timpani 
Everett  Firth 

percussion 

Charles  Smith 
Arthur  Press 
assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 

librarians 
Victor  Alpert 
William  Shisler 

stage  manager 
Alfred  Robison 


personnel  manager  William  Moyer 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1970 


violins 

Ayke  Agus 
Restel  Bell 
Cynthia  Cole 
Joseph  Conte 
Eugene  Drucker 
Judith  Eisner 
Darlene  Gray 
Edith  Haladjoff 
Diana  Halprin 
Anita  Halverson 
Jean  Harris 
Mieko  Horie 
Hirofumi  I  to 
Sunwha  Kim 
Patmore  Lewis 
David  Litven 
Michael  Markman 
Erica  Miner 
Carol  Paine 
Charles  Pikler 
Fern  Pollack 
Juan  Ramirez 
Kay  Roberts 
Mary  Lou  Saetta 
Kenneth  Sarch 
Kotaro  Sato 
Tina  Lee  Scholder 
Anne  Sokol 
Terri  Sternberg 
Ruth  Stroud 
Marti  Sweet 
Vicki  Sylvester 
Reiko  Tanaka 
Mary  Thorkelson 
Yan  Pascal  Tortelier 
Ellen  Wagner 
Sharon  Wood 
Margaret  Wooten 
Kazumi  Yazaki 


violas 

Charlet  Allshouse 
Richard  Assayas 
Virginia  Blakeman 
Kevin  Byrnes 
Deborah  Collins 
Patricia  Daly 
James  Dunham 
Sharon  Eng 
Renita  Koven 
Carol-Gay  Rossiter 
Barbara  Thomason 
Stephen  Wilkes 
Herschel  Wise 


cellos 

Ronald  Clearfield 
Hector  Cortes 
David  Fink 
Cheryl  Fippen 
Donald  Green 
Woo-Chung  Kahng 
Robert  Kindler 
Toshihiko  Kono 
Maria  Kyprie 
Susan  Randazzo 
Hidenobu  Tsuchida 
Frances  Vanasco 


basses 

Robert  Anderson 
Miles  Davis 
Larry  Epstein 
Richard  Fletcher 
Michael  Franklin 
Vivian  Luca 
Helen  Palmer 
Margaret  Swett 


flutes 


bassoons 

Lynette  Diers 
Vincent  Ellin 
Jean  Fuller 
Hymeld  Gaignard 
Benjamin  Kamins 
Ellen  McGlothin 


horns 

John  Clark 
Mark  Gordon 
Warren  Gref 
Peter  Leonard 
Kathleen  Linge 
Bernard  Moran 
James  Roush 
Robert  Routch 
Christopher  Wilhjelm 


trumpets 

Stephen  Eder 
Charles  Lewis  Jr 
Steven  Schiller 
John  Taber 
James  Thompson 
Paul  Tobe 


Nadine  Asin 
Barbara  Bernhard 
Bonnie  Boyd 
Nora  Shulman 
Robert  Stallman 
Kazuo  Tokito 


oboes 

Frank  Charnley 
Stephen  Goble 
James  Grush 
Stephen  Labiner 
Michael  Sides 
Daniel  Stewart 


clarinets 

Robert  Annis 
Phillip  Bashor 
Franklin  Cohen 
Charles  Nicastro 
David  Stem 
Richard  Wasley 


trombones 

Jeffrey  Cook 
Raymond  Cutler 
Harold  Janks 
Robert  Jones 
Arthur  Moore 


tubas 

James  Pilafian 
Ellis  Wean 


percussion 

Dean  Anderson 
Paul  Bems 
Paul  Burda 
Linda  Raymond 
John  Rudolph 
John  Soroka 


harps 

Adriana  Anca 
Cynthia  Price 


librarian 

Ronald  Whitaker 


personnel  manager 
Paul  Berns 


keyboard 

Stephen  Brown 
Teresa  Compos 
Nanette  Kaplan 
Christopher  Kies 
Charles  Pettaway 
Lois  Shapiro 
Leslie  Sixfin 
Nina  Tichman 
Yasuo  Watanabe 
Kenneth  Ziegenfuss 


vocalists 

Elsa  Charlston 
Daniel  Collins 
David  Cumberland 
Pamala  Gore 
Joan  Heller 
Linda  Phillips 


conductors 

Isaiah  Jackson 
Mesru  Mehmedov 
George  Monseur 
Kotaro  Sato 


composers 

Bernard  Benoliel 
Marc-Antonio  Consoli 
Primous  Fountain  III 
Christopher  Kies 
David  Litven 
Marc  Neikrug 
Michael  Riesman 
Chinary  Ung 


composition  auditors 

Sister  Mary  Mageau 
S.  Bruce  Samet 
Claude  White 


THE  COUNCIL  OF  TANGLEWOOD  FRIENDS 


During  1970,  James  C.  Hart,  Chairman  of  the  Business  Committee  of  the  Council 
of  Tanglewood  Friends,  and  the  Vice-chairman,  James  R.  Sloane,  worked  with  the 
local  residents  who  comprise  the  Committee  to  solicit  business  prospects  for  annual 
funds  for  Tanglewood.  Other  members  of  the  Business  Committee  are: 


Robert  C.  Alsop 
Arthur  R.  Birchard  Jr 
George  J.  Bisacca 
Russell  Bolduc 
Samuel  Boxer 
John  H.  Brooks 
Ernest  J.  Brundage 
Curtis  Buttenheim 
Thomas  R.  Carrington 
John  W.  Carter  Jr 
John  T.  English 
John  H.  Fitzpatrick 


John  V.  Geary 
Roger  G.  Gendreau 
Edwin  Ginsburg 
Milton  J.  Gordon 
Luke  S.  Hayden 
Mrs  Lawrence  Howitt 
Paul  J.  Jacques 
Joseph  T.  Kelley 
James  F.  Kiley 
William  H.  McAlister  Jr 
George  E.  Mole 
E.  Stewart  Morrison 


Frederick  M.  Myers 
Mrs  Richard  G.  Osborne 
Joseph  Ranieri 
Albert  I.  Ris 
Frederick  A.  Rubin 
Donald  A.  Thurston 
Theodore  Trombly 
Robert  Wall 
William  F.  Weigle  Jr 
Morton  Weiss 
Henry  Williams 


The  Trustees  of  the  Boston  Symphony  Orchestra  extend  their  heartfelt  thanks  to 
Mr  Hart  and  his  committee  for  the  work  they  have  done  this  second  year  of  our 
appeal  to  the  business  community — and  to  the  following  businesses,  our  grateful  ap¬ 
preciation  for  their  support  in  the  1970  Tanglewood  season. 


BENEFACTORS  &  PATRONS 

Adams  Super  Markets  Inc. 

Berkshire  Bank  and  Trust  Company 
Berkshire  County  Savings  Bank 
Berkshire  Eagle 

Berkshire  Life  Insurance  Company 
Clark-Aiken  Company 
Dresser-Hull  Company 

First  Agricultural  National  Bank 
of  Berkshire  County 


Lee  Savings  Bank 

National  Commercial  Bank  and  Trust  Company 

Peter  J.  Schweitzer  Division 
Kimberly-Clark  Corp. 

Seven  Hills 

Stanley  Home  Products 

Max  Wasserman  Charitable  Foundation 


SUSTAINING  &  SUPPORTING  MEMBERS 


Arnold  Print  Works  Inc. 

Lee  National  Bank 

Berkshire  Broadcasting  Company 

Marland  Mold  Company  Inc. 

Berkshire  Engineering  Corporation 

The  Mead  Corporation 

Berkshire  Frosted  Foods 

Fred  Mercer  Construction  Company 

Berkshire  Gas  Company 

Mohawk  Beverages  Inc. 

Bland  Electric  Supply  Company  Inc. 

Mole  &  Mole 

C.  T.  Brigham  Company — Pittsfield 

National  Cash  Register  Company 

Buttenheim  Publishing  Company 

North  Adams  Transcript 

Country  Curtains 

O’Connell  Cadillac  &  Oldsmobile  Inc. 

Cramer  Construction  Company  Tnc. 

J.  T.  Owens 

Crescent  Creamery 

Pittsfield  National  Bank 

Curtis  Hotel  Inc. 

Red  Lion  Inn  and  Motor  Lodge 

Dettinger  Lumber  Company  Inc. 

A.  H.  Rice  Company 

Kelly  Dietrich  Inc. 

Sears  Roebuck  and  Company 

Eaton  Paper 

Division  of  Textron 

1788  Inc. 

Shipton  Realty  Company 

England  Brothers 

Southern  Berkshire  Chamber  of  Commerce 

Joseph  Francese  Inc. 

H.  N.  Spohn  &  Sons 

Great  Barrington  Savings  Bank 

Sprague  Electric  Company 

Greylock  Broadcasting  Company— W  B  R  K 

Stratton  Coat  Company 

Holiday  Inn  of  America 

Talbots 

Hashim’s  Realty  Company 

Tanglewood  Motor  Inn 

Heart  of  the  Berkshires  Motel 

Union  Federal  Savings  and  Loan  Assn. 

Howard  Johnson  Restaurant — Williamstown 

Wall-Streeter  Shoe  Company 

J.  H.  Johnson  Sons  Inc. 

W  B  E  C  Radio 

William  T.  Lahart  &  Son 

Western  Massachusetts  Supply  Company  Inc. 

Lee  Auto  Sales  Inc. 


Wheeler  and  Tayor  Inc. 


CONTRIBUTORS 


Appalachian  Press 

Mahkeenac  Heights  Association 

Barbieri  Lumber  Company 

May  Engineering  Company 

Benjamin  Pharmacy  Inc. 

Monument  Mountain  Motel 

Berkshire  Aviation  Enterprises  Inc. 

New  England  Furniture  Corporation 

Berkshire  Travel  Agency  Inc. 

North  Adams  Hoosac  Savings  Bank 

M.  T.  Cavanaugh  Inc. 

Pete’s  Motors  Inc. 

Dewey  Electric  and  Supply  Company  Inc. 

Pharmers  Jewelers  Inc. 

East  Lee  Steak  House  Inc. 

Pittsfield  Supply  Company 

Elm  Court  Inn 

Quality  Printing  Company  Inc. 

Fahey  Beverage  Company  Inc. 

Rogers  Jewelry 

Elise  Farar  Inc. 

Royal  Cleaners  and  Launderers 

Fraser  Sales  Inc. 

W.  H.  Shandoff 

E.  P.  Gowdy  Inc. 

Shapiro  Motors 

J.  W.  Gull  Oil  and  Coal  Company 

Starlite  Motel 

Haddad  Rug  Company  Inc. 

Stevens  Inc. 

Haddad’s  Motor  Sales  Inc. 

Stevenson  and  Company  Inc. 

Harder  Electric  Supply  Inc. 

Sun  Printing  Company  of  Pittsfield  I: 

A.  C.  Johnson  Jr.  Inc. 

Ward’s  Nursery  Inc. 

Jug  End  Barn 

William  and  Sons  Inc. 

Knapp  Oil  Corporation 

Williams  Inn 

Lee  Lime  Corporation 

Williamstown  National  Bank 

Lee  Super  Market 

Winard  Advertising 

Lumbertown  Pittsfield  Inc. 

Yellow  Aster  Restaurant 

Tanelewood 

1970° 


Seiji  Ozawa, 
Gunther  Schuller, 

Artistic  Directors 


Leonard  Bernstein, 

Advisor 
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FROMM  MUSIC  FOUNDATION 


PERSPECTIVES 
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PERSPECTIVES  OF  NEW  MUSIC 

Participants  in  this  year's  Festival  are  invited  to 
subscribe  to  the  American  journal  devoted  to  im¬ 
portant  issues  of  contemporary  music  and  the 
problems  of  the  composer.  Published  for  the  Fromm 
Music  Foundation  by  Princeton  University  Press. 

Editor:  Benjamin  Boretz 

Advisory  Board:  Aaron  Copland,  Ernst  Krenek, 
Darius  Milhaud,  Walter  Piston,  Roger  Sessions, 
Igor  Stravinsky. 

Semi-annual.  $6.00  a  year.  $15.00  three  years. 
Foreign  Postage  is  25  cents  additional  per  year. 
Single  or  back  issues  are  $5.00. 


Princeton  University  Press 
Princeton,  New  Jersey 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors/LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Joseph  Silverstein,  Chairman  of  the  Faculty  Harry  J.  Kraut,  Administrator 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus  Daniel  R.  Gustin,  Assistant  Administrator 

Leon  Barzin,  Head ,  Orchestral  Activities  James  Whitaker,  Chief  Coordinator 
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Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation 

Paul  Fromm,  President 

Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Head 

George  Crumb,  Charles  Wuorinen,  and  Chou  Wen-Chung,  Guest  Teachers 

Paul  Zukofsky,  Assistant 

The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 

Sponsored  by  the 

Boston  Symphony  Orchestra 

William  Steinberg,  Music  Director  Michael  Tilson  Thomas,  Associate  Conductor 

Thomas  D.  Perry,  Jr.,  Manager 
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tracing  its  origins  to  1783  and  the  beginning  of  music  publishing  in  America,  the 


THEODORE  PRESSER  COMPANY 


stands  for  one  of  the  world’s  great  catalogs  of  music  .  .  . 


INSTRUMENTS,  solo  and  ensemble,  Keyboard,  Wind,  Brass,  Percussion,  String  -  CHAMBER  MUSIC  - 
ORCHESTRA  -  BAND  -  VOICES,  solo  and  ensemble  -  CHORUS  -  OPERA  -  BALLET 


THEODORE  PRESSER  COMPANY  includes: 

Beekman  Music,  Inc. 

John  Church  Co. 

Oliver  Ditson  Co. 

Liturgical  Press,  Inc. 

Mercury  Music  Corp. 

Merion  Music,  Inc. 

Merrymount  Music,  Inc. 

Music  Press 
New  Music  Edition 

Society  for  the  Publication  of  American  Music,  Inc. 
Weaner  Levant 

Sole  American  Representative  for: 

Columbia  Music  Co. 

Robert  Fairfax  Birch  Publications 
Gentry  Publications 
Lea  Pocket  Scores 
Mowbray  Music  Publishers 
Now  Music  Corp. 

Tritone  Press  &  Tenuto  Publications 
Editions  Musicales  Transatlantiques 
Heugel  &  Cie. 

Impero  Verlag 
Universal  Edition 


ELKAN- VOGEL,  INC. 

(A  subsidiary  of  Theodore  Presser  Company) 

Sole  American  Representative  for: 

Durand  &  Cie. 

Jean  Jobert 
H.  Lemoine  &  Cie. 

Editions  Philippo 
Consortium  Musical 

La  Schola  Cantorum  &  Procure  Generate 
Edition  Heuwekemeijer 
Ars  Nova 
Hamelle  &  Cie. 

Rideau  Rouge 


THEODORE  PRESSER  COMPANY 
1 1 1  West  57th  Street,  New  York,  N.  Y.  1 00 1 9 
and 

BrynMawr,  Pennsylvania  19010 


THE  BERKSHIRE  MUSIC  CENTER 

In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by  the  Boston  Symphony  Orchestra 
in  fulfillment  of  the  dream  of  Serge  Koussevitzky,  its  Music  Director,  to  provide  an  environment  in  which 
young  musicians  could  continue  their  professional  training  and  add  to  their  artistic  experience  through 
the  guidance  of  eminent  musicians.  The  Center  was  developed  under  his  leadership  until  his  death  in  1951, 
when  he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf  became  the  next  Music  Director  in  1963,  to 
be  succeeded  by  a  tripartite  directorship  comprising  two  Artistic  Directors,  Seiji  Ozawa  and  Gunther 
Schuller,  and  Leonard  Bernstein  as  Artistic  Advisor. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of  composers  and  contemporary  music 
at  Tanglewood  has  been  the  Koussevitzky  Music  Foundation,  established  in  1942  by  Serge  Koussevitzky, 
then  Music  Director  of  the  Boston  Symphony  Orchestra,  in  memory  of  his  wife  Natalie. 

THE  FROMM  MUSIC  FOUNDATION 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contemporary  music.  The  Founda¬ 
tion  commissions  new  works,  awards  prizes  for  existing  works,  and  sponsors  the  study,  performance,  publi¬ 
cation  and  recording  of  contemporary  music.  The  Foundation  supports  the  magazine,  “Perspectives  of 
New  Music,”  published  by  the  Princeton  University  Press,  and  sponsors  the  yearly  Festival  of  Contemporary 
Music  at  Tanglewood.  The  Fromm  Music  Foundation  is  headed  by  Paul  Fromm  of  Chicago,  its  president 
and  founder. 

CONTEMPORARY  MUSIC  AT  TANGLEWOOD 

The  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises  two  kinds  of  activity: 
the  study  and  performance  of  contemporary  music,  and  instruction  in  composition  for  a  limited  number 
of  composers  whose  previous  studies  and  experiences  have  prepared  them  for  work  on  an  advanced  level. 
The  program  is  headed  by  Gunther  Schuller,  President  of  the  New  England  Conservatory  of  Music.  Student 
composers  not  only  receive  instruction  from  Mr.  Schuller  and  this  year’s  guest  teacher,  George  Crumb, 
but  also  participate  in  a  series  of  seminars  conducted  by,  in  addition  to  Mr.  Crumb:  Charles  Wuorinen  and 
Chou  Wen-Chung.  Compositions  by  the  student  composers  are  performed  at  various  Berkshire  Music 
Center  concerts,  and  prepared,  as  are  the  concerts  of  the  Festival  of  Contemporary  Music,  under  the  super¬ 
vision  of  Mr.  Schuller. 

Mr.  Schuller  replaces  Aaron  Copland  who  retired  in  1965  after  twenty-five  years  as  head  of  the 
Composition  Department  at  the  Center. 

THE  FESTIVAL 

“The  Festival  of  Contemporary  American  Music  was  initiated  in  1963.  The  generous  support  of 
the  Fromm  Music  Foundation  has  made  possible  this  week-long  confrontation  with  contemporary  music 
an  institution  at  Tanglewood  —  a  festival  within  a  Festival. 


3 


“Its  purposes  are  manifold.  It  provides  a  forum  for  new  ideas  and  directions  in  music,  and  as  such 
has  become  one  of  the  most  important  annual  events  in  the  vital  task  of  keeping  the  lines  of  communica¬ 
tion  open  between  composer  and  public.  It  also  reaffirms  the  position  that  music  can  only  survive  in  our 
society  through  the  careful  nurturing  of  the  creative  mind.  But  creation  (composition)  and  recreation 
(performance)  are  inextricably  linked:  the  one  cannot  survive  without  the  other.  The  emphasis  on  museum 
policies  possible  in  the  other  arts,  particularly  the  visual  arts,  can  only  lead  to  attrition  in  music  for  the 
very  simple  reason  that,  unlike  a  painting  which  exists  and  can  be  viewed  at  leisure,  a  composition  has  to 
be  performed  in  order  to  exist.  It  ceases  to  exist,  except  as  a  memory,  the  moment  the  performance  has 
ended.  It  therefore  becomes  the  obligation  of  every  performing  musician  to  keep  the  life-stream  of  music  — 
composition  —  going  and  moving  forward.  The  young  men  and  women  who  come  to  Tanglewood  as 
Fellowship  students,  performing  in  addition  to  19th  Century  music  a  wide  variety  of  contemporary  music, 
are  meeting  this  challenge  as  a  part  of  their  professional  commitment  to  music  in  all  its  breadth  and  depth. 

“The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a  special  stimulus  to  these 
activities  by  annually  commissioning  a  number  of  works  by  young  composers  about  to  establish  themselves 
in  the  field  of  music. 

“The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented  over  the  years 
a  wide  sampling  of  contemporary  music,  ranging  from  young  'unknowns’  to  the  well-established  figures.” 

—  Gunther  Schuller 


TRENDS  CONCERTS 

Another  manifestation  of  contemporary  musical  life  is  the  Contemporary  Trends  Concerts,  now  in 
their  third  year.  These  concerts  are  based  on  the  premise  that  the  so-called  "serious”  music  of  our  Western 
European  culture  represents  but  a  small  segment  of  the  total  spectrum  of  contemporary  music.  With  the 
vastly  expanding  media  of  communication  and  dissemination,  the  world's  musics  are  available  to  all  of  us, 
virtually  for  the  asking,  and,  as  a  result,  the  barriers  between  many  of  these  musics  are  rapidly  breaking 
down,  particularly  for  the  younger  generations.  We  believe  that  music  at  Tanglewood,  if  it  is  to  be  truly 
representative  of  today’s  contemporary  musical  life,  must  offer  the  best  creative  efforts  in  jazz,  rock,  folk, 
gospel  and  the  various  ethnic  crosscurrents  which  fundamentally  affect  our  music  culture. 

Another  Festival  Event : 

Tuesday,  August  18,  at  6:00  p.m.  CONTEMPORARY  TRENDS  CONCERT 

Shed,  Tanglewood  Bill  Graham  presents  from  the  Fillmore:  Santana  — -  Miles  Davis  — 

The  Voices  of  East  Harlem 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  conductor 

Sunday,  August  16,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

Program^ 

Krzysztof  Penderecki  Anaklasis  (1960) 

First  United  States  Performance 

Olly  Wilson  Voices  (1970) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 

George  Crumb  Echoes  of  Time  and  the  River  (1967) 

INTERMISSION 


Luigi  Nono 


II  Canto  Sospeso  (1956) 
First  United  States  Performance 


\ 


BALDWIN  PIANO 


the  AR3a: 
the  critics’  choice 


AMCMICAM 

record 

guide  (Larry  Zide) 

“In  choral  works  and  other  music  of  relatively  ‘heavy’  content,  the  AR-3a  simply  eliminates  any 
mid-range  lack  of  clarity ...  I  find  myself  repeating  what  I  said  in  1959  [about  the  AR-3].  The  AR-3a  . . . 
easily  succeeds  its  prototype  as  a  speaker  that  I  consider  ‘as  close  to  musical  realism  in  the  home 
...  as  the  present  state  of  the  art  permits.’  In  a  word,  it’s  superb.” 

HIGH  FIDELITY  (Norman  Eisenberg) 

“Our  reaction  on  first  hearing  the  AR-3a  was  [an]  .  .  .  enthusiastic  one  which  has  not  diminished  after 
weeks  of  listening  ...  in  normal  use,  predominantly  fundamental  bass  is  evident  to  about  30  Hz  .  . .  Tones 
in  the  13  to  14  kHz  region  can  be  heard  clearly  at  least  60  degrees  off  axis ...  at  [high]  levels,  the 
speakers  sounded  magnificent ...  On  any  material  we  fed  to  them,  our  pair  of  AR-3a’s  responded 
neutrally,  lending  no  coloration  of  their  own  to  the  sound/’ 

Stereo  Review  (Hirsch-Houck  Laboratories) 

“. .  .  the  best  speaker  frequency  response  curve  we  have  ever  measured  using  our  present  test  set-up 
.  . .  virtually  perfect  dispersion  at  all  frequencies  —  perhaps  the  most  non-directional  forward-facing 
speaker  we  have  ever  tested  .  .  .  AR  speakers  set  new  standards  for  low  distortion,  low-frequency 
reproduction,  and  in  our  view  have  never  been  surpassed  in  this  respect.” 

CHICAGO  DAILY  NEWS  (Bernard  Jacobson) 

“.  . .  I  have  heard  many  stereo  setups,  both  professional  and  non-professional,  in  my  time,  but  this  is  the 
most  unobtrusive  ...  the  most  faithful,  record  reproduction  I’ve  ever  heard.” 

The  AR-3a  is  priced  from  $225  to  $250,  depending  on  cabinet  finish.  Literature  is  available  for  the  asking. 


Acoustic  Research  Inc. 

24  Thorndike  Street,  Cambridge,  Massachusetts  02141 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  17,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

V/V\\v 

Program^ 

Jean-Etienne  Marie  Obediens  usque  ad  mortem  (1968) 

First  United  States  Performance 
Conductor  —  Gunther  Schuller 

Barbara  Kolb  Trobar  Glus  (1970) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Conductor  —  Isaiah  Jackson 

Mario  Davidovsky  Synchronisms  no.  6  for  piano  and  electronic  sound  (1970) 

First  Performance 

INTERMISSION 

John  Heiss  Movements  for  three  flutes  (1969) 

Donald  Lybbert  Lines  for  the  Fallen  (1968) 

George  Wilson  Concatenations  (1967) 

Conductor  —  George  Monseur 

BALDWIN  PIANO 
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G.  Schirmer  &  Associated  Music  Publishers 
represent  the  music  of  the  following  contemporary  composers: 


MALCOLM  ARNOLD  /  MILTON  BABBIT  /  SAMUEL  BARBER 
N.  V.  BENTZON  /  LENNOX  BERKELEY  /  LEONARD  BERNSTEIN 
BORIS  BLACHER  /  EASLEY  BLACKWOOD  /  ERNEST  BLOCH 
JULIAN  BREAM  /  BENJAMIN  BRITTEN  /  EARLE  BROWN 
FERRUCCIO  BUSONI  /  ELLIOTT  CARTER  /  CARLOS  CHAVEZ 
JOHN  CORIGLIANO  /  HENRY  COWELL  /  PAUL  CRESTON 
MANUEL  DE  FALLA  /  PERCY  GRAINGER  /  CHARLES  GRIFFES 
ROY  HARRIS  /  GUSTAV  HOLST  /  KAREL  HUSA  /  CHARLES  IVES 
LEON  KIRCHNER  /  GISELHER  KLEBE  /  ERNST  KRENEK 
HENRI  LAZAROF  /  BERNARD  LEWKOVITCH  /  BOHUSLAV  MARTINU 
GIAN  CARLO  MENOTTI  /  DARIUS  MILHAUD  /  ROBERT  MUCZYNSKI 
BO  NILSSON  /  CARL  NIELSEN  /  WALTER  PISTON 
MEL  POWELL  /  SILVESTRE  REVUELTAS  /  VITTORIO  RIETI 
LALO  SCHIFRIN  /  ARNOLD  SCHOENBERG  /  GUNTHER  SCHULLER 
PETER  SCULTHORPE  /  WILLIAM  SCHUMAN  /  HUMPHREY  SEARLE 
ROGER  SMALLEY  /  IGOR  STRAVINSKY  /  CARLOS  SURINACH 
ALEXANDER  TANSMAN  /  ALEXANDER  TCHEREPNIN  /  VIRGIL  THOMSON 
ERNST  TOCH  /  HEITOR  VILLA-LOBOS  /  JAROMIR  WEINBERGER 
YEHUDI  WYNER  /  ISANG  YUN 


G.  SCHIRMER  &  ASSOCIATED  MUSIC  PUBLISHERS 
609  FIFTH  AVENUE,  NEW  YORK,  NEW  YORK  10017 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  19,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

‘Program-* 

Nonet  for  strings  (1960) 

Conductor  —  Paul  Zukofsky 

Reflexionen  (1965) 

First  United  States  Performance 
Conductor  —  Tibor  Pusztai 

Paraphrase  (1968) 

First  United  States  Performance 

INTERMISSION 

Leslie  Thimmig  Seven  Profiles  for  string  quartet  (1970) 

Richard  Felciano  Lamentations  for  Jani  Christou  (1970) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Conductor  —  Kotaro  Sato 

BALDWIN  PIANO 


Aaron  Copland 


Aribert  Reimann 


JuRG  WyTTENBACH 
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TOUCH 


- 

PHILIPPE  ENTREMONT 
*^^■1  MILHAUD 

L  PIANO 


CONCERTO  NO.  I  ' 

JOUVET 

PIANO 

CONCERTO 

THE 

COMPOSERS 

CONDUCTING 

MILHAUD 

LA  CREATION 
DU  MONDE 
ENTREMONT 
AND  TRIO  A 
CORDES 
FRANCAIS 


Stravinsky 

Songs 

,  _  Conducted 
by  the  Composer 

Evelyn 

Lear 

Donald 

Gramm 

kfS^F  Adrienne 
Albert 
Mary 
Simmons 
Cathy 


uilth  The  Gregg  W* 

The  Colurnbte  lymphs  O'1*1®* 

+*.«>"VrV * 


Recording 

?’%'hfonia 

fingers 

Bc^rn°nfC  i 


20TH  CENTURY 
ON  COLUMBIA  RECORDS® 


'"*A«A,pect,  of  (»„'< 
Conducted  by 

Gunther  SdtuHtr 
rocfudes  7  Pint  Record.*-. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  20,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

rPro grains 


Philip  Bezanson  Five  Miniatures  for  Clarinet  and  Cello  (1969) 


Charles  Wuorinen 


Time’s  Encomium  I  and  II  (1969) 


INTERMISSION 


Chou  Wen-Chung 


Cursive  (1963) 


Edgard  Varese 


Integrates  (1925) 


Conductor  —  Michael  Tilson  Thomas 


BALDWIN  PIANO 
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We  ’re  hip  to  our  past 


Berkshire  Music  Center 


VIOLIN 

Ayke  Nuraini  Agus  (Indonesia) 

Restel  B.  Bell  (Pittsburgh,  Pa.) 

Cynthia  Ann  Cole  (Seattle,  Wash.) 

Joseph  R.  Conte  (Providence,  R.  I.) 

Eugene  S.  Drucker  (New  York,  New  York) 
Jascha  Heifetz  Fellowship 
Judith  Ann  Eisner  (Longmeadow,  Mass.) 
Darlene  R.  Gray  (Las  Vegas,  Nevada) 

Edith  J.  Haladjoflf  (Detroit,  Michigan) 

C.  D.  Jackson  Master  Award 
Diana  B.  Halprin  (New  York,  New  York) 
Beinecke  Fellowship 

Anita  Halverson  (Minneapolis,  Minn.) 

Jean  Harris  (Scarsdale,  New  York) 

Mieko  Horie  (Japan) 

Koussevitzky  Music  Foundation  Fellowship 
Hirofumi  Ito  (Japan) 

M.  Sunwha  Kim  (Korea) 

Patmore  A.  Lewis  (Virgin  Islands) 

William  Rosenwald  Family  Fund ,  Inc.  Fellowship 
*David  Litven  (Oak  Park,  Michigan) 

Leonard  Bernstein  Fellowship 
Michael  B.  Markman  (Hamden,  Conn.) 

Erica  B.  Miner  (Newtonville,  Mass.) 

Berkshire  Eagle  Fellowship 
Carol  F.  Paine  (Pleasantville,  New  York) 

Arthur  M.  Abell  Fellowship 
Charles  Pikler  (Norwich,  Conn.) 

Fromm  Fellowship 
Juan  R.  Ramirez  (Mexico) 

Koussevitzky  Music  Foundation  Fellowship 
Kay  G.  Roberts  (Nashville,  Tennessee) 

Lee  Savings  Bank  Fellowship 
Mary  Lou  Saetta  (Saratoga  Springs,  New  York) 
Kenneth  L.  Sarch  (Brookline,  Mass.) 

Fromm  Fellowship 
*Kotaro  Sato  (Japan) 

Koussevitzky  Memorial  Fellowship 
Tina  Lee  Scholder  (Sacramento,  California) 
Stuart  Haupt  Fellowship 
Anne  Elizabeth  Sokol  (Seattle,  Washington) 
Terri  Lynn  Sternberg  (Miami,  Florida) 

Carlotta  M.  Dreyfus  Fellowship 
Ruth  R.  Stroud  (Ithaca,  New  York) 

Marti  Jane  Sweet  (Millis,  Massachusetts) 

Young  Artist  Award 
^combined  fellowship 


Fellowship  Program 

Vicki  D.  Sylvester  (Freeport,  New  York) 

Reiko  Tanaka  (Japan) 

Mary  Margaret  Thorkelson  (Rochester,  Minnesota) 
Leonard  Bernstein  Fellowship 
Yan  Pascal  Tortelier  (France) 

Stephen  &  Per  sis  Morris  Fellowship 
Ellen  M.  Wagner  (Schenectady,  New  York) 

Frederick  Brandi  Trust  Fellowship 
Sharon  R.  Wood  (Seattle,  Washington) 

.Yalional  Commercial  Bank  &  Trust  Fellowship 
Margaret  R.  Wooten  (Merritt  Island,  Florida) 

Kazumi  Yazaki  (Japan) 

VIOLA 

Charlet  I.  Allshouse  (Pontiac,  Michigan) 

Richard  J.  Assayas  (France) 

Koussevitzky  Music  Foundation  Fellowship 
Virginia  Blakeman  (Fremont,  Ohio) 

Fromm  Fellowship 

Kevin  Byrnes  (East  Brunswick,  New  Jersey) 

X.F.M.C.  Ada  Holding  Miller  Fellowship 
Deborah  Lynne  Collins  (Brookline,  Mass.) 

Patricia  M.  Daly  (Natick,  Mass.) 

Young  Artist  Award 

James  F.  Dunham  (Northfield,  Minn.) 

Beinecke  Fel lowsh  ip 
Sharon  G.  Eng  (Portland,  Oregon) 

Renita  E.  Koven  (Los  Angeles,  California) 

Beinecke  Fellowship 

Carol-Gay  Rossi  ter  (East  Meadow,  New  York) 

Fromm  Fellowship 

Barbara  Thomason  (La  Habra,  California) 

Stephen  Donald  Wilkes  (Vancouver,  British  Columbia) 
Leonard  Bernstein  Fellowship 
Herschcl  Wise  (Philadelphia,  Pennsylvania) 

CELLO 

Ronald  David  Clearfield  (Wheaton,  Maryland) 

Fromm  Fellowship 
Hector  Cortes  (Mexico) 

Mead  Corporation  Fellowship 
David  H.  Fink  (Austin,  Texas) 

Cheryl  L.  Fippen  (Alexandria,  Va.) 

Fromm  Fellowship 

Donald  E.  Green  (New  Haven,  Conn.) 

Paul  Sicular  Fellowship 
Woo-Chung  Kahng  (Korea) 

Robert  Kindler  (Portland,  Oregon) 

Toshihiko  Kono  (Japan) 
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Maria  Christina  Kyprie  (Ann  Arbor,  Michigan) 
Leonard  Bernstein  Fellowship 
Susan  Jean  Randazzo  (Kenmore,  New  York) 
Hidenobu  Tsuchida  (Japan) 

Fromm  Fellowship 

Frances  A.  Vanasco  (Uniondale,  New  York) 

CONTRABASS 

Robert  K.  Anderson  (Erie,  Pa.) 

Selly  A.  Eisemann  Memorial  Fellowship 
Miles  B.  Davis  (Dayton,  Ohio) 

Alice  Willard  Dorr  Fellowship 
Larry  N.  Epstein  (Miami,  Florida) 

Richard  F.  Fletcher  (Natick,  Massachusetts) 
Michael  R.  Franklin  (Northport,  New  York) 
Dorothy  Lewis  Fellowship 
Vivian  Lynn  Luca  (Flushing,  New  York) 
Beinecke  Fellowship 

Helen  L.  Palmer  (Rochester,  New  York) 
Margaret  A.  Swett  (Lombard,  Illinois) 

Berkshire  County  Savings  Bank  Fellowship 

FLUTE 

Nadine  H.  Asin  (Silver  Spring,  Maryland) 
Barbara  Jean  Bernhard  (New  York,  New  York) 
Leonard  Bernstein  Fellowship 
Bonnie  K.  Boyd  (Long  Beach,  California) 
X.F.M.C.  Ada  Holding  Miller  Fellowship 
Nora  B.  Shulman  (Reseda,  California) 

Robert  Stallman  (Storrs,  Conn.) 

Koussevitzky  Music  Foundation  Fellowship 
Kazuo  Tokito  (Japan) 

C.  D.  Jackson  Master  Award 

OBOE 

Frank  S.  Charnley  (Framingham  Center,  Mass.) 

Leo  Wasserman  Financial  Aid  Fund  Fellowship 
Stephen  H.  Goble  (Sheffield,  Mass.) 

James  Grush  (Arlington,  Massachusetts) 

Augustus  Thorndike  Fellowship 
Stephen  J.  Labiner  (Philadelphia,  Pa.) 

Leonard  Bernstein  Fellowship 
Michael  A.  Sides  (Spartanburg,  S.  Carolina) 
Fromm  Fellowship 

Daniel  L.  Stewart  (Romeo,  Michigan) 

Edgar  Stern  Memorial  Fellowship 

CLARINET 

Robert  L.  Annis  (Acton,  Mass.) 

Stanley  Chappie  Fellowship 
Phillip  E.  Bashor  (Detroit,  Michigan) 

Leonard  Bernstein  Fellowship 
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Franklin  Cohen  (White  Plains,  New  York) 

Seven  Hills  Fellowship 
Charles  R.  Nicastro  (Addison,  Illinois) 

David  M.  Stern  (Great  Neck,  New  York) 

Fromm  Fellowship 

Richard  Wasley  (Boyertown,  Pa.) 

BASSOON 

Lynette  Ann  Diers  (Atlanta,  Georgia) 

Beinecke  Fellowship 

V  incent  G.  Ellin  (McLean,  Virginia) 

Jean  L.  Fuller  (Oshkosh,  Wisconsin) 

Hymeld  Gaignard  (Brookline,  Mass.) 

Benjamin  C.  Kamins  (Los  Angeles,  Calif.) 

Berkshire  Bank  and  Trust  Company  Fellowship 
Ellen  L.  McGlothin  (Knoxville,  Tennessee) 

HORN 

John  Trevor  Clark  (Rochester,  New  York) 

Leonard  Bernstein  Fellowship 
Mark  A.  Gordon  (New  York,  New  York) 

Adams  Supermarket  Fellowship 
Warren  D.  Gref  (El  Cajon,  California) 

J.  Peter  Leonard  (Lynnfield,  Mass.) 

Fromm  Fellowship 

Kathleen  Ann  Linge  (Medfield,  Mass.) 

Voung  Artist  Award 

Bernard  G.  Moran  (Boston,  Massachusetts) 

James  M.  Roush  (Chula  Vista,  California) 

Robert  E.  Routch  (Allentown,  Pa.) 

WCRB ,  Boston  Fellowship 

Carl  C.  Wilhjelm,  Jr.  (Pompton  Plains,  New  Jersey) 

TRUMPET 

Stephen  J.  Eder  (New-  York,  New'  York) 

Fromm  Fellowship 

Charles  A.  Lewis,  Jr.  (Wilmington,  Delaware) 
Steven  M.  Schiller  (Spring  Valley,  New  York) 

C.  D.  Jackson  Master  Award 
John  Taber  (Marion,  Massachusetts) 

James  W.  Thompson  (Phoenix,  Arizona) 

Paul  Yutaka  Tobe  (Japan) 

Fillmore  East  Fellowship 

TROMBONE 

Jeff  Cook  (Park  Ridge,  Illinois) 

Stanley  Chappie  Fellowship 
Ray  G.  Cutler  (Forest  Hgts.,  Maryland) 

Fromm  Fellowship 

Harold  W.  Janks  (Central  Valley,  New'  York) 
Robert  L.  Jones  (Kent,  Washington) 

Arthur  B.  Moore  (New  Providence,  New  Jersey) 
Kimberly-Clark  Foundation  Fellowship 


TUBA 

J.  Samuel  Pilafian  (Coral  Gables,  Florida) 

First  Agricultural  Bank  Fellowship 
Ellis  M.  Wean  (Holbrook,  Mass.) 

PERCUSSION 

Dean  W.  Anderson  (Miami,  Florida) 

Fromm  Fellowship 

Paul  S.  Berns  (Fairvievv  Park,  Ohio) 

Lenox  School  oj  Jazz  Fellowship 
Paul  Burda  (Czechoslovakia) 

Fromm  Fellowship 

Linda  Raymond  (Salem,  Massachusetts) 

Leonard  Bernstein  Fellowship 
John  J.  Rudolph  (Springfield,  Pa.) 

John  G.  Soroka  (Philadelphia,  Pa.) 

HARP 

Adriana  M.  Anca  (Romania) 

Kathleen  Hall  Banks  Fellowship 
Cynthia  Price  (Wichita,  Kansas) 

GUITAR 

Stephen  Bell  (New  York,  N.  Y.) 

KEYBOARD 

Stephen  Brown  (Arlington,  Mass.) 

Wulsin  Fellowship 

Teresa  A.  Compos  (Bethlehem,  Pa.) 

Nanette  R.  Kaplan  (North  Woodmere,  New  York) 
’•‘Christopher  Kies  (Chevy  Chase,  Maryland) 

Asher  J.  Shujfer  Memorial  Fellowship 
Charles  H.  Pettaway,  Jr.  (Philadelphia,  Pa.) 

Leo  L.  Beranek  Fellowship 
Lois  Shapiro  (Newburgh,  New  York) 

Wulsin  Fellowship 

Leslie  D.  Sixfin  (Bethany,  Conn.) 

Wulsin  Fellowship 

Nina  L.  Tichman  (Rockville  Centre,  New  York) 
Yasuo  Watanabe  (Japan) 

Wulsin  Fellowship 

Kenneth  G.  Ziegenfuss  (Stanford,  California) 

VOICE 

Elsa  Charlston  (Chicago,  Illinois) 

Fromm  Fellowship 

David  Cumberland  (New  York,  New  York) 

High  Fidelity  / Musical  America  Fellowship 
Pamela  Gore  (Cambridge,  Massachusetts) 

Schwann  Fellowship 


Joan  Heller  (Avis,  Pennsylvania) 

Martha  Jane  Furey  Kitlredge  Memorial  Fellowship 
Linda  Phillips  (Morgantown,  West  Virginia) 
Leonard  Bernstein  Fellowship 

CONDUCTOR 

Keith  Clark  (Urbana,  Illinois) 

Robert  Cole  (San  Jose,  California) 

Gerald  Feintuch  (Flushing,  New  York) 

Daniel  Hathaway  (Topeka,  Kansas) 

Isaiah  Jackson  (Putney,  Vermont) 

C.  D.  Jackson  Master  Award 
Mesru  Mehmedov  (Bulgaria) 

Samuel  Antek  Memorial  Fellowship 
John  Miner  (Newtonville,  Mass.) 

George  Monscur  (New  York,  New  York) 

Gertrude  Robinson  Smith  Fellowship 
*Kotaro  Sato  (Japan) 

Koussevitzky  Memorial  Fellowship 
Andrew  Schenck  (Honolulu,  Hawaii) 

Neil  Varon  (Bronx,  New  York) 

COMPOSER 

Bernard  Benoliel  (Jackson  Heights,  New  York) 
Marc-Antonio  Consoli  (Bellerose,  New  York) 
Margaret  Lee  Crojts  Fellowship 
Primous  Fountain  III  (Chicago  Illinois) 

ASCAP  Fellowship 

^Christopher  Kies  (Chevy  Chase,  Maryland) 
Asher  J.  Shujfer  Memorial  Fellowship 
*David  Litven  (Oak  Park,  Michigan) 

Leonard  Bernstein  Fellowship 
Sister  Mary  Mageau  (Duluth,  Minnesota) 

Marc  Neikrug  (Austin,  Texas) 

Stanley  Home  Products  Fellowship 
Michael  Riesman  (West  Brattleboro,  Vermont) 
Margaret  Lee  Crofts  Fellowship 
Bruce  Samet  (Mount  Airy,  North  Carolina) 
Chinary  Ung  (New  York,  New  York) 

Claude  White  (Houston,  Texas) 


COMPOSER-CONDUCTOR 

Kurt  Carpenter  (Orchard  Lake,  Michigan) 
Oliver  Knussen  (England) 

Leonard  Bernstein  Fellowship ) 

Tibor  Pusztai  (Verona,  New  Jersey) 

William  Flanagan  Memorial  Fellowship 
Preston  Trombly  (Danbury,  Connecticut) 
*combined  fellowship 
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publishes  with  pride  works  by  these  distinguished  contemporary  composers: 


David  Amram 

Alan  Hovhaness 

David  Reck 

Henk  Badings 

John  Huggler 

Roger  Reynolds 

George  Barati 

Toshi  Ichiyanagi 

Phillip  Rhodes 

Leslie  Bassett 

Charles  Ives 

Arnold  Schoenberg 

Arthur  Berger 

Mauricio  Kagel 

Jose  Serebrier 

John  Cage 

Ulysses  Kay 

Seymour  Shifrin 

Cornelius  Cardew 

Milko  Kelemen 

Hale  Smith 

Paul  Chihara 

Gy  orgy  Ligeti 

Reginald  Smith  Brindle 

Chou  Wen-Chung 

Otto  Luening 

Alan  Stout 

Henry  Cowell 

Teo  Macero 

Yuji  Takahashi 

George  Crumb 

Toshiro  Mayuzumi 

Toru  Takemitsu 

Ingolf  Dahl 

Arne  Mellnaes 

Alexander  Tcherepnin 

Halim  El-Dabh 

Robert  Moran 

Lester  Trimble 

Morton  Feldman 

Bo  Nilsson 

Charles  Whittenberg 

Ross  Lee  Finney 

Hall  Overton 

Don  Wilson 

Stephen  Fisher 

Robert  Parris 

Christian  Wolff 

Vinko  Globokar 

Flor  Peeters 

Stefan  Wolpe 

Lou  Harrison 

Krzysztof  Penderecki 

Charles  Wuorinen 

Everett  Helm 

Daniel  Pinkham 
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here’s  a  word  for  a  company 
that  supplies  more  studio  pianos  to  America’s  schools 
than  anyone  else. 

There’s  a  word  for  a  company  that  produced  the  first 
“new”  concert  grand  piano  in  our  modem  era— a  piano 
whose  increased  versatility  of  tonal  quality  and  control, 
smoother  power,  greater  resonance  and  richness  has  won 
enthusiastic  support  of  artists  and  critics  worldwide. 

There’s  a  word  for  a  company  that  designed, 
engineered  and  produced  the  first— and  only— true 
electropiano  laboratory  with  piano  action,  strings,  and 
plate— an  instrument  that  makes  comprehensive  group 
instruction  practical  and  productive. 

There’s  a  word  for  a  company  that  developed  the 
closest  thing  to  an  authentic  church  organ— a  “straight” 
electronic  organ  that  has  independently  voiced  stops, 
each  with  separate  circuits  designed  to  emulate  the  voice 
qualities  of  classic  and  Baroque  organs. 

There’s  a  word  for  a  company  that  provides  numerous 
annual  grants,  scholarships,  and  achievement  awards 
to  deserving  students  and  artists  throughout  the  country. 

There’s  a  word  for  a  company  that  can  do  all 
these  things. 

The  word  is  BALDWIN. 

Leonard  Bernstein  •  Aaron  Copland  •  Antal  Dorati  •  Arthur  Fiedler 
Lukas  Foss  *  Jorge  Mester  •  Seiji  Ozawa  •  Max  Rudolf  •  Gunther  Schuller 
Peter  Serkin  •  Michael  Tilson  Thomas  ♦  Andre  Watts  •  Earl  Wild 

These  Berkshire  Festival  Artists  prefer  and  play  the  Baldwin  Piano. 
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KRZYSZTOF  PENDERECKI 

GEORGE  CRUMB 


Anaklasis  (1960) 

Echoes  of  Time  and  the  River  (1967) 


-  intermission  - 


OLLY  WILSON 


Voices  (1970) 


LUIGI  NONO 


II  Canto  Sospeso  (1956) 
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Program  Notes 


Anaklasis  (1 Q60) 


Krzysztof  Penderecki  was  born  in  Debica,  Poland  in  1933.  He  studied 
music  privately  for  several  years  then  studied  at  the  University  of  Cracow, 
where  he  was  graduated  in  1958.  His  Anaklasis  was  first  performed  at  the 
Donaueschingen  Festival  of  New  Music  in  1960.  It  was  the  first  work  to 
make  consistent  use  of  a  new  approach  to  #tring  writing,  and  in  this  respect 
Anaklasis  is  a  study  for  the  later  and  more  famous  Threnody  for  the  Victim 
of  Hiroshima  by  the  same  composer.  The  work  employs  quarter  tones  and  all 
manner  of  unusual  string  effects — unusual  at  least  in  1960.  Not  only  are 
the  strings  divided  at  times  into  42  individual  parts,  but  they  produce 
many  qua  si-percussive  effects,  establishing  an  unusual  continuum  between 
the  percussion  section,  the  keyboard  instruments  and  the  strings.  By  QP# 
widely  imitated  in  its  sonorities,  textures  and  new  notation  (required  td 
produce  these  new  sounds),  Penderecki’s  Anaklasis  presents  one  aspect  ol 
contemporary  avant  garde  thinking  in  its  original  and  pristine  form.  The 
title  Anaklasis,  roughly  translated  as  Refraction,  refers  to  a  transformation 
or  deflection  of  acoustical  sounds  and •sonorities.-  The  work  is  receiving  its 
United  States  premiere  tonight. 


OLLY  WILSON 


Voices  (1970) 


Oily  Wilson  was  born  in  1937  in  St.  Louis,  Missouri.  He  attended  the 
St.  Louis  public  schools  and  was  graduated  from  Washington  University  in 
St.  Louis  in  1959  with  a  B.  M.  degree.  In  1960  he  received  a  Mus.  M.  degree 
from  the  University  of  Illinois  and  he  received  his  Ph.D.  degree  in  1964  from 
the  University  of  Iowa.  He  studied  composition  with  Robert  Wykes,  Robert 
Kelley,  and  Phillip  Bezanson  and  also  studied  electronic  music  at  the  Studio 
for  Experimental  Music  at  the  University  of  Illinois.  He  is  presently 
Assistant  Professor  of  Music  Theory  at  Oberlin  Conservatory  and  will  join 
the  faculty  of  the  University  of  California  at  Berkeley  this  fall.  His 
compositions  include  chamber  works,  orchestral  works  and  works  for  the 
electronic  media.  In  1968  he  received  the  Dartmouth  Arts  Council  Prize  f<?r 
his  composition  Cetus. 

The  composer  writes  of  Voices:  Voices  is  a  one  movement  composition  in 
which  diverse  timbral  combinations,  spatial  relationships,  and  orchestral 
movements  are  combined  to  project  a  uniform  musical  idea.  The  work  proceeds 
from  statements  of  short  clearly  articulated,  seemingly  independent  sections 
to  longer  more  interrelated  units.  The  dynamic  of  the  piece  is  based  on 
the  interrelationship  of  these  sections. 

The  work  is  called  'Voices'  not  only  because  members  of  the  orchestra 
are  asked  to  use  the  voices  as  well  as  their  instruments,  but  also  because 
the  basic  musical  gestures  which  underlie  the  composition  were  conceived 
vocally. ” 


GEORGE  CRUMB  Echoes  of  Time  and  the  River  (1967) 

(Four  Processionals  for  Orchestra) 


I .  Frozen  Time 

II.  Remembrance  of  Time 

III.  Collapse  of  Time 

IV.  Last  Echoes  of  Time 

George  Crumb  was  born  in  Charleston,  West  Virginia,  in  1929.  He  has 
been  the  recipient  of  numerous  awards  including  grants  from  the  Fulbright 
Commission,  Rockefeller  Foundation,  Koussevitzky  Foundation,  Guggenheim 
Foundation,  Coolidge  Foundation,  and  the  National  Institute  of  Arts  and 
Letters.  His  works  have  been  performed  extensively  both  here  and  abroad.  Mr. 
Crumb  currently  teaches  composition  at  the  University  of  Pennsylvania. 

Mr.  Crumb  writes:  "Echoes  of  Time  and  the  River  was  composed  in  1967 
and  premiered  by  the  Chicago  Symphony  Orchestra  in  the  same  year.  Although 
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the  work  is  not  programmatic  in  any  strict  sense,  the  unifying  theme  is 
'time.  ’’  I  had  wanted  to  express  in  musical  terms  the  various  qualities  of 
metaphysical  and  psychological  time. 

"The  *  river  of  time*  is  an  ancient  metaphor  (also  used  by  Thomas  Wolfe) 
which  interprets  time  as  a  continuum  without  beginning  or  end.  I  have 
further  implied  the  concept  of  continuum  by  structuring  a  number  of 
’processionals*  into  ray  score.  These  processionals,  conceived  as  both  visual 
and  sonic  events,  are  executed  by  small  hands  of  percussionists  and  wind 
players  who  must  perform  while  marching. 

"Three  motto  phrases,  intimately  connected  with  the  sense  of  the  misic, 
are  whispered  (or  shouted)  by  players  of  the  orchestra:  Montani  semper 
liberi — mountaineers  are  always  free  (the  state  motto  of  West  Virginia'; 

Los  arcos  rotos  donde  sufre  el  tiempo — the  broken  arches  where  time  suiters 
(from  a  poem  by  Federico  Garcia  Lorca);  and  Krek~tu~dai  (a  purely  phcaetio 
invention  which  has  an  ominous,  apocalyptic  meaning  for  the  composer] . 

An  element  of  nostalgia  is  suggested  by  the  (distorted)  quotr'ion  01 
the  spiritual  ’Were  you  there  when  they  crucified  my  Lord?1  at  the 
conclusion  of  the  second  movement.  The  ’Collapse  of  Time’  is  portrayed  by 
progression  from  metrically  notated  music  to  aleatoric  notation.  ?he 
concluding  gesture  of  the  work  is  an  oscillating  figure  of  perfect  fourths 
intoned  by  a  choir  of  forty  whistlers  from  the  orchestra. 

Echoes  of  Time  and  the  River  is  scored  for  flutes  (doubling  piccolos)  , 
clarinets,  horns,  trumpets,  and  trombones  in  groups  of  three  each,  sit 
percussionists,  mandolin,  harp,  two  pianos,  and  strings.  Several  players  are 
also  equipped  with  pairs  of  antique  cymbals  and  finger  cymbals. 

Echoes  of  Time  and  the  River  was  awarded  the  Pulitzer  Prize  in  1968. 


LUIGI  NONO 


II  Canto  Sospeso  (1956) 


Elso  Charlston,  soprano 
Pamela  Gore,  contralto 
Manuel  Melendez,  tenor 

with  the  Tanglewood  Festival  Chorus 
John  Oliver,  Director 

Luigi  Nono  was  born  in  Venice  in  1924.  After  studies  with  Bruno  Maderna 
and  Hermann  Scherchen,  his  music  was  first  presented  in  the  early  1950’s 
at  the  Darmstadt  Summer  Courses  for  New  Music  and  the  Donaueschingen  Festival 
of  New  Music.  As  a  result  of  these  successes  Nono  was  soon  linked  with  two 
other  enfants  terribles  of  the  then  new  music,  Pierre  Boulez  and  Karlheinz 
Stockhausen.  Together  they  became  the  reigning  triumvirate  of  the  European 
musical  avant-garde,  dominating  the  scene  until  the  late  ’50 ’s  when  their 
careers  diverged. 

II  Canto  Sospeso  was  commissioned  by  the  West  German  Radio  in  Cologne, 
Germany,  composed  in  1956,  and  first  performed  in  Cologne  with  Hermann  Scherchen 
conducting.  The  work  is  in  nine  movements,  and  in  its  choral  or  yocal 
sections  uses  texts  from  a  collection  of  letters  published  in  1954  by  the 
Italian  publisher  Einaudi  under  the  title:  "Lettere  di  condannati  a  morte 
della  resistenza  europea  ’  (Letters  by  European  resistance  fighters  condemned 
to  death).  Many  of  the  letters  ar^  last  communications  to  relatives  and 
dear  ones  permitted  by  prison  officials  just  prior  to  their  execution. 

Nono’s  selection  of  texts  comprises  letters  by  Greek,  Bulgarian,  Polish, 

Italian,  Russian  and  German  members  of  underground  resistance  movements  in 
their  respective  countries.  They  are  heartbreaking  documentaries  of  the 
horrors  and  madness  of  a  Hitlerized  Europe. 

Each  of  the  nine  movements  combines  the  vocal  and  instrumental  forces  in 
various  sonority  combinations.  Thus  the  first,  fourth  and  eighth  movements 
are  for  orchestra  alone;  the  second  is  for  chorus  £  cappella ,  the  ninth  is 
for  chorus  and  timpani,  the  third  and  fifth  are  for  solo  voices  and  orchestra, 
and  the  sixth  and  seventh  are  for  chorus  and  orchestra.  In  addition,  each 
movement  employs  a  different  orchestration;  some  only  winds,  another  only 
brass  and  low  strings,  still  another  only  solo  strings,  percussion,  harp  and 
few  woodwinds,  and  so  on.  Moreover  the  instrumentation  is  in  itself  unusual, 
consisting  of  6  horns,  4  trombones,  no  tuba,  and  5  trumpets  which  include  a 
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high  B  flat  piccolo  trumpet,  a  high  D  trumpet  and  a  bass  trumpet.  This 
aggregation  of  brass  instruments  is  put  to  brilliant  use  in  some  of  the  mo/e 
violent  and  bitter  orchestral  interludes  of  the  work. 

Perhaps  II  Canto  Sospeso  is  most  renowned  for  the  difficulty  of  its 
choral  writing  and  the  new  techniques  of  choral  polyphony  and  textual 
continuity  employed  by  Nono.  There  is  virtually  no  harmonic  block  writing 
in  which  text  and  rhythms  are  vertically  coordinated.  Rather  words  and 
syllables  are  passed  back  and  forth  among  the  various  choral  lines.  T^us 
a  word  or  a  phrase  may  pass  from  the  sopranos  to  the  altos  to  the  bastes, 
or  start  in  the  first  tenors  and  go  on  to  the  second  basses  only  to  conclude 
in  the  highest  sopranos,  and  so  on.  Also  a  certain  text  may  be  sung  in  several 
choral  lines  simultaneously  but  not  rhythmically  coordinated.  This  technique 
is  not  entirely  new,  of  course,  being  a  contemporary  updating  of  renaissance 
hoquet  and  polyphonic  techniques.  In  this  respect  and  in  its  use  of  mood 
and  set  pieces  1  Nono  derives  much  of  his  inspiration  from  earlier  musical 
models,  particularly  the  traditions  of  the  Italian  madrigalists  and  e^-ly 
19th  century  opera  composers. 

The  present  performance  will  be  the  first  in  the  United  States. 


Elsa  Charlston  and  Pamela  Gore  are  both  members  of  the  Berkshire  Music 
Center  Fellowship  Program.  Manuel  Melendez  is  a  member  of  the  Opera  Workshop 
of  the  Boston  University  Tanglewood  Institute. 

The  Tanglewood  Festival  Chorus,  sponsored  jointly  by  Boston  University 
and  the  Boston  Symphony  Orchestra,  was  formed  last  January  under  the  direction 
of  John  Oliver,  director  of  choral  activities  for  Tanglewood  1970.  The 
sixty  members  come  from  the  Greater  Boston  area  and  have  rehearsed  each  week 
during  the  spring  in  Boston.  They  made  their  first  appearance  last  April  in 
Symphony  Hall,  when  they  took  part  in  a  performance  of  Beethoven’s  Ninth 
symphony,  conducted  by  Leonard  Bernstein.  This  summer  they  have  appeared  at 
Tanglewood  with  Seiji  Ozawa  in  Bernstein’s  Chichester  Psalms  and  Mozart’s 
Cosi  fan  ttitte;  with  Leonard  Bernstein  in  Mahler’s  Symphony  no.  2;  this 
week-end  with  William  Steinberg  in  Beethoven’s  Ninth  symphony;  and  next 
week-end  with  Seiji  Ozawa  in  Berlioz*  Requiem. 


I.  Orchestra 

II.  Chorus  a  cappella 

\  .  .muoio  per  un  mondo  che  splendera-.con  luce  tanto  forte  con  tale 
bellezza  che  il  mio  stesso  sacrificio  non  e  nulla.  Per  esso  sono 
morti  milioni  di  uomini  sulle  barricate  e  in  guerra*  Muoio  per 
la  giustizia.  Le  nostre  idee  vinceranno. .  * ,f 

”l  die  for  a  world  which  will  shine  with  such  a  brilliant  light 
and  with  such  beauty  that  my  sacrifice  is  nothing.  Millions  have 
died  for  this  world  on  the  barricades  and  in  war.  I  die  for 
justice.  Our  ideas  will  conquer. ,f  (Anton  Popov,  Bulgaria, 

26-year-old  teacher  and  journalist) 

III.  Soprano,  contralto^  and  tenor  solos  and  orchestra 
!» 

...mi  portano  a  Kessariani  per  1  esecuzione  insieme  a  altri 
sette.  Muoio  per  la  liberta  e  per  la  patria..." 

They  will  take  me  to  Kessariani  for  the  execution  along  with  seven 
others.  I  die  for  liberty  and  my  country. "  (Andreas  Likourinos, 

Greece,  14-year-old  student) 

"•••oggi  ci  fucileranno.  Moriamo  da  uomini  per  la  patria.  Siate 
degni  di  noi. . .  " 

"Today  they  will  shoot  us.  We  die  as  men  for  our  country.  Be 
worthy  of  us.”  (Eleftherios  Kiosses,  Greece,  19-year-old  student) 
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.  .m  'impiccheraooo  nella.  piazza  perch  e  seno  patriots.  Tuo  figllt 
se  ne  va ,  non  sentira  le  campane  della  liberta'. . . " 

"They  will  hang  me  in  the  town  square  because  I  am  a  patriot.  Your 
son  goes  forth ;  he  will  not  hear  the  bells  of  liberty.  " 

(Konstantinos  Sirbas,  Greece, 
22-year-old  barber) 


IV.  Orchestra 

V.  Tenor  solo  and  orchestra 

"...se  il  cielo  fosse  carta  e  tutti  i  mari  del  mondo  inchiostro  nod 
potrei  descrivervi  le  mie  sofferenze  e  tutto  cio  cbe  vedo  intorno 
a  me.  Dico  addio  a  tutti  e  piango. . . " 

"if  the  whole  sky  were  paper  and  all  the  oceans  were  ink,  I 
could  not  describe  my  sufferings  and  all  that  I  see  around  me. 

I  say  farewell  to  everyone  and  I  weep."  (Chaim,  Poland,  14 -year- 

old  farmboy) 


VI.  Chorus  and  orchestra 

". ..le  porte  s'aprono.  Eccoli  i  nostri  assassini.  Vestiti  di 
nero.  Ci  cacciano  dalla  sinagoga..  Com’e  duro  dire  addio  p$r 
sempre  alia  vita  cosl  bella.'" 

The  doors  open.  There  are  our  assassins.  Dressed  in  black.  They 
drive  us  out  of  the  synagogue.  How  hard  it  is  to  take  leave 
forever  of  this  beautiful  life.’"  (Esther  Srul ,  Poland) 

VII.  Soprano  solo,  women's  chorus  and  orchestra 

"...addio  mamma,  tua  figlia  Liubka  se  ne  va  nell 'umida  terra..." 

"Goodbye,  Mama,  your  daughter  Ljubka  goes  forth  into  the  damp 
earth."  (Ljuba  Schevtzova,  USSR) 

VIII.  Orchestra 

IX.  Chorus  and  timpani 

"  .  ,, 

...non  ho  paura  della  morte. . . 

"I  do  not  fear  death."  (Irina  Malozon,  USSR) 

*...saro  calmo  e  tranquillo  di  front©  al  plotone  di  esecuzione. 

Sono  cosi  tranquilli  coloro  che  ci  hanno  condanna to?. . . 

I  will  be  calm  and  collected  in  the  face  of  my  execution  order. 

Are  those  who  condemned  us  also  as  calm?"  (Eusebio  Giarabone, 

Italy,  40-year-old  typesetter ) 

— . . .  vado  con  la  fede— vita  migliore  per  voi. . .  ” 

I  go  in  the  belief  in  a  better  life  for  you  who  remain. "  (Elli 

Voigt,  Germany,  32-yesr-old  worker) 


The  program  notes  for  this  evening’s  concert  were  prepared  by  Gunther 
Schuller. 
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JEAN -ETIENNE  MARIE 


Obediens  usque  aj  mortem  (1968) 


Warren  Graf,  horn 
Peter  Leonard,  horn 
Bernard  Moran,  horn 
Chris  Wilhjelm,  horn 
Charles  Lewis,  trumpet 
Steven  Schiller,  trumpet 
John  Taber,  trumpet 


Harold  Janks,  trombon? 
Robert  Jones,  trombone 
Arthur  Moore,  trombone 
Ellis  Wean,  tuba 
Paul  Burda ,  percussion 
John  Rudolph,  percussion 


Jean-Etienne  Marie  was  born  in  1917  in  Pont-1 'Eveque  (Calvados' 

France.  After  the  war,  he  studied  composition  with  Olivier  Messiaen 
and  since  1950  he  his  been  employed  as  Tone  Master  at  the  French  Ra<?-°> 
a  fact  which  has  been  an  important  influence  in  his  music,  since  mos*  of 
his  works  contain  sohe  electro-acoustical  element.  In  1948  he  helpec  to 
found  a  group  at  the  laris  Conservatory  which  was  concerned  with  exploring 
the  relationship  between  live  and  experimental  music,  as  well  as  audio¬ 
visual  effects.  Severn  years  ago  he  founded  the  International  Center  for 
Musical  Research,  which,  in  addition  to  the  work  already  done  by  Julian 
Carrillo,  has  sought  to  explore  the  world  of  micro-intervals.  Marled 
Concerto  Milieu  Divin"  Waich  had  its  world  premiere  at  Royan  in  1970  is 
one  of  the  more  important  examples  of  a  work  using  these  micro-interv£j.s . 

Jean-Etienne  Marie  hai  passed  from  serial  music  into  stochastic  nusic 
(music  based  on  mathematica  formulae).  Opediens  usque  ad  mortem  reflects 
these  preoccupations:  a  raatiematical  rigoi  of  composition  and  an  accustical 
treatment  of  a  traditional  ilstrumental  ensemble  lead  to  sonorous  am 
dramatic  effects  very  unique  vith  this  composer.  This  piece  forms  on?  part 
of  a  triptych  including  the  images  thanaiqu^"  for  orchestra  and  tap? 

(1962)  and  the  ffTombeau  de  Carrillo"  for  plant  tuned  to  half-  and  third- 
tones  and  tape  (piano  tuned  to  fifth-  and  sixti- tones) .  These  thre^  works 
are  described  as  three  meditations  on  death. 


Among  his  other  works  are  'Tlaloc,  Appel  au  Tiers  Monde"  (with  a 
text  by  Aime  Cesaire),  "s.  68*’  tan  electronic  composition) ,  and  "Poly- 
graphie  polyphonique  no.  l"  (19J7)  and  no.  2  (I960  for  visual  projections, 
instruments  and  tape. 


BARBARA  KOLB 


Trobar  Clus  (1970) 


Juan  Ramirez,  violin 
Virginia  Blakeman,  viola 
Frances  Vanasco,  cello 
Margaret  Swett,  contrabass 
Bonnie  Boyd,  flute 


Ray  Cutler,  trombone 
Harold  Janks,  trombone 
Paul  Berns,  percussior. 
Dean  Anderson,  percussion 
Stephen  Bell,  guitar 
Chris  Kies,  harpsichord 


Barbara  Kolb  has  studied  composition  with  Lukas  Foss,  Gvntr.er  Schuller, 
and  Arnold  Franchetti.  She  received  her  B.M.  and  M.M.  degrees  from  Hartt 
College  of  Music  at  the  University  of  Hartford.  She  was  a  composition  fellow 
of  the  Berkshire  Music  Center  in  1960,  1964,  and  1968.  She  was  avarded  a 
Fulbright  scholarship  for  work  in  Vienna  in  1966,  a  MacDowell  Fellowship  in 
both  1968  and  1969,  the  Rome  Prize  in  1969,  and  a  Guggenheim  Fellowship  in 
1969. 


Miss  Kolb  writes  of  Trobar  Clus:  "Trobar  Clus  is  a  Provencal  poetic 
form  which  was  developed  by  the  Troubadors  (Trobar  meaning  Troubador  in 
Provencal)  during  the  11th  and  12th  centuries.  Essentially,  it  is  %n 
uncrystallized  Rondeau  form,  as  Trobar  Clus  was  the  predecessor  to  tie 
rondeau,  and  by  its  formative  nature  it  allows  one  to  be  flexible  within  the 
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boundaries  of  an  extremely  free,  yet  (paradoxically)  strict  pattern. 

rThe  disposition  of  instruments  relates  to  the  variations  of  the 
internal  form.  Repetition  functions  more  through  the  rotary  recurrences 
of  various  groups  of  instruments  than  through  a  literal  repetition  of 
'thematic1  material.  However,  each  group  retains  his  own  personality  and 
proceeds  in  a  continuous  state  of  evolution  just  as  one  does  in  life. 

'One  should  feel  a  rather  positive  staticism.  In  other  words,  the 
work  should  convey  various  statements  which  are  complete  unto  themselves, 
yet  imply  continuation ...  perhaps ,  there  is  no  ending../' 


MARIO  DAVIDOVSKY  Synchronisms  no.  6  for  piano  and  electronic  sound  (1970) 

Robert  Miller,  piano 

Mario  Davidovsky  (b.  1934  in  Argentina)  has  been  living  in  New  York 
City  since  1960.  He  is  presently  Associate  Director  of  the  Columbia- 
Princeton  Electronic  Music  Center  and  Associate  Professor  of  Composition 
at  CCNY.  He  has  written  both  electronic  and  instrumental  works  and  has 
been  the  recipient  of  numerous  awards,  fellowships  and  commissions.  He 
has  had  many  associations  with  Tanglewood,  most  recently  in  1969  he  was 
a  member  of  the  composition  faculty  of  the  Berkshire  Music  Center. 

Synchronisms  no.  6  was  written  for  Robert  Miller,  a  member  of  the 
Berkshire  Music  Center  faculty  this  summer,  and  is  receiving  its  first 
performance  tonight.  It  is  the  latest  work  written  by  Mr.  Davidovsky  for 
a  combination  of  conventional  instruments  and  electronic  sounds.  His 
Synchronisms  no.  5  for  five  percussion  players  and  electronic  sounds  has 
just  been  recorded  by  Composers  Recordings  Inc. 


JOHN  HEISS  Movements  for  three  flutes  (1969) 

Nadine  Asin,  flute 

Nora  Shulman,  flute 

Robert  Stallman,  flute 

John  Heiss  is  a  composer  and  flutist  whose  works  have  been  performed 
in  the  northeastern  and  southern  United  States,  Europe  and  the  Middle  East. 
He  studied  composition  with  Milton  Babbitt,  Edward  T.  Cone,  Earl  Kim  and 
Otto  Luening,  flute  with  Arthur  Lora  and  Albert  Tipton,  and  currently 
teaches  at  the  New  England  Conservatory.  Mr.  Heiss  has  published  articles 
on  contemporary  performance  techniques  for  woodwinds  and  has  recorded  for 
Turnabout  and  Crest  records. 

Mr.  Heiss  writes:  Several  astonishing  and  unprecedented  developments 

in  the  sound-production  possibilities  of  the  flute  have  taken  place  during 
recent  years.  My  Movements  for  Three  Flutes  (1969)  is,  among  other  things, 
an  attempt  to  convey  the  compositional  vitality  of  some  of  these  new  sounds 
There  are  other  purposes  and  pursuits  as  weII7'as  I  hope  will  be  apparent 
on  even  a  first  hearing. 


DONALD  LYBBERT  Lines  for  the  Fallen  (1968) 

Joan  Heller,  soprano 
Chris  Kies,  piano 
Yasuo  V/atanabe,  piano 

Donald  Lybbert  was  born  in  Cresco,  Iowa  in  1923.  He  studied  at  the 
University  of  Iowa  and  studied  composition  at  Columbia  with  Elliott  Carter 
and  Otto  Luening  and  also  studied  with  Nadia  Boulanger  at  Fontainebleau.  He 
is  presently  Associate  Professor  of  Music  at  Hunter  College 

He  writes  of  Lines  for  the  Fallen:  f<With  the  micro-tones  fixed  by  the 
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tuning  of  the  two  pianos  and  with  a  singer  able  to  make  quarter-tone 
differentiations  t  I  felt  the  medium  employed  for  this  piece  a  valid  and 
exciting  one.  The  pitch  organization  of  the  work  is  serially  oriented, 
although  the  brief  section  in  the  pianos  following  the  second  line  of  the 
text  is  partially  aleatoric.  There  are  five  different  approximate  durational 
values  employed,  but  no  meters.  At  only  certain  points  are  vertical  simul¬ 
taneities  indicated  in  the  score.  This  provides  the  performers  with  a 
certain  temporal  freedom,  though  it  requires  total-score  concentra tion  in 
performance.  Structurally ,  the  music  proceeds  additively  with  some  cross- 
references  brought  about  by  the  text.  The  work  was  written  in  March, 

1967,  on  commission  by  the  Contemporary  Music  Society  of  New  York." 

(The  text  is  taken  from  the  Mass  for  the  Dead  and  the  poetry  of  William 
Blake. 


0  brutality,  war. 

0  to  drown  the  throat  of  war.  1 

His  eyes  stare  into  the  yellow  earth. 

They  ask,  '’Oh  why  is  the  lotus  torn?” 

Dies  irae.  Lacrimosa  dies  ilia . 

I  would  close  my  eyes  and  kiss  his  lips, 
And  seek  consolation  from  a  dead  tongue. 

Calamita tis  et  miseriae. 

Beneath  the  words  I  hear  his  screams. 

Mors  stupebit  et  na tura . 

0  why  a  mouth  that  cannot  speak? 

Why  the  burst  of  death? 

Kyrie  eleison. 

Bring  me  an  axe  and  spade, 

Bring  me  a  winding  sheet; 

When  I  his  grave  have  made, 

Let  winds  and  tempests  beat. 

Christe  eleison. 

The  winds  weep , 

And  the  night  is  cold; 

Come  hither,  sleep, 

And  my  grief  enfold. 

Dies  irae ,  dies  ilia . 


GEORGE  WILSON 

Diana  Halprin,  violin 
Hidenobu  Tsuchida,  cello 
Helen  Palmer,  contrabass 
Nora  Shulman,  flute 
David  Stern,  clarinet 
Robert  Annis,  bass  clarinet 


Concatenations 

(1967) 

Robert  Routch,  horn 
Stephen  Eder,  trumpet 
Ray  Cutler,  trombone 
Paul  Berns,  percussion 
Ralph  Jenkins,  accordion 
Stephen  Bell,  guitar 


George  Balch  Wilson  (b.  1927)  is  a  member  of  the  faculty  and  director 
of  the  Electronic  Music  Studio  at  the  University  of  Michigan.  He  founded 
and  is  music  director  of  "Contemporary  Directions,"  a  concert  series  devoted 
to  new  music.  A  pupil  of  Ross  Lee  Finney,  Nadia  Boulanger,  and  Roger 
Sessions  (Tanglewood,  Summer  1955) ,  he  has  been  the  recipient  of  a 
Fulbright  Fellowship,  the  Rome  Prize  of  the  American  Academy  in  Rome,  and 
an  award  from  the  National  Institute  of  Arts  and  Letters. 


Concerning  Concatenations ,  the  composer  has  offered  the  following 
comment:  "i  have  always  been  fascinated  by  what  happens  to  a  musical  idea 

when  it  is  turned  around  and  heard  backwards,  perhaps,  for  some  of  the  same 
reasons  that  the  painter  finds  interest  in  mirrored  image  juxtaposition. 

Like  a  chain,  Concatenations  is  a  series  of  links  each  in  some  way  constructed 
by  reworking  already  presented  material  in  some  form  of  reverse  order.  The 
beginnings  for  this  composition  coincided  with  my  first  creative  efforts  in 
the  electronic  music  medium.  This  experience,  particularly  the  shaping  of 
envelope,  or  the  attack,  duration,  of  the  twelve  instrumental  statements, 
but  offered  a  new  attitude  through  which  I  could  deal  with  the  larger  contours 
of  form.  The  choice  of  instrumentation  is  a  salute  to  the  diverse  and  re¬ 
markably  skillful  instrumental  abilities  of  several  of  my  former  students." 

This  evening^  program  notes  were  prepared  by  Gunther  Schuller. 


o 


TANGLEWOOD 


AARON  COPLAND 
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Nonet  for  strings  (I960) 


Charles  Pikler,  violin  Hector  Cortes,  cello 

Anne  Sokol,  violin  Woo-chung  Kahng ,  cello 

Margaret  Wooten,  violin  Frances  Vanasco,  cello 

Virginia  Blakeman,  viola 
Richard  Assayas,  viola 
Stephen  Wilkes,  viola 

Aaron  Copland  was  born  in  Brooklyn,  New  York,  on  November  14,  1900. 
He  began  studying  the  piano  when  he  was  fourteen  and  in  1917  tool 
lessons  in  harmony  from  Rubin  Goldmark.  Subsequently,  he  attended  the 
Fontainbleau  School  of  Music  in  France,  and  from  there  went  on  ta 
Paris  for  three  years  of  private  lessons  in  composition  and  orchestration 
with  Nadia  Boulanger.  He  has  won  numerous  awards  for  his  compositions, 
including  the  Pulitzer  Prize,  awards  from  the  New  York  Music  Critics 
Circle,  and  an  Academy  Award  for  The  Heiress.  He  was  elected  t 
member  of  the  American  Academy  of  Arts  and  Letters  in  1954,  and  was 
awarded  the  Presidential  Medal  of  Honor  in  1964.  From  1940  to  1965  he 
was  head  of  the  composition  department  at  the  Berkshire  Music  Center  at 
Tanglewood,  and  from  1957  to  1965  was  chairman  of  the  faculty. 


The  Nonet  is  scored  for  three  violins,  three  violas,  and  three 
cellos  and  was  written  in  1960.  It  is  dedicated  to  Nadia  Boulanger 
,rafter  40  years  of  friendship/'  The  work  is  in  one  movement  in  the 
shape  of  an  arch — slow  tempos  gradually  accelerating  to  a  fast  section 
of  sixteenth  notes,  and  then  reversing  the  process.  While  the  pitches 
do  not  retrograde,  the  order  of  the  various  sections  (or  'musics")  does 
retrograde,  thus  balancing  the  arch.  This  happens  to  be  one  of  the 
first  pieces  where  Copland  works  with  a  12-tone  series.  More  important 
than  this  fact  is  the  "Coplandness"  that  appears  throughout  the  work, 
despite  the  use  of  a  series. 


ARIBERT  RE I MANN 


Reflexionen  (1966) 


Anne  Sokol,  violin 
Gay  Rossiter,  viola 
Hector  Cortes,  cello 
Kazuo  Tokito,  flute 


Daniel  Stewart,  oboe 
Vincent  Ellin,  bassoon 
Stephen  Brown,  harpsichord 


Aribert  Reimann  was  born  in  1936  in  Berlin.  Mr.  Reimann  has 
studied  composition  with  Boris  Blacher,  Ernst  Pepping  and  Otto  Rausch, 
and  is  also  active  as  a  lieder  and  recital  accompanist.  In  Berlin  he 
frequently  accompanies  Dietrich  Fischer-Dieskau,  Christa  Ludwig,  and 
Hermann  Prey. 


Aribert  Reimam/s  Reflexionen  (Reflexions)  is  for  seven  instruments: 
three  woodwinds,  three  strings,  and  harpsichord.  The  work  is  characterized 
by  constant  meter  changes,  and,  in  the  earlier  sections,  considerable 
poly-rhythmic  complexity,  as  well  as  contrapuntal  independence  of 
individual  lines.  Gradually  the  work  'unwinds/'  so  to  speak,  giving 
way  to  simpler  and  more  obviously  coordinated  structures.  "Harmonies' 
become  more  frequent  as  the  work  progresses  and  certain  intervallic  or 
motivic  ideas  are  isolated. 


The  work  was  composed  in  1966  and  first  performed  in  Berlin  under 
the  direction  of  Lutz  Herbig,  a  Tanglewood  Conducting  Fellow  in  1967. 
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JURG  WYTTENBACH  Paraphrase  (1965' 

Robert  Stallman,  flute 

Yasuo  Watanabe,  piano  and  electric  organ 

Jilrg  Wyttenbach  is  a  Swiss  composer,  born  in  1935,  He  studied  it 
Bern  and  Paris,  and  presently  teaches  a  master  class  in  piano  at  the  Musik- 
akademie  in  Basel,  His  compositions  have  been  performed  at  most  of  the  contemp¬ 
orary  festivals  in  Europe,  and  he  has  frequently  appeared  as  a  pianis:  pericnaing 
his  own  works  and  those  of  his  colleagues. 

Paraphrase  was  composed  in  1963  and  is  dedicated  to  the  flutist 
Aurele  Nicolet.  The  work  is  for  two  performers:  a  flutist  who  doubles  o 
bass  flute,  and  a  pianist  doubling  on  electric  organ.  At  times  the  pianist 
is  required  to  play  piano  and  organ  simultaneously. 

The  work  is  in  three  sections  in  the  first  of  which,  a  series  a 
virtuoso  exchanges,  the  players  react  freely  to  each  other  in  terms  of  .eapj, 
rhythm,  dynamic  and  articulation.  In  the  mere  tranquil  part  two,  sounds  s 
the  bass  flute  form  a  continuum  with  the  organ.  Part  three  is  a  more  "atii7®" 
movement,  becoming  increasingly  aleatoric,  hectic  and  (ultimately)  chaotic 
with  the  flutist  reaching  a  climax  of  "physical  exhaustion”  and  the  pianis-  s 
activities  at  both  keyboard  instruments  becoming  increasingly  "uncontrolled” 

The  work  makes  frequent  use  of  micro- tones,  double  and  triple  stop  on 
the  flute,  and  all  manner  of  harmonics  and  numerous  special  effects  developed 
by  flutists  in  the  last  decade. 


LES  THIMMIG  Seven  Profiles  for  string  cusrtet  (1967) 

Yan  Pascal  Tortelier,  violin 
Anne  Sokol,  violin 
Gay  Rossiter,  viola 
Hector  Cortes,  cello 

Les  Thimmig  was  born  March  19,  1943,  at  Sants  Maria,  California 
He  received  a  B.M.  from  Eastman  (1965)  and  an  M.M.A.  from  Yale  (1969),  :oth  in 
composition.  His  teachers  in  composition  have  been  John  LaMontaine,  BU.em  Arel, 
and  Mel  Powell.  He  also  has  a  varied  background  as  clarinettist  and  ba-s  c'ari- 
nettist,  including  membership  in  the  Eastman  Wind  Ensemble  and  the  New  Save: 

Symphony.  In  addition,  Mr.  Thimmig  is  a  jazz  saxophonist,  his  quintet  haviaz 
toured  Poland  in  1963  under  the  auspices  of  the  U.S,  State  Department.  Mr.  Thimmig 
presently  directs  the  composition  and  theory  programs  at  the  University  oi 
Victoria,  British  Columbia. 

The  composer  writes:  "The  basic  intention  of  SEVEN  PROFILES  (19.7) 
was  two-fold:  to  deal  with  the  problem  of  creating  'miniatures,  ’  and  also 
to  deal  with  the  monochromatic  nature  of  the  string  quartet  medium  in  a  contra¬ 
puntal  manner.  With  respect  to  the  former ,  a  miniaturized  time  world  was  sought: 
one  where,  say,  the  gestures  of  a  five-minute  piece  were  compressed  into  one  minute. 
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The  result  is  that  each  of  the  movements  has  a  distinct  and  individual  identity 
('profile'),  and  the  set  is  heard  more  easily  as  seven  separate  pieces  played 
successively,  than  as  the  seven  integrated  movements  of  a  single  work.  WicAi n 
the  set,  a  wide  variety  of  contrapuntal  types  is  articulated:  for  example > 
the  simultaneous  projection  of  four  tempi  (III),  of  four  periods  or  phr ass 
lengths  (II),  of  four  kinds  of  music  (VI).  The  first  performance  was  given  by 
the  Aki  Quartet  at  Yale,  May  1968.  More  recently,  it  has  been  chosen  as  a  winner 
of  the  first  annual  Composers  String  Quartet  Composition  Competition.  The  work 
is  dedicated  to  Bdlent  Arel. 


RICHARD  FELCIANO 


Lamentations  for  Jani  Christou  (1970) 


Hidenobu  Tsuchida,  cello 
Helen  Palmer,  contrabass 
Robert  Stallman,  flute 
Frank  Charnley,  oboe 
Lynette  Diers,  bassoon 
John  Clark,  horn 


Paul  Tobe,  trumpec 
Jeff  Cook,  trombone 
Sam  Pilafian,  tuba 
Linda  Raymond,  percussion 
John  Soroka,  percussion 
Stephen  Brown,  piano 


Richard  Felciano,  who  spent  the  past  year  in  New  York  City  on  a  Guggenneim 
Fellowship,  is  a  resident  of  San  Francisco  and  professor  of  music  at  the  University 
of  California  at  Berkeley.  His  recent  music  includes  Meditation  Music,  ar. 
environmental  work  for  14  electronic  sound  sources,  and  Linearity,  a  television 
piece  for  harp  and  live  electronics.  He  has  just  been  named  a  fellow  of  the 
National  Endowment  for  the  Arts  for  1970-1971. 

Lamentations  for  Jani  Christou  is  an  elegy  for  a  young  Greek  composeo 
who  was  killed  in  an  auto  accident  in  Greece  in  December,  1969.  It  is  a  lament 
for  the  unfulfilled  promise  of  an  original  mind  and  a  sensitive  spirit.  It  mourns 
the  death  of  creative  youth.  The  work  is  a  parallel  construction  which  movei 
twice  from  maximal  to  minimal  density,  and  whose  beginning,  mid-point,  and  end 
are  defined  by  means  of  non-pi tched  elements. 


The  notes  for  this  evening’s  concert  are  prepared  by  Gunther  Schuller 


PHILIP  BEZANSON 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors'/  LEONARD  BERNSTEIN,  Adviser 

THE  BERKSHIRE  MUSIC  CENTER 

Lenox ,  Massachusetts 
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Five  Miniatures  for  Clarinet  and  Cello  (1969) 

—  i  i._u  in  ■  ii  neiirii  n -  - 


Donald  Green,  cello 
Richard  Wasley,  clarinet 


Philip  Bezanson  was  born  in  Athol,  Massachusetts  in  1916.  He 
was  graduated  with  a  B.M.  degree  from  Yale  in  1940  and  received  his 
Ph.D.  in  composition  from  the  State  University  of  Iowa  in  1951.  He  studied 
composition  with  David  Stanley  Smith,  Richard  Donovan,  and  Philip  Greeley 
Clapp.  He  is  presently  head  of  the  Music  Department  at  the  University  of  Massa¬ 
chusetts.'  He  has  written  works  for  chamber  groups',  orchestra,  chorus,  and 
opera.  He  has  been  awarded  numerous  prizes  and  commissions , and  he  .records 
for  Composers  Recordings  Inc. 

Mr.  Bezanson's  Five  Miniatures  for  clarinet  and  cello  comprise  five 
brief  movements,  each  with  its  own  distinctive  rhythmic  character.  The 
sonority  relationships  and  similarities  between  the  two  instruments  are 
fully  exploited  and  emphasized  by  the  sharing  of  pitch  material  between  them, 
and  the  use  of  much  canonic  imitation.  Vascillating  between  serious  and 
humorous  moods,  the  work  requires  a  high  degree  of  virtuosity,  particularly 
on  the  part  of  the  cellist. 

This  work  was  first  performed  in  1970  by  Joseph  Contino,  clarinet, 
and  Joel  Krosnick,  cello. 


CHARLES  WUORINEN  Time's  Encomium  I  Ci  II  O  900) 

Born  in  New  York  in  1938,  Charles  Wuorinen  received  degrees  from 
Columbia  University,  studying  with  Otto  Luening,  Vladimir  Ussachevsky ,  and 
Jack  Beeson.  He  is  presently  Assistant  Professor  of  Music  at  Columbia.  His 
works  include  symphonies  and  other  orchestral  pieces,  choral  and  vocal  music, 
opera,  solo  instrumental  and  chamber  works,  and  tape  and  electronic  music 
(for  both  synthesizer  and  computer) .  His  works  have  been  recorded  on  the 
Golden  Crest,  CRI ,  Cambridge,  and  Advance  labels.  He  has  received  numerous 
awards  and  commissions,  and  has  been  honored  by  the  American  Academy  of  Arts 
and  Letters.  He  gave  a  two-week  series  of  composition  seminars  at  Tanglewood 
this  summer  as  a  member  of  the  composition  faculty  of  the  Berkshire  Music 
Center . 


The  composer  writes  of  his  work:  "Time's  Encomium  is  the  title  because 
in  this  work  everything  depends  on  the  absolute,  not  the  seeming,  length  of 
events  and  sections.  Being  electronic,  Time's  Encomium  has  no  inflective 
dimension.  Its  rhythm  is  always  quantitative,  never  qualitative.  Because 
I  need  time,  I  praise  it:  hence  the  title.  Because  it  doesn't  need  me, 

I  approach  it  respectfully;  hence  the  word  'encomium.  ' 

"in  performed  music,  rhythm  is  largely  a  qualitative,  or  accentual 
matter.  Lengths  of  events  are  not  the  only  determinants  of  their  significance; 
the  cultivated  performer  interprets  the  structure  to  find  out  its  significance; 
then  he  stresses  events  he  judges  important.  Thus,  for  good  or  ill,  every 
performance  involves  qualitative  additions  to  what  the  composer  has  specified; 
and  all  composers,  aware  or  unaware,  assume  these  inflections  as  a  resource  for 
making  their  works  sound  coherent. 

"But  in  a  purely  electronic  work  like  Time'  Encomium,  these  resources 
are  absent.  V/hat  could  take  their  place?  In  my  view,  only  the  precise 
temporal  control  that,  perhaps  beyond  anything  else,  characterizes  the 
electronic  medium.  By  composing  with  a  view  to  the  proportions  among 
absolute  lengths  of  events — be  they  small  (note- to-note  distances)  or  large 

(overall  form) - rather  than  to  their  relative  'weights,'  one's  attitude 

toward  the  meaning  of  musical  events  alters  and  (I  believe)  begins  to  conform 
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to  the  basic  nature  of  a 
performed.  This  is  what 
events.  ’ 


medium  in  which  sound  is 
I  mean  by  the  'absolute, 


always  reproduced,  never 
not  the  seeming,  length  of 


Part  One  is  generative, 
basic  pitch  and  time  relations. 


but  not  completely.  It  exposes  and  develops 
Therefore  it  may  be  called  fundamental. 


'Part  Two  is  developmental,  but  not  completely.  It  mainly  varies 
pre-existing  material.  Therefore  it  may  be  called  ornamental.  Those  who 
like  relatively  severe  and  slowly-unfolding  music  should  listen  first  to 
Part  One.  Those  who  like  complex  and  rapidly  unfolding  music  should  listen 
first  to  Part  Two.  Eventually,  both  parts  should  be  listened  to  in  succession, 
with  a  break  between. 


^Time’s  Encomium  was  composed  and  realized  between  January  1968  and 
January  1969,  at  the  Columbia-Princeton  Electronic  Music  Center  in  New  York. 

I  employed  primarily  the  RCA  Synthesizer,  and  therefore  (because  of  that 
device’s  characteristics)  the  basic  materials  are  the  twelve  tempered  pitch 
classes,  and  pitch-derived  time  relations.  The  RCA  Symthesizer — familiar 
through  several  works  of  Milton  Babbitt — is  prejudiced  by  its  design  toward 
12-tone  equal  temperament.  This  may  be  a  disadvantage  if  one  is  attempting 
non-tempered  pitch  relations;  but  if  one  accepts  the  limitation  as  a  boundary 
condition  of  one’s  work  from  the  start,  it  ceases  to  be  a  problem.  In  the 
near  future,  however,  when  computer  synthesis  becomes  widespread,  the  issue 
will  disappear. 

'Afterwards,  I  made  the  large-scale  structure  by  processing  the 
synthesized  material  in  one  of  the  Center’s  analog  studios.  Thus  the  work 
consists  of  a  core  of  synthesized  music,  most  of  which  appears  in  Part  I, 
surrounded  and  interlarded  with  analog-studio  transformations  of  that  music. 

The  synthesized  can  always  be  identified  by  its  clarity  of  pitch,  and  the 
familiar,  almost  ’instrumental’  sound  of  its  constituent  events.  The 
processed  almost  always  contains  reverberation.  Thus,  metaphorically,  the 
listener  stands  in  the  midst  of  the  synthesized  music,  which  presents  itself 
to  him  with  maximal  clarity;  and  stretching  away  from  him,  becoming  more  and 

more  blurred  in  detail,  the  various  transformations - from  the  slightly  altered 

to  the  unrecognizable.  tf 


CHOU  WEN-CHUNG  Cursive  (1963) 

Barbara  Bernhard,  flute 

Robert  Miller,  piano 

Chou  Wen-chung  was  born  in  Chefoo,  China,  in  1923  and  is  now  an 
American  citizen.  He  arrived  in  1947  with  a  degree  in  civil  engineering  to 
study  architecture  at  Yale,  but  moved  to  the  New  England  Conservatory  where 
he  studied  composition  with  Nicholas  Slonimsky.  He  has  also  studied  with 
Otto  Luening  at  Columbia  University,  where  he  is  now  chairman  of  the  Music 
Division  of  the  School  of  the  Arts.  He  has  received  distinguished  awards, 
his  music  has  been  performed  by  the  leading  orchestras  of  Europe,  the  Americas 
and  the  Orient,  and  he  is  active  as  writer  and  lecturer.  He  serves  as  literary 
executor  to  the  late  Edgard  Varese,  who  was  his  teacher  and  friend.  He,  like 
Mr.  Wuorinen,  also  gave  two  weeks  of  composition  seminars  at  Tanglewood  this 
summer  as  a  member  of  the  composition  faculty  of  the  Berkshire  Music  Center. 


Cursive  is  the  name  for  a  type  of  script  in  which  the  joined  strokes 
and  rounded  angles  result  in  expressive  and  contrasting  curves  and  loops.  The 
cursive  script  represents  the  essence  of  the  art  of  Chinese  calligraphy  in 
which  the  brush  strokes  project  not  only  fluid  lines  in  interaction  but  also 
density,  texture  and  poise.  In  this  score,  the  cursive  concept  has  influenced 
the  use  of  specified  but  indefinite  pitches  and  rhythms,  regulated  but 
variable  tempo  (the  flute  and  piano  move  at  different  tempi,  but  come  together 
at  specified  points)  and  dynamics.  The  flute  is  required  to  produce  minute 
glissandos,  microtonal  trills  and  various  timbres;  the  piano  is  played  directly 
on  the  strings  as  well  as  by  the  keys,  and  for  part  of  the  time  its  sound  is 
altered  by  insertion  of  foreign  materials  on  the  strings.  The  work  was 
composed  for  Harvey  Sollberger  and  Charles  Wuorinen. 
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F.RGARD  VARESE 


Integrales  (1925) 


Bonnie  Boyd,  piccolo 

Nadine  Asin,  piccolo 

Michael  Sides,  oboe 

Philip  Bashor,  E-flat  clarinet 

Richard  Wasley,  B-flat  clarinet 

Robert  Routch,  horn 

John  Taber,  trumpet 

James  Thompson,  trumpet 


Arthur  Moore,  trombone 
Harold  Janks,  trombone 
Robert  Jones,  trombone 
Dean  Anderson,  percussion 
Paul  Berns,  percussion 
Linda  Raymond,  percussion 
John  Soroka,  percussion 


Edgard  Varese  was  born  December  22,  1883,  in  Paris  where  he  studied 
composition  with  Vincent  d'lndy,  Albert  Roussel  and  Charles-Marie  Widor.  In 
1915  he  moved  to  New  York  City  where  he  remained  until  his  death  on 
November  6,  1965. 


Varese's  career  is  the  perfect  illustration  of  his  dictum:  fAn  artist 
is  never  ahead  of  his  time,  but  most  people  are  far  behind  theirs.”  His 
first  important  works  span  roughly  the  years  from  1923  to  1934,  works 
written  for  both  small  (Octandre ,  Integrales)  and  large  ensembles  (Ameriques 
and  Arcana  for  large  orchestra,  Ionization  for  41  percussion  instruments  and 
two  sirens).  The  first  performance  of  these  works  provoked  almost  unanimous 
condemnation  and  outrage.  Ernest  Newman  said  after  the  premiere  of  Integrales 
in  1925:  It  sounded  a  good  deal  like  a  combination  of  early  morning  in  the 

Mott  Haven  freight  yards,  feeding  time  at  the  zoo,  and  a  Sixth  Avenue  trolley 
rounding  a  curve,  with  an  intoxicated  woodpecker  thrown  in  for  good  measure.’ 
Another  critic  described  Ameriques  in  1926  as  depicting  "the  progress  of  a 
terrible  fire  in  one  of  our  larger  zoos.  ,f 

From  1934  to  1954  Varese  remained  silent,  and  this  period  also  marked 
the  almost  total  neglect  of  his  works  in  performance.  In  1954,  however,  he 
produced  Deserts  for  wind  instruments,  percussion  and  electronically  produced 
sounds,  and  in  1957  his  Poeme  electronique  was  commissioned  for  the  Philips 
Pavilion  at  the  Brussels  WorldTs  Fair.  By  1960  the  younger  generation  of 
composers  had  recognized  him  as  having  anticipated  them  by  at  least  25  years 
in  many  of  the  tendencies  which  have  since  been  crystallized  in  the  new 
music  from  the  early  1950 Ts  on. 

Varese  early  described  his  music  as  "organized  sound,’  and  it  was 
this  sonic  aspect,  rather  than  traditional  formal  or  thematic  material, 
which  determined  the  structure  of  each  of  his  pieces.  He  experimented  con¬ 
stantly  with  new  sounds  and  discords  which  were  often  produced  by  non-musical 
objects.  In  this  sense,  Varese  is  the  most  important  single  precedent  for 
the  musique  concrete'  of  the  late  1940 Ts  and  subsequent  developments  in 
electronic  music.  (Already  in  1934,  in  Equatorial,  Varese  had  used  an 
early  electronic  instrument  called  the  Thereminvox. ) 

Integrales  illustrates  Varese's  particular  manner  of  developing  his 
material  through  sonic  and  textural  variation.  It  requires  eleven  wind 
instruments  (two  piccolos,  E-flat  clarinet,  B-flat  clarinet,  oboe,  horn, 
piccolo  trumpet  in  D,  trumpet  in  C,  tenor,  bass,  and  contrabass  trombones) 
and  17  percussion  instruments  divided  among  four  players.  There  are  four 
principal  sections  to  the  work:  the  first  two  develop  in  various  ways  the 
opening  motive  in  the  clarinet;  the  third  section  is  composed  of  five 
alternating  fast-slow ~ (Allegro ,  Lento,  Presto,  Lento,  Presto)  sub-sections; 
and  the  last  section  contains  a  variational  reprise  of  the  first  Presto  and 
second  Lento  of  the  third  section. 


The  program  notes  for  this  evening's  concert  were  prepared  by 
Gunther  Schuller. 


AUDITION  SUMMARY  1970 


Auditions  for  instrumentalists  and  vocalists  were  held 
in  the  following  cities  at  the  places  indicated. 
Prospective  members  who  could  not  attend  live  auditions 
were  asked  to  submit  audition  tapes.  The  figures  below 
are  exclusive  of  those  members  of  the  Fellowship  Program 
for  whom  the  required  audition  was  waived,  and  those 
members  (e.g.,  conductors,  composers)  for  whom  the  usual 
audition  is  not  required. 


LIVE  AUDITIONS 


Number  who  auditioned 


February  25,  New  York  City 

Carnegie  Hall,  brass  21 

February  26,  New  York  City 

Carnegie  Hall,  woodwinds  18 

February  27,  New  York  City 

Carnegie  Hall,  strings  12 

February  28,  New  York  City 

Carnegie  Hall,  brass,  strings,  woodwinds  24 

March  28,  Boston 

Symphony  Hall  Piano  12 

Woodwinds  37 

Brass  21 

Strings  23 

March  30,  Philadelphia 

New  School  of  Music,  miscellaneous  12 

March  31,  Washington,  D.C. 

Howard  University,  miscellaneous  20 

April  1,  New  York  City 

Carnegie  Hall,  brass  3 

April  2,  New  York  City 

Carnegie  Hall,  woodwinds  19 

April  3,  New  York  City 

Carnegie  Hall,  strings  14 

April  4,  New  York  City 

Carnegie  Hall,  strings,  brass,  woodwinds  28 

May  1,  Boston 

New  England  Conservatory,  vocal  5 


May  2,  New  York  City 
Carnegie  Hall,  vocal 


10 


I 


AUDITION  SUMMARY,  cont. 


LIVE  AUDITIONS 

Number  who  auditioned;  279 


Number  accepted; 
Percentage: 


47 

16.8% 


TAPE  AUDITIONS 

Applicants  who  submitted  tapes  in  lieu  of  a  live  audition:  122 


39 

31.9% 


Number  accepted: 
Percentage: 


RE -INVITED  MEMBERS 

59  former  members  of  the  Center  were  invited  by  the  Faculty 
Committee  to  attend  the  1970  session  of  the  Fellowship  Program. 
30  of  these  were  able  to  accept  the  invitation  to  return  to 
Tanglewood. 


INVITED  MEMBERS 


28  people  (including  4  conductors)  were  invited  to  attend  the 
1970  session  of  the  Center. 


DAYS  IN  THE  ARTS  SUMMARY  -  1970 


Days  in  the  Arts  was  designed  to  give  some  of  the  Boston  Title  I  elementary  school 
children  who  had  attended  Youth  Concerts  at  Symphony  Hall  a  more  in-depth  experience 
with  arts  and  artists  in  the  beautiful  setting  of  the  Berkshires.  The  project  was 
made  possible  by  a  three-year  grant  from  the  Frederick  J.  Kennedy  Memorial  Foundation, 
This  grant  financed  1)  two  series  of  free,  Friday  morning  Youth  Concerts  for  Boston 
school  children,  one  series  for  Junior  High  School  students,  the  other  for  Elementary 
students  from  the  Title  I  school  districts  (i.e.  districts  which  have  the  greatest 
number  of  families  receiving  more  than  $2,000  per  year  in  Aid  for  Dependent  Children 
funds);  2)  that  240  of  these  children  (30  a  week  for  the  8  week  season)  come  to 
Tanglewood  for  four  "Days  in  the  Arts”. 

Staff:  Mary  Jo  Sanna  Merseth,  Program  Coordinator 

Kathryn  Haapala,  Counselor 
Gwendolyn  Lytle,  Counselor 
Donald  Moors,  Counselor 


Participants: 

Dates 

June  30  -  July  3 
July  7  -  July  10 
July  14  -  July  17 

July  21  -  July  24 

July  28  -  July  31 

Aug.  4  -  Aug.  7 
Aug.  11  -  Aug.  14 

Aug.  18  -  Aug.  21 


School  Districts 

Jefferson  and  William  E.  Russell 

Mary  Hemenway  and  Theodore  Lyman 

Ralph  Waldo  Emerson  and  John  Winthrop 
and  Christopher  Gibson 

Julia  Ward  Howe 

Dearborn  and  Dudley 

John  W.  McCormack 

Bigelow  and  Norcross 

Rice-Franklin  (Mackey  School)  and 
Dwight  (Hurley  School)  and  Phillips 
Brooks 


No.  of 
children 

29 

30 

27 

32 

22 

30 

28 
20 

218 


No.  of  adults 
from  community 


2 

4 

3 

1 

3 

2 

1 

18 


Typical  Schedule:  (The  schedule  varied  according  to  events  taking  place  at 

Tanglewood  in  a  given  week  and  availability  of  volunteers.) 


Tuesday  afternoon  - 

Tuesday  evening  - 

Wednesday  morning  - 
Wednesday  afternoon  - 


Visit  Tanglewood  grounds,  have  instrument  demons trat ions 
on  lawn,  attend  B.U.  Young  Artist  Orchestra  rehearsal, 
swim  in  lake. 

Attend  concert  on  Tanglewood  grounds  (Trends  concerts. 
Gala  30th  Anniversary  concert,  Pops  concert)  or  have 
instrument  demonstration. 

Visit  summit  of  Mt.  Grey lock  (if  the  weather  was  clear) 
or  the  Shaker  Village  in  Hancock. 

Tour  of  Williams town  Theatre,  demonstration  by  one  of 
the  professional  company,  theatre  games  with  the  chil¬ 
dren  led  by  some  of  the  apprentices  of  the  Theatre. 
Swim. 


DAYS  IN  THE  ARTS  SUMMARY  -  1970  (continued) 


Wednesday  evening  - 
Thursday  morning  - 

Thursday  afternoon  - 


Thursday  evening  - 


Friday  morning  - 


Frog  race  and  instrument  demonstrations. 

Went  to  Pleasant  Valley  Sanctuary,  saw  animals  kept 
there  as  well  as  being  guided  on  one  of  the  nature  trails 

Tour  of  Jacob's  Pillow  Dance  Festival  theatre  followed 
by  two  hours  of  classes  in  one  of  the  studios  (the 
first  hour  in  basic  classical  technique,  the  second  in 
modern  technique) .  Swim. 

Made  mural  of  experiences  and  impressions  of  the  week. 
Attended  Berkshire  Music  Center  Orchestra  open  rehearsal| 

Instrument  demonstration  by  one  of  the  Boston  Symphony 
Orchestra  members,  then  attended  BSO  morning  rehearsal. 


The  following  people  gave  demonstrations  and  talked  with  the  children: 

Boston  Symphony  Orchestra 

Ann  Hobson 
Michel  Sasson 
William  Rhein 


Berkshire  Music  Center  Members 

Bonnie  K.  Boyd 
John  T.  Clark 
Ray  G.  Cutler 
Stephen  J.  Eder 
Primous  Fountain  III 
Isaiah  A.  Jackson  III 
Maria  Christine  Kyprie 
Charles  Lewis,  Jr. 

Robert  E.  Routch 
Michael  A.  Sides 
David  M.  Stern 

New  England  Conservatory  Institute  at  Tanglewood 

David  Baker 
George  Russell 
Philip  Swanson 

Boston  University  Tanglewood  Institute 

Deborah  Greenblatt 
Rolf  Smedvig 

Also  giving  talks  and  demonstrations  although  not  on  the  faculty  of  one  of  the 
above  were  Carl  Atkins,  Virginia  Eskin,  and  Odetta. 


1970  DORMITORY  SUMMARY 


Berkshire  Christian  College 


Week. 

Room  &  Board 

Room  Only 

Board  Only 

i 

104 

3 

i 

2 

119 

5 

i 

3 

120 

7 

i 

4 

120 

8 

i 

5 

109 

11 

i 

6 

103 

14 

i 

7 

113 

12 

i 

8 

103 

11 

i 

Total 

891 

71 

8 

Stockbridge  School 


Week 


Room  &  Board 


Room  Only 


Board  Only 


1 

2 

3 

4 

5 

6 


45  2 

45  1 

45  .  1 

41  4 

41  4 

41  4 


Total 


308 


16 


Windsor  Mountain  School 


1 

2 

3 

4 

5 

6 

7 

8 


149 

154 
156 

155 
154 
152 

156 
151 


2 

3 

5 

6 
6 
6 
5 


2 

2 

2 

2 

2 

1 


1230 


33 


11 


Total 


1970  BERKSHIRE  MUSIC  CENTER  FOREIGN  MEMBERSHIP 


13  countries  were  represented,  with  23  members  included;  country 
listed  indicates  citizenship. 


Bulgaria 

Mshmedov,  Mesru 

F  Conducting 

Cambodia 

Ung,  Chinary 

AF  Composition 

Czechoslovakia 

Bur  da,  Paul 

AF  Percussion 

France 

Tortelier;  Yan  Pascal 

F  Violin 

* 

Hungary 

Pusztai,  Tibor 

F  C  ompo  s  er -Cunduc  tor 

Indonesia 

Agus,  Ayke 

AF  Violin 

Japan 

Horie,  Mieko 

Ito,  Hirofumi 

Kono,  Toshihiko  ' 

Sato,  Kotaro 

Tanaka,  Reiko 

Tobe,  Paul 

Tokito,  Kazuo 

Tsuchida,  Hidenobu 
Watanabe,  Yasuo 

Yazaki,  Kazumi 

F  Violin 

F  Violin 

F  Cello 

F  Conducting 

AF  Violin  ~ — — - _ 

F  Trumpet 

AF  Flute 

SF  Cello 

AF  Piano 
»  AF  Violin 

Korea 

Kahng,  Woo-Chung 

AF  Cello 

Mexico 

Cortes,  Hector 

Ramirez,  Juan 

AF  Cello 

F  Violin 

Romania 

Anca,  Adriana 

AF  Harp 

Scotland 

Knussen,  Oliver 

AF  Composer-Conductor 

South  Africa 

Assayas,  Richard 

F  Viola 

West  Indies 

Lewis,  Patmore 

AF  Violin 

I 


BERKSHIRE  I  JUS  13  CENTER 
1S7C  Session 


REPERTOIRE  CTOMfcBY 


Total  number  of  compositions  performed:  220  1969 


13 

compositions 

by 

7 

13th  century  baroque 
composers 

1.0 

5.9 

15 

compositions 

by 

2 

13th  century  classical 
composers 

7.C 

6.3 

55 

compositions 

by 

7 

ISth  century  composers 

25.3 

25. C 

31 

compositions 

by 

12 

20th  century  post- 
Roman  tic  composers 

10.0 

14.0 

12 

compositions 

by 

1 

20th  century  impression¬ 
istic  composers 

6 .  C 

5.4 

17 

compositions 

by 

3 

20th  century  atonal 
composers 

2 . 0 

7.7 

27 

compositions 

by 

9 

20th  century  miscel¬ 
laneous  composers 

20.0 

12.4 

50 

compositions 

by 

49 

contemporary  composers 

29.0 

22.8 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Bach 

Mozart 

ii 

Bartok 

*> 

Foulenc 

7 

Beethoven 

13 

Schoenberg 

4 

Berg 

7 

Schubert 

3 

Berlioz 

n 

U 

Strauss 

O 

'J 

Chopin 

7 

Stravinsky 

n 

o 

Copland 

4 

Telemann 

4 

Debussy 

12 

Wagner 

0 

Haydn 

3 

Webern 

5 

Mussorgsky 

6 

Volf 

j 

Fellowship  Chamber  Music  Performed 

Standard  works 

21 

42.3% 

Contemporary  works 

23 

57.2 

49 

100.0% 

1970  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 


*  indicates 


ALTENBURG 

ARENSKY 

BACH 


BARAT 

BARBER 

BARTOK 


BEETHOVEN 


performance  at  Tanglewood  (in  whole  or  in  part) 


Concerto  for  Brass 
Trio  ,  Op .  73 

*  Brandenburg  Concerto  #2 

*  Brandenburg  Concerto  it  3 

*  Concerto  in  A  minor 

*  Sonata  it 2 
Suite  it  1 

*  Two  Inventions 

*  Andante  and  Allegro 
Summer  Music 

*  A  vagyak  ejjele 

*  Az  en  szerelmem 

*  Concerto  for  Orchestra 

*  Contrasts 

*  Itt  lent  a  volgyben 

*  Ny 3r 

*  Quartet  No.  2 
Quartet  No.  6 
Sonata  1926 

*  Szfnes  Alomban 

*  Violin  Duets 
Coriolan  Overture 

*  Egmont  Overture 


* 

Fi de li o 

Overture 

* 

Piano  Trio, 

Op.  1  it  2 

* 

Piano  Trio, 

Op.  1  it  3 

Piano  Trio, 

Op.  97 

Quartet 

for 

Strings , 

Op. 

18 

it  1 

Quartet 

for 

S  trings , 

Op  . 

18 

it  2 

Quartet 

for 

Strings , 

Op . 

18 

it  3 

* 

Quart  e  t 

for 

Strings, 

Op  . 

18 

H 

Quartet 

for 

Strings , 

Op. 

18 

it  5 

Quartet 

for 

S  trings , 

Op  . 

18 

it  6 

Quarte  t 

for 

Strings , 

Op . 

59 

it  1 

* 

Quartet 

for 

Strings , 

Op . 

74 

Quartet 

for 

Strings , 

Op . 

it  1 

Quartet 

for 

Strings, 

Op . 

95 

Quartet 

for 

Strings , 

Op  . 

127 

Quartet 

for 

Strings , 

Op . 

132 

Quinte  t 

for 

Winds,  Op .  16 

* 

Romance 

in  E 

'  major, 

Op  . 

50 

Serenade 

,  Op 

'.  25 

* 

Sonata , 

Op  . 

24 

* 

Sonata , 

Op  . 

47 

Sonata  for  Violin  and  Piano 

*  Symphony  it  1 

*  Symphony  it  2 
Symphony  it  3 
Symphony  it 5 

*  Symphony  it 6 
Trio,  Op.  87 

*  Trio  for  Violoncello,  Clarinet,  Piano,  Op.  ] 1 
Violin  Concerto 


BENOLIEL 
BENSON, 
BERG.  ' 


BE  RGSIiA 
BERLIOZ 


BERNSTEIN 

BEZANSON 

BIZET 

BLOCH 

BORODIN 

BOZZA 

BRAHMS 


BRUCH 

BRUCKNER 

CARPENTER 

CHAUSSON 

CHOPIN 


CONSOLI 

COPLAND 


CREDITOR 

CRUMB 
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*  String  Quartet 

*  Three  Pieces  for  Percussion 

*  Die  Nachtigall 

*  Trauogekront 

*  Im  Zimmer 

*  Liebesode 

*  Nacht 

*  Schilflied 

*  Sommertage 

Suite  for  Brass  Quintet 

*  Symphonie  Fan  t  as  ti.q.u.e  • 

*  Au  cimetiere 

*  L  1  ab  s  en  ce 

*  Le  spectre  de  la  rose 

*  L ' 1 le  in connu 

*  Overture  to  Benvenuto  Cellini 

*  Sur  les  lagunes 

*  Villanelle 
Age  of  Anxiety 

*  Five  Miniatures 

*  Card  Scene,  from  Carmen 

*  Flower  Song,  from  Carmen 

*  Nigun  from  "Baal  Shem" 

Quartet  #2 

Sonat ine 
Horn  Trio 

Piano  Quartet,  Op.  25 
Piano  Quartet,  Op.  60 
Piano  Quintet,  Op.  34 
Quartet  for  Strings,  Op.  51  #2 

*  Quintet  for  Clarinet  and  Strings 
Serenade  #1 

Sextet,  Op .  18 

*  Sonata  No.  2  in  F  major 
Three  Sonatas 

Trio ,  Op .  87 

*  Concerto,  '0p.‘  26 

*  Symphony  #9 

*  Night  Spell 

*  Poeme 

*  Ballade  in  A  flat 

*  Lithuanian  song 

*  Melody 

*  Out  of  my  presence! 

*  Polonaise  in  A  flat  major 

*  Polonaise  in  C  sharp  minor 

*  Unhappy  river 

*  Interactions  I 

*  Concerto  for  Clarinet  and  Strings 

*  Fanfare  for  the  Common  Man 

*  Nonet 

*  Suite  from  "The  Tender  Land" 

*  Sonata  for  Clarinet  and  Bassoon 

*  Echoes  of  Time  and  the  River 

*  Eleven  Echoes  of  Autumn 
Quintet  for  Winds 


DAHL 
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BEBUSSY 


DE  FALLA 
DESPORTES 

DUTILLEUX 

DVORAK 


ECCLES 

ETLER 

EWALD 

FAURE 

FELCIANO 

FINE 

FOUNTAIN 

FRANC AIX 

FRANCK 

GABRIELI 

GLIERE 

GLINKA 

GLUCK 

GOUNOD 

HAYDN 


HEISS 


*  Harmonies  du  soir 

*  La  Her 

*  La  mort  des  amants 

*  Le  balcon 

*  Le  jet  d' eau 

*  Le  petit  nigar 

*  Le  promenoir  des  deux  amants 

Aupres  de  cette  grotte  sombre 
Crois  mon  conseil,  chere  Clymene 
Je  tremble  en  voyant  ton  visage 

*  Prelude  to  Afternoon  of  a  Fawn 
Quar  te  t 

*  Re  cue i llemen t 
Sonata  in  G 

*  Sonata  for  Flute,  Viola  and  Harp 
Two  Etudes 

El  Amor  Brujo 

Prelude,  Variations  and  Finale  on  a 
Gregorian  Chant 

*  Sonatine 

Piano  Quartet,  Op.  87 
Quartet,  Op.  61 
Quartet,  Op.  96 
Quintet,  Op.  77 
Quintet,  Op.  81 

*  Symphony  It 5 

*  Symphony  It  7 

*  Sonata  for  Violoncello  and  Piano 

*  Sonata  for  Double  Bass 

*  Woodwind  Quintet  It  1 
Woodwind  Quintet  It 2 

Symphony  for  Five  Part  Brass  Choir 
Symphony 

*  Piano  Quartet,  Op.  15 
Piano  Quintet  It 2,  Op.  115 

*  Lamentations 

*  Partita 

*  Evolutio  Quaestionis 
Quintet  for  Winds 
Piano  Quintet  in  F  minor 
Canzone  per  sonare 

*  Four  Duos 

*  Overture  to  Russian  and  Ludmila 
Iphigenie  in  Aulis 


Garden 

scene 

,  Faus  t , 

Act 

II 

Petite 

Symphonie 

Octet  in  F  Major 

Quartet 

for 

Strings  , 

Op . 

50 

#% 

Quartet 

for 

Strings  , 

Op  . 

51 

It  5 

Quar  te  t 

for 

Strings, 

Op . 

54 

It  1 

Quartet 

for 

Strings  , 

Op . 

64 

It  1 

Quartet 

for 

Strings  , 

Op . 

72 

#14 

Quartet 

for 

Strings, 

Op . 

76 

It  1 

Quartet 

for 

Strings, 

Op . 

76 

in 

*  Symphony  It  82 
Symphony  #92 
Symphony  #104 

*  Movements  for  Three  Flutes 
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HINDEMITH 


HONEGGER 
KOVHANE  S  S 
HUGGLER 
IBERT 
IVES 


JONES 

KIES 

KNUSSEN 

KODALY 

KOLB 

LALO 

LE  CLAIR 
LE  CLERK 
LITVEN 
LISZT 


LOUEL 

LYBBERT 

MAHLER 

MARCELLO 

MARIE 

MARTIN 

MART IN U 

MASSENET 

MAURER 

MENDELSSOHN 


MENOTTI 

MILHAUD 

MORAN 

KOUSSORGSKY 


Kleine  Kammermusik  for  Five  Brass 

Mo  r  genmus i k 

Octet 

Quartet  #3 
Quintet,  Op.  24  it  2 

*  Symphonic  Metamorphosis 

*  Woodwind  Quintet 
Sonatine  for  Two  Violins 

*  Moss  Garden 

*  Outdoor  Piece  for  Tanglewood 

*  Trois  Pieces  Brevis 
Piano  Quintet 
Symphony  it  3 

Three  Places  in  New  England 
Four  Movements  for  Five  Brass 

*  Variations  for  String  Trio 

*  Vocalise  on  "Winnie  the  Pooh" 

Dances  from  Marosszek 

*  Trobar  Clus 

*  Concerto 
Symphonie  Espagnole 

*  Sonata  Op.  3  it  2 

Par  Monts  et  par  Vaux 

*  Music  for  Clarinet  and  Percussion 
Grey  Clouds 

Legend:  St.  Francis  Sermon  to  the  Birds 

Sunt  Lacrimae  Rerum 

Trio 

*  Lines  for  the  Fallen 
Kindertotenlieder 

*  Concerto  for  Oboe 

*  Obediens  usque  ad  mortem 
Ballade 

*  Madrigal  Sonata 

*  Gavotte  from  "Manor." 

Scherzo  un  Lied 
Octet,  Op.  20 
Quartet  in  A  minor 
Quartet  in  E  minor 
Symphony  it  3 

*  Symphony  it 4 

*  Monica's  Waltz  from  "The  Medium" 

Le  Creation  du  Monde 

*  Bombardments  II  for  Percussion  and  Tape 

*  Commander-in-chief 

*  Khovanshtchina  Prelude 

*  Lullaby 

•'  Night  on  Bald  Mountain 

*  Pictures  at  an  Exhibition 

*  Serenade 

*  Trepak 
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KOZART 


NEIKRUG 

NIELSEN 

NONO 

NORDEN 

PAGANINI 

PARRIS 

PENDERECKI 

PERGOLESI 

PETZOLD 

PEZEL 

PISTON 

POPPER 

POULENC 


POWELL 

PROKOFIEV 

PUCCINI 


*  Als  Luise  die  Briefe  ihres  ungetreuen  Lieb- 

habers  ve'rbrannte 

*  An  Chloe 
Concerto  K.  219 

Concerto  for  Clarinet  and  Orchestra 
Concerto  for  Flute  and  Harp 

*  Dans  un  bois  solitairs 
Eine  Kleine  Nachtmusik 

*  Gesellenreise 

*  Overture  to  "The  Magic  Flute" 

*  Overture  to  "The  Marriage  of  Figaro" 

Piano  Quartet  in  G  minor 

Piano  Quartet,  K.  478 

Quartet  for  Flute  and  Strings,  K.  285 
Quartet  in  D  minor 
Quartet ,  K.  387 

*  Quartet,  K.  421 
Quartet ,  K.  458 
Quartet,  K.  575 
Qua  tuor 

Quin  te  t ,  K.  45  2 

*  Quintet ,  K.  581 
Rondo,  K.  511 

*  Serenade ,  #11 

*  Serenade,  #12 
Symphonia  Concertante 
Symphony  #34 

*  Symphony  #35 
Symphony  #38 

*  String  Quartet 
Quintet,  Op.  43 

*  II  Canto  Sospeso 
A  Solemne  Kusick 
Three  Capriccios 

*  Sonatina  for  Brass 

*  Anaklasis  (1960) 

*  Concerto  in  G  Major  for  Flute  and  Piano 

*  Sonata  for  Violin  and  Piano 
Sonata  #2 

*  Woodwind  Quintet 

*  Requiem  for  Three  Cellos  and  Piano 

*  Dans  l'herbe 

Dialogues  of  the  Carmelites,  Act  1,  Sc.  2 

*  Fleurs 

*  La  dame  d'Andre 

*  Le  violon 

*  II  vole 

*  Mon  cadavre  est  doux  comme  un  gant 

*  Sonata  for  Horn,  Trumpet  and  Trombone 

*  Eleven  haiku  in  four  movements 
Quintet,  Op.  39 

*  Sonata ,  Op .  94 

Madame  Butterfly,  Act  II 

*  0  Soave  fanciulla  (aria) 

Fantasias 


PURCELL 
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PUSZTAI 

RAllSOE 

RAVEL 


READ 

REICHA 

RE  IS MAN 

REZNICEK 

RIESMAN 

RILEY 

SANDERS 

SCHOENBERG 


SCHUBERT 


SCHULLER 

SCHUMANN 


SIBELIUS 

SOURIS 

STRAUSS 


STRAVINSKY 


*  One  Farewell 
Quartet  #5 

*  Introduction  and  Allegro 
Mother  Goose  Suite 
Pavane  for  a  dead  princess 
S  carbo 

Trio 

Tzigane 

*  Nine  by  Six 

*  Quintet  in  E  flat 

*  Reflexionen 

*  Overture  to  Donna  Diana 

*  Chamber  Concerto 

*  In  C 

Brass  Quintet 
Quartet  //3 

*  Die  Aufgeregten 

*  Geubtes  Herz 

*  Verklarte  Nacht 

*  Warnung 

*  Auf  dem  Strom 
Octet 

Quartet  for  Strings,  Op.  29 
Quintet  for  Strings,  Op.  163 

*  Shepherd  on  the  Rock 

*  Sonata  Arpeggione 
Sonata  in  B  flat  Major 
Symphony  #8 

Trout  Quintet 

*  Quintet  for  Brass 
Piano  Quartet  Op.  47 
Quartet  for  Strings,  Op.  41  It  1 

*  Quartet  for  Strings,  Op.  41  It  3 
Symphony  #4 

Concerto  for  Violin  and  Orchestra 
Choral  March  et  Galop 

*  Death  and  Transfiguration 

*  Feierlicher  Einzug 

*  Funf  Kleine  Lieder,  Op.  69 

Der  Pokal 
Der  Stern 
Einerlei 
Schle  ch  tes 
W aides f ah rt 

*  Till  Eulenspiegel’s  Merry  Pranks 

*  Concerto  for  Two  Pianos 

*  Eight  Instrumental  Miniatures 

*  Suite  from  "Firebird" 

*  Jeux  des  Cartes 
Octet 

*  Rite  of  Spring 

*  Suite  for  Small  Orchestra 

*  Suite  Italienne 

*  Symphonies  of  Wind  Instruments 
Three  Pieces 


TCHAIKOVSKY 


TELEMANN 


THIMMIG 

THUILLE 

TROMBLY 

UNG 

VARESE 

VERDI 

VI TALI 

VIVALDI 

WAGNER 


WEBER 

WEBERN 


WEN  CHUNG 
WHITE 

WIENI AWSKI 
WILDER 
WILSON,  0. 
WILSON,  G. 
WOLF 


WYTTENBACH 

YSAYE 
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*  Symphony  It 6 

*  Overture  to  Romeo  and  Juliet 
Quartet  in  D  Major 

*  Concerto  for  Trumpet,  Two  Oboes,  Continuo 

*  Concerto  in  G  Major  for  Viola 

*  Sonata  in  D  Major 

Six  Sonatas  for  Two  Violins 

*  Trio  Sonata 

*  String  Quartet 
Sextet,  Op.  6 

*  Antiphonals  for  Solo  Oboe 

*  Tall  Wind 

*  Integrales 

Quartet  from  Act  IV,  Rigoletto 

*  Quartet  from  Don  Carlos 

*  Ciaccona 
Concerto  in  C  Major 

*  Dich,  Feure  Halle,  from  Tannhauser 

*  Funf  Gedichte  von  Mathilde  Wesendonk 

Der  Engel 
Im  Treibhaus 
S  chme  rzen 
Stehe  s  till 
Traume 

Hogst  du  meinkind,  from  The  Flying  Dutchman 

Siegfried  Idyll 

Overture  to  Der  Freischutz 

Four  Pieces,  Op.  7 

Bagatelles 

*  Funf  Lieder  nach  Gedichte  von  Stefan  George 

Eingang 

Ihr  tratet  zu  dem  Herde 
Ja  Heil  und  Dank 
Noch  zwingt  mich  Treue 
So  ich  traurig  bin 

*  Five  Pieces,  Op.  10 

*  Cursive 

*  Touching  Another  Galaxy 

*  Polonaise  Brillante  No.  2 

*  Three  Duets 

*  Voices 

*  Concatenations 

*  Drei  Gedichte  von  Michelangelo 

Alles  endet,  was  entstehet 
Fuhlt  meine  Seele 
Wohl  denk'  ich  oft 

*  Paraphrase 

*  Ballade 


August  23,  1970 


Final  day  of  1970  Tanglewood  season 
For  immediate  release,  please 


TANGLEWOOD  1S70  ATTENDANCE  SUMMARY 


1970  Berkshire  Festival  attendance  up  over  1969. 


1970  total  Tanglewood  attendance  up  more  than  20,000  from  1969. 


TOTAL  1970  ATTENDANCE,  ALL  EVENTS  -  257,419 

Includes:  24  Boston  Symphony  concerts 

8  Open  Rehearsals 

Boston  Pops-at-Tanglewood 
Tanglewood-on-Parade 
Contemporary  Trends  concerts 


TOTAL  1S69  ATTENDANCE, 

ALL  EVENTS 

—  236,937 

ATTENDANCE  BY  SPECIFIC 

EVENTS : 

1969 

1970 

Berkshire  Festival 

175,468 

136,190 

(24  Boston  Symphony , 

,3  Open 

Rehearsals) 

Pops -at -Tanglewood 

8,053 

11,190 

Tanglewood-on-Parade 

4,842 

5,603 

Contemporary  Trends  (5 

in  '69, 

43,569 

54,431 

6 

in  '70) 

236,937 

257,419 

Note 


Total  attendance  for  three  1970  Fillmore-at-Tanglewood 
Contemporary  Trends  concerts  alone  was  51,459. 


Tanglewood 


BOSTON 
SYMPHONY 
.ORCHESTRA 

WituAM  SrriNBt*c 

Mmut  Dm**  rtf  j 

h&V 


NEWS  RELEASE 
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TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  /  LEONARD  BERNSTEIN,  Adviser 


August  23,  1970 

For  immediate  release,  please 


TANGLEWOOD  1970;  SUMMARY 


SEIJI  OZAWA  CONDUCTS  BERLIOZ1  REQUIEM  IN  MEMORY  OF  CHARLES  MUNCH  AS 
CONCLUDING  CONCERT  OF  1970  BERKSHIRE  FESTIVAL. 


Tanglewood  1970  included  Berkshire  Festival  Concerts,  Contemporary  Trends, 
Festival  of  Contemporary  Music,  Youth  Programs,  Critics  Institute  and 
Berkshire  Music  Center  Activities. 


TANGLEWOOD,  LENOX,  MASSACHUSETTS - The  final  Boston  Symphony  concert  of 

the  1970  Berkshire  Festival  at  Tanglewood,  conducted  by  Tanglewoodfs 
Artistic  Director  Seiji  Ozawa,  consisted  of  a  single  work,  Hector  Berlioz1 
Requiem,  played  in  memory  of  the  late  Charles  Munch,  the  Orchestra’s  former 
Music  Director.  Leopold  Simoneau  was  tenor  soloist  with  the  Tanglewood 
Festival  Chorus,  the  Framingham  Choral  Society  and  the  M.  I.  T.  Glee  Club. 

HIGHLIGHTS  OF  THE  1970  TANGLEWOOD  SEASON 

Seiji  Ozawa  and  Gunther  Schuller  began  their  tenure  as  Artistic 
Directors  of  Tanglewood  with  the  1970  season,  and  Leonard  Bernstein  assumed 
the  post  of  Advisor.  Seiji  Ozawa1 a  principal  responsibility  is  for  the 
Berkshire  Festival  Concerts,  Gunther  Schuller’s  for  the  Berkshire  Music 
Center,  the  Orchestra’s  summer  academy  for  advance  music  study.  Leonard 
Bernstein  delivered  the  principal  address  at  the  Berkshire  Music  Center’s 
-Opening  Exercises  entitled  "The  Brinciple  of  Hope."  During  the  week  that 
followed,  Mr.  Bernstein  gave  a  series  of  classes  and  seminars  at  the  Berk¬ 
shire  Music  Carter,  worked  with  the  Conducting  Fellows  of  the  Berkshire 
Music  Center  and  with  the  Berkshire  Music  and  Boston  University  Tanglewood 


Institute  Orchestras.  At  the  end  of  the  week,  he  conducted 
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the  Berkshire  Music  Center  and  Boston  University  Tanglewood  Institute 
Orchestras.  At  the  end  of  the  week,  he  conducted  the  Berkshire  Music 
Center  Orchestra  in  an  open  rehearsal  of  Bruknerfs  Symphony  no.  9. 

BERKSHIRE  FESTIVAL 

Seiji  Ozawa  opened  the  Berkshire  Festival  on  Friday  July  3  with 
a  program  including  Leonard  Bernsteins  Chichester  Psalms.  Mr.  Bernstein 
conducted  the  July  5  program  devoting  it  entirely  to  Mahler1 s  Symphony 
no.  2,  ''Resurrection, "  with  soloists  Lorna  Haywood,  soprano,  Christa 
Ludwig,  contralto  and  the  Harvard  Glee  Club,  Radcliffe  Choral  Society 
and  the  Tanglewood  Festival  Chorus. 

Saturday,  July  11,  Seiji  Ozawa  conducted  a  concert  version  of 
Mozart’s  Cosi  fan  tutte.  Soloists  were  Phyllis  Curtin,  Teresa  Stratas, 
Rosalind  Elias,  George  Shirley,  Tom  Krause  and  Ezio  Flagello. 

Two  weekends  of  all-Beethoven  concerts,  commemorating  the  200th 
anniversary  of  the  composer’s  birth,  were  conducted  by  the  Boston  Symphony’s 
Music  Director  William  Steinberg  (4  concerts),  Antal  Dorati  (1)  and  Max 
Rudolf  (1).  The  five  piano  concertos  were  performed  with  pianists  Claude 
Frank,  Andre  Watts,  Vladimir  Ashkenazy,  Rudolf  Firkusny,  and  Jerome 
Lowenthal.  The  programs  offered  six  of  the  symphonies,  including  the  Ninth 
with  Gwendolin  Sims,  soprano,  Eunice  Alberts,  contralto,  William  Cochran, 
tenor,  Thomas  Paul,  bass,  the  Chorus  Pro  Musica  and  the  Tanglewood  Festival 
Chorus.  The  two  Beethoven  weekends  were  among  the  largest  weekends  in 
the  history  of  Tanglewood. 

Michael  Tilson  Thomas,  Associate  Conductor  of  the  Boston  Symphony 
Orchestra,  conducted  his  two  scheduled  concerts  (July  19  and  August  8) 
and  also  substituted  for  ailing  conductor  Rafael  Fruhbeck  de  Burgos 
(July  10),  conducting  Stravinsky’s  The  Rite  of  Spring  with  the  Boston 
Symphony  Orchestra  the  night  after  conducting  it  with  the  Berkshire  Music 
Center  Orchestra. 

BOSTON  POPS -AT -TANGLEWOOD  _ _ 

The  Boston  Pops  Orchestra  conducted  by  Arthur  Fiedler,  gave  its 
annual  concert  for  the  benefit  of  the  Orchestra’s  Pension  Fund  on  Tuesday, 
August  11.  Earl  Wild  was  piano  soloist  in  an  all-Gershwin  program.  Mr. 
Fiedler,  celebrating  his  75th  birthday  this  season,  rode  into  Tanglewood 
on  a  1909  La  France  fire  engine  ,  courtesy  of  the  Lenox  Volunteer  Fire 
Department.  A  large  portion  or-  the  Pops  crowd  of  11,100  saw  Mr.  Fiedler 


-3- 


made  a  member  of  the  Lenox  and  Stockbridge  Fire  Departments.  Fireworks 
over  Stockbridge  Eowl  followed  the  concert. 

CONTEMPORARY  TRENDS 

Six  Contemporary  Trends  Concerts  were  presented  under  the  auspices 
of  the  Berkshire  Music  Center,  three  in  collaboration  with  Bill  Graham's 
Fillmore  East  of  New  York.  The  first,  Tuesday,  July  7,  headlined  by  The 
Who,  Jethro  Tull  and  Itfs  A  Beautiful  Day,  drew  an  audience  of  13,734. 

The  second  Fillmore  Concert,  Tuesday,  July  21,  featured  Chicago,  John 
Sebastian  and  the  Preservation  Hall  Jazz  Band  and  drew  15,243.  The  final 
Fillmore  Concert  featured  Santana,  Miles  Davis  and  the  Voices  of  East 
Harlem,  with  an  attendance  of  17,432.  At  each  of  the  Fillmore  Concerts 
giant  screen  video-magnification  in  color  for  those  sitting  on  the  lawn 
was  provided  by  Joshua  Television. 

The  smaller  Contemporary  Trends  Concerts,  presented  in  the 
Theatre-Concert  Hall  included  Odetta  and  the  Crayton  Family  Gospel  Singers 
(July  14),  Jeanne  Lee  and  the  University  of  Illinois  Jazz  Band  (July  27), 
and  the  Webster  Lewis  Quintet  and  George  Russell  Ensemble  (August  4). 
BERKSHIRE  MUSIC  CENTER 


Tanglewood  opened  officially  on  June  28  with  the  Opening 
Exercises  of  the  Berkshire  Music  Center.  Leonard  Bernstein  delivered  the 
principal  address  entitled  "The  Principle  of  Hope." 

Expanded  Conducting  Program 

A  grant  from  the  National  Orchestral  Association  enabled  the 
Berkshire  Music  Center  to  expand  its  conducting  and  instrumental  programs 
under  the  direction  of  Leon  Barzin.  The  program  involved  training  in 
conducting  techniques  and  conducting  experience  with  the  Berkshire  Music 
Center  Orchestra  and  other  ensembles  from  the  Center rs  Fellowship  Program. 
There  were  eleven  Conducting  Fellows  and  four  Composer-Conductors  in  the 
1970  program.  Additional  instrumentalists  expanded  the  Berkshire  Music 
Center  Orchestra  and  made  it  possible  to  divide  the  Orchestra  into  smaller 
chamber  ensembles. 

There  were  eight  weekly  Berkshire  Music  Center  Orchestra  Open 
Rehearsals  under  the  direction  of  conductors  Leonard  Bernstein,  Seiji 
Ozawa,  Gunther  Schuller,  Michael  Ti&on  Thomas,  Aaron  Copland,  Leon  Barzin, 
Joseph  Silverstein  and  three  of  the  Berkshire  Music  Center  Conducting 


Fellows. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  seventh  annual  Festival  of  Contemporary  Music,  sponsored 
by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music 
Foundation,  took  place  under  the  direction  of  Gunther  Schuller  from  August 
16  through  20.  This  series  of  orchestral,  vocal,  choral  and  chamber  music 
concerts  featured  three  premieres  of  works  commissioned  by  the  Berkshire 
Music  Center  in  cooperation  with  the  Fromm  Music  Foundation:  Oily  Wilson’s 
Voices,  Barbara  Kolb’s  Trobar  Klus  and  Richard  Felciano’s  Lamentations  for 
Jani  Chris tou.  Gunther  Schuller  conducted  the  Berkshire  Music  Center 
Orchestra  in  the  United  States  premiere  of  Luigi  Nono’s  II  Canto  Sospeso. 
Other  United  States  premieres  included  Jean-Etienne  Marie’s  Obediens  usque 
ad  mortem,  Aribert  Reimann’s  Rexf lexionen  and  Jurg  Wyttenbach’s  Paraphrase. 
Mario  Davidovsky’s  Synchronisms  no.  6  for  piano  and  electronic  sound 
received  it’s  world  premiere.  The  Festival  of  Contemporary  Music  programs 
were  performed  by  members  of  the  Fellowship  program  of  the  Berkshire 
Music  Center. 

CRITICS  INSTITUTE 

The  second  annual  Critics  Institute  f?xvonfu>*e<l  by  the  Music  Critic*? 
Association  and  the  Fromm  Music  Foundation  was  held  at  Tang!  ev;ood  from 
August  13  through  August  23  under  the  direction  of  Dr.  Elliott  Galkin, 
music  critic  of  the  Baltimore  Sun.  Six  junior  critics,  selected  by  a 
panel  of  the  Music  Critics  Association,  were  in  residence  at  Tanglewood 
attending  rehearsals  and  concerts  and  writing  reviews  under  the  supervision 
of  MCA  senior  critics  Harold  Schonberg  (New  York  Times),  Irving  Lowens 
(Washington  Star), Boris  Nelson  (Toledo  Blade) ,  Thomas  Willis  (Chicago 
Tribune)  and  Elliott  Galkin. 

ARTISTS-IN-RESIDENCE 

A  grant  from  the  estate  of  the  late  Marion  D.  Granrud  was  used  to 
establish  a  Tanglewood  Artist-in-Residence  program.  Soprano  Phyllis  Curtin 
and  pianist  Byron  Janis  were  the  first  Granrud  Artists-in-Residence.  Miss 
Curtin  gave  master  classes  for  eight  weeks,  Mr.  Janis  for  two. 

TANGLEWOOD -ON-PARADE 

Tanglewood-on -Parade,  July  23,  the  annual  day-long  demonstration 
of  the  work  of  the  Berkshire  Music  Center,  New  England  Conservatory 
Tanglewood  Institute  and  Boston  University  Tanglewood  Institute  consisted 
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of  vocal,  orchestral,  and  chamber  music  concerts.  In  the  evening,  the 
Gala  Concert  given  for  the  benefit  of  the  Berkshire  Music  Center  presented 
the  Boston  Symphony  and  Berkshire  Music  Center  Orchestras  conducted  by 
Aaron  Copland  and  Lukas  Foss.  The  Boston  Symphony  played  Bernstein’s 
Candide  overture  (conducted  by  Copland)  and  Bach’s  Piano  concerto  in  d 
minor  (conducted  by  Foss  from  the  piano.)  The  BMC  Orchestra  played 
Hindemith ’s  Metamorphosis  on  themes  of  Weber  (conducted  by  Copland).  Mr. 
Copland  conducted  the  combined  Orchestras  in  his  own  Suite  from  The  Tender 
Land  and  Tchaikovsky’s  Romeo  and  Juliet. 

YOUTH  PROGRAMS 
Youth  Concerts 

The  third  summer  of  Youth  Concerts  was  presented  by  the  Berkshire 
Music  Center  and  Boston  University  Young  Artists  Orchestras.  Conductors 
included  Michael  Tilson  Thomas,  Gunther  Schuller,  Leon  Barzin  and  James 
Yannatos.  A  total  of  3,000  young  people  attended  the  four  Wednesday 
afternoon  concerts. 

Days  in  the  Arts 

The  third  season  of  Tanglewood’s  Days  in  the  Arts  program  was 
made  possible  by  a  grant  from  the  Frederick  J,  Kennedy  Memorial  Foundation. 
A  total  of  240  children  (30  children  for  each  of  8  weeks)  were  brought  to 
the  Berkshires  from  Boston  for  activities  including  visits  to  Jacob1 s 
Pillow  Dance  Festival,  the  Williamstown  Theatre  and  hikes  to  the  Mt. 
Greylock  Reservation,  While  at  Tanglewood,  the  children  met  and  talked 
with  members  of  the  Boston  Symphony  Orchestra  and  students  of  the  Berkshire 
Music  Center,  watched  Boston  Symphony  rehearsals  and  listened  to  instrument 
demonstrations.  Last  winter,  these  same  children,  along  with  over  5,000 
others,  attended  special  Youth  Concerts  in  Symphony  Hall,  Boston,  also  as 
part  of  the  program  made  possible  by  the  Frederick  J.  Kennedy  Memorial 
Foundation  grant. 

BBtKSHtftE  FESTIVAL  FACTS 

The  1970  Berkshire  Festival  opened  on  Friday,  July  3  and  closed 
on  Sunday,  August  23.  The  Boston  Symphony  Orchestra  played  twenty-four 
concerts,  three  on  each  of  eight  weekends.  The  third  and  fourth  weekends 
were  devoted  to  smaller  chamber  orchestra  one ©mbles  while  the  remaining 
members  of  the  Orchestra  played  the  two  week  Esplanade  scapon  in  Boston. 
Eight  Open  Rehearsals  were  held  on  Saturday  mornings  for  the  benefit  of 


the  Orchestra’s  Pension  Fund. 
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CONDUCTORS 

Seiji  Ozawa  (July  3,  4,  11,  12,  17,  13,  August  22  and  23) 

Leonard  Bernstein  (July  5) 

Michael  Tilson  Thomas  (July  10,  19  and  August  8) 

Aaron  Copland  (July  24) 

Jorge  Mester  (July  25) 

Kenneth  Schermerhorn  (July  26) 

William  Steinberg  (July  31,  August  1,  15  and  16) 

Antal  Dorati  (August  2) 

Alain  Lombard  (August  7) 

Charles  Mackerras  (August  9) 

Max  Rudolf  (August  16) 

Gunther  Schuller  (August  21) 

SOLOISTS  (INCLUDING  WEEKEND  PRELUDES) 

Singers;  Robert  Puleo,  Lorna  Haywood,  Christa  Ludwig,  Phyllis  Curtin, 
Teresa  Stratas,  Rosalind  Elias,  George  Shirley,  Tom  Krause,  Ezio  Flagello, 
John  Alexander,  Bethany  Beardslee,  Gwendolin  Simms,  Eunice  Alberts,  William 
Cochran,  Thomas  Paul,  Leopold  Simoneau,  Richard  Taylor,  Rose  Taylor. 

Piano:  Peter  Serkin,  Yuji  Takahaski,  Lili  Kraus,  Christoph  Eschenbach, 

Claude  Frank,  Andre  Watts,  Vladimir  Ashkenazy,  Gary  Graffman,  Rudolf 
Firkusny,  Jerome  Lowenthal,  Alexis  Weissenberg. 

Violin:  Joseph  Silverstein,  Paul  Zukofsky. 

Cello:  Jules  Eskin. 

Horn:  James  Stagliano. 

Clarinet:  Gervase  de  Peyer. 

Blues  Band;  Corky  Siegel  Blues  Band. 

Choruses:  Tanglewood  Festival  Chorus,  Harvard-Radcliff e  Choral  Society, 
the  Chorus  Pro  Musica,  the  M.I.T.  Glee  Club,  the  Framingham  Choral  Society, 
the  Berkshire  Boy  Choir. 


COMPOSERS  REPRESENTED  AT  THE  24  BOSTON  SYMPHONY  ORCHESTRA  CONCERTS  AND 


NUMBER  OF  WORKS  PLAYED 


BUSONI 

1 

DVORAK 

1 

BACH 

2 

GLINKA 

1 

BEETHOVEN 

13 

HAYDN 

4 

BRITTEN 

1 

IBERT 

1 

BERNSTEIN 

1 

KRENEK 

1 

BERLIOZ 

2 

LUTOSLAWSKI 

1 

BARTOK 

1 

LIGETI 

1 

COPLAND 

2 

MAHLER 

1 

DEBUSSY 

2 

MUSSORGSKY 

1 

MOZART  3  SCHOENBERG  1 

PROKOFIEV  2  SHOSTAKOVICH  1 

RACHMANINOV  1  SCHULLER  1 

RUSSO  1  SZYMANOWSKI  1 

ROUSSEL  1  TCHAIKOVSKY  2 

SCHUBERT  1  WEBERN  1 

STRAUSS  1  WEBER  1 

STRAVINSKY  6  WAGNER  1 

SATIE  1 
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New  Seats 

American  Seating  Corporation  installed  new  stadium-type  seats  in 
Tanglewood’s  Music  Shed.  The  total  seating  capacity,  including  163  box 
seats,  is  5,066  seats,  arranged  continentally  in  the  first  nine  sections. 
The  new  seats  are  focused  on  the  conductor,  whereas  the  old  seats  were 
focused  at  the  point  at  the  rear  stage  area.  The  problem  of  anchoring 
the  seats  to  the  Shed's  clay  floor  was  solved  by  bolting  the  seats  to 
metal  crosspieces  and  then  welding  the  crosspieces  to  free-standing 
stretchers  which  run  the  length  of  each  row.  The  new  ©eats  afford  greater 
leg  room  between  each  row  and  excellent  back  support.  Designer  of  the 
new  seating  arrangement  is  internationally-known  architect  Warren  Platner, 
who  is  also  the  designer  of  the  Talbot  Memorial  Canopy  in  the  Shed. 

B6STQN -SYMPH6NY -ORCHESTRA 1 S  EIGHTY -NINTH  SEASON 

Orchestra  personnel  changes 

At  the  conclusion  of  Tanglewood,  the  following  players  will  leave 
the  Orchestra:  Julius  Schulman  (10  years)  and  Victor  Manusevitch  (26 
Violins;  Karl  Zeise  (31  years),  cello;  Buell  Neidlingor  (3  yemn)(  rf<*uM©- 
bass;  Phillip  Kaplan  (31  years),  flute;  Hugh  Matheny  (6  years),  oboe; 

Gino  Cioffi  (20  years)  clarinet;  Josef  Orosz  (27  years)  trombone. 

This  fall,  new  members  of  the  Orchestra  will  be  Cecyl&a  Arzewski 
and  Marylou  Speaker  (violins),  Joel  Moerschel  (cello),  Lawrence  Wolf 
(double-bass),  Paul  Fried  (flute),  Harold  Wright  (clarinet),  Ronald 
Barron  (trombone) , 

Cellist  Carol  Proctor  returned  to  the  Boston  Symphony  at  the  beginning 
of  Tanglewood  after  spending  one  season  with  the  Japan  Philharmonic 
Symphony  Orchestra  as  part  of  the  exchange  program  between  the  two  or¬ 
chestras.  Hidenobu  Tsuchida  returns  to  the  Japan  Philharmonic  having 
played  in  the  Boston  Symphony  this  past  season.  In  1970-1971,  violist 
Yizhak  Schotten  will  play  with  the  Japan  Philharmonic.  The  Japanese 
exchange  violist  will  be  Mr.  Hironaka  Sugie. 

Total  attendance  at  Tanglewood  for  1970  for  all  events  was  257,419 
This  figure  includes  twenty-four  Boston  Symphony  Concerts,  eight  Open 
Rehearsals,  Boston  Pops-at-Tanglewood ,  Tanglewood-on-Parade  and  the  six 
Contemporary  Trends  Concerts.  Attendance  for  the  eight  weekends  only 
(twenty-four  concerts  by  the  Boston  Symphony  plus  eight  Open  Rehearsals) 
was  136,190. 

In  1969,  total  attendance  was  236,937.  Attendance  for  the  eight  week¬ 


ends  was  175,463. 


